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Introduction
Where is the line between devotion and addiction? This is the central question 
I wanted to explore in Hopelessly Devoted, along with issues of identity, reality 
versus fantasy, the cult of celebrity and the role of music and the arts in our lives. 

The first stage of the script and music development was supported by RADF and 
culminated in a public reading during May 2011. The feedback from the reading 
was overwhelmingly positive. Further creative development was undertaken 
during 2011 and in 2012 the first development season, directed by Lewis Jones 
and featuring Dan Crestani and Elise Greig, was presented at Zamia Theatre, 
Tamborine Mountain. This was followed by a season at Arts Centre Gold Coast 
during 2012. Under the watchful eye of Ian Lawson the play was developed further 
during 2013 and in 2014, Hopelessly Devoted was presented at Glen Street Theatre, 
Sydney, directed by Ian Lawson and featuring Dash Kruck and Elise Greig.

Elise Greig. 
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Hoplessly Devoted

ACT 1 
SCENE 1 — DAY 1. MONDAY 5:30PM. 
AMY IN CONCERT. 

We meet AMY. She’s standing on the coffee table, dressed as 
Olivia Newton-John, performing a song as if in concert. 

 She sings Make A Move On Me by John Farrar and Tom Snow.

ANDY, AMY’s brother comes home from work. He is quite 
familiar with AMY’s habit of performing concerts in the 
lounge room. 

ANDY Hi Amy.

AMY Olivia.

ANDY exits to his bedroom to get changed for his second job, 
at the restaurant. 

She continues singing.

AMY finishes the song and receives the imaginary applause 
from the imaginary audience. ANDY comes back in. 

AMY jumps down from the coffee table, removes her wig and 
begins changing from this outfit into another one. 

ANDY How’s mum?

AMY Asleep. 

ANDY Did she get out of bed today?

AMY For a little bit.
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ANDY How little?

AMY We had lunch outside.

ANDY She can’t spend her whole life in bed, Amy.

AMY She doesn’t. I can’t believe that song only reached Number 
5 on the Hottest 100. It really should have gone to number 
one. Just like Physical. It should have been [gestures with 
quotation mark fingers in the air] a “landslide”. 

 What I thought we could do tonight is go back to the 
beginning of Olivia’s story. 

ANDY Can’t. I’ve just finished at the library and now I have to 
take orders from every bogan in Broad Flats who wants a 
Chow Mein. 

AMY Come on. We’ll be quick.

ANDY I’ve got to get to the restaurant.

AMY It’ll be fun!

AMY assumes the role of MARY HEARTFELT, an 
American entertainment Reporter. 

MARY Hi, I’m Mary Heartfelt and this is … Eric Soul-Full. 

ANDY No. 

MARY Tonight on Entertainment Matters, we go back to the 
beginning of the inspiring life of that awesome Aussie 
performer — Ms. Olivia Neutron-Bomb. 

ANDY No.

AMY Come on Andy, you used to love this. She’s our Livvie.

ANDY No she’s not. She was born in England so technically she’s 
England’s Livvie. 
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AMY Nonsense! She’ll always be our Livvie. She’s had such great 
success here. 

ANDY Not yet. She’s got to make it in England first. Then 
America. 

AMY Exactly! And making it in England’s harder than you’d think. 
The Brits don’t like their female singers to be too good. It 
reeks of emancipation and the Queen doesn’t like that. 

ANDY That’s what you need Amy. Emancipation. From this. 

AMY No … Olivia keeps me sane. 

ANDY This isn’t sanity, Amy. Dressing up as other people and 
singing songs in the lounge room made sense when we 
were twelve, but now it’s just …

AMY Come on. You joined in at Christmas and you enjoyed it.

ANDY Yes, but lately you’ve been at it every day. We’re adults, we 
should be doing adult things — families, travel, careers. We 
should at least be … moving out of home. 

AMY Should is a very dangerous word Andy.

ANDY Don’t start that psychobabble. 

AMY goes back into the game.

MARY C’mon Eric, our Olivia is about to arrive in England/

ERIC  In all her pseudo Air Hostess glory! 

MARY Don’t be nasty, Eric.

ANDY That’s what they said wasn’t it? The good with the bad Amy. 

MARY They were proved to be wrong anyway Eric. Tonight on 
Entertainment Matters, the gorgeous girl with the voice of 
an angel is going gangbusters. She’s just won a record deal 
with Decca. 
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ERIC That sounds like it was recorded in a lavatory.

AMY Don’t sabotage. 

ANDY I’ve got to go to work! 

AMY And Olivia’s got to go to England. 

ANDY Well go!

AMY I can’t. I haven’t won Sing, Sing, Sing yet. 

ANDY You haven’t won the Broad Flats Bowls Club chook raffle. 
Olivia Newton-John hasn’t won Sing, Sing, Sing yet.

AMY Same thing. 

ANDY You are so tragic.

AMY And what are you?

ANDY Your enabler.

AMY No, you’re not. You’re …

AMY presents ANDY with a 1960s dinner jacket.

ANDY Johnny O’Keefe. The leopard trim is to die for!

AMY It took me ages. Come on Johnny O! Introduce me. 

ANDY puts the jacket on.

ANDY Ok. You’ve got 5 minutes.

ANDY becomes JOHNNY O’KEEFE, host of the 1960s 
Australian TV show Sing, Sing, Sing. 

AMY Remember it’s 1964. Johnny’s just recovered from his 
nervous breakdown (poor thing), but now he’s back, bigger 
and better than ever. 

ANDY Yeah, yeah, yeah. 
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ANDY slicks his hair and assumes his opening position for 
JOHNNY O’KEEFE. 

JOHNNY O Welcome to Sing, Sing, Sing. We discover the stars of 
tomorrow today! Ok everybody. Let’s … Sing, Sing, Sing!

 He sings Sing, Sing, Sing (And Tell The Blues So Long) by 
Al Kasha and Sid Wyche.

AMY applauds.

 Ladies and gentlemen, boys and girls, we have a real treat for 
you this evening. 

ANDY starts to speak.

AMY Remember to rave on about how amazing I am.

ANDY You’re not. She is. 

AMY Do the whole — from Hayley Mills lookalike contest when 
she was twelve to a regular gig as a member of Sol Four. 

ANDY starts to speak.

 You know Olivia was the only member of Sol Four who 
could actually sing? And the prettiest. 

ANDY Hottest.

AMY Prettiest. 

ANDY She was totally hot then and still is. 

AMY Don’t cheapen her. 

ANDY There’s nothing cheap about being hot.

AMY And don’t forget to tell them that I’m just fifteen years of age.

ANDY Do you want to do this by yourself?

AMY Sorry. [Zips her lip]
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JOHNNY O First up on Sing, Sing, Sing Olivia Newton-John, spotted at a 
hip coffee joint by our own Ian Turps Turpy. She’s just fifteen 
years of age. Put your hands together for the Lovely Livvie! 

AMY gets ready to sing as OLIVIA NEWTON-JOHN. A 
very brief music introduction and then ANDY cuts her off. 

 Fantastic!

AMY That was a bit quick.

ANDY  I said five minutes. 

AMY  Ok, Ok. Tell me I’ve won.

JOHNNY O  You’ve won. 

OLIVIA   I’ve won? Really? Oh I can’t believe it!

OLIVIA is overwhelmed. 

JOHNNY O Yes three hundred pounds! And a trip to England! With a 
Decca Records deal! 

OLIVIA squeals.

Beat.

ANDY Now you can go to England. 

AMY Hang on, hang on. You’ve got to do the whole school or 
stardom thing first.

JOHNNY O Ok. Olivia — School or stardom?

OLIVIA It’s such a hard decision.

JOHNNY O [Referring to AMY and ANDY’s situation] Well the clock’s 
ticking and you’re going to have to choose. Do you want 
to keep doing what you’ve been doing for years or do you 
want to move on and grow?
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OLIVIA I’m very focused on my singing and I guess if I’m always  
thinking about that then I probably won’t be thinking 
much about my schooling.

JOHNNY O … I said the clock’s ticking Livvie.

OLIVIA I’ll take the trip to England!

JOHNNY O Excellent! 

ANDY takes the jacket off. 

OLIVIA Thank you. Thank you so much. And thanks also to my 
amazing accompanist. [To ANDY] Mr. Ian Turpie. From 
the bottom of my heart, I couldn’t have done it without 
you Turps. 

AMY puts her hand to her mouth and goes in to kiss 
ANDY, Hollywood style. ANDY drops out of character.

ANDY I’m not kissing you. 

AMY She needs to thank Turps. 

ANDY I don’t care.

AMY We need to make it realistic.

ANDY For who?

AMY For the studio audience. 

ANDY We’re in the lounge room. 

AMY Pretend.

ANDY You’re my sister.

AMY  I’m Olivia. I’m not saying we use tongues, just … [she puts 
her hand to her mouth again, Hollywood style]. 

ANDY No. I only kiss Sandy. 
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AMY Oooooowwwww. Sandy. That’s serendipitous.

ANDY No it’s not. I’ve told you — it’s merely coincidental.

AMY You’ve been seeing each other for a while now. It’s … [AMY 
makes the quotation marks sign. She’s referring to an 
album or song title when she does this] “Clearly Love”. 

ANDY Stop doing that.

AMY But it is “Clearly Love”. Have you bought a ring yet?

ANDY It doesn’t work like that.

AMY Yes it does.

ANDY How would you know? The last time you had a date was 
1988.

AMY Don’t!

ANDY That guy who worked as a Parking Attendant at World 
Expo. 

AMY He was studying to be a dentist.

ANDY It’s time to move on Amy. There could be someone else out 
there for you, but you spend every moment taking care of 
mum. When mum’s asleep you dress up as Olivia and prance 
around the living room. You barely ever leave the house. 

AMY If it’s meant to happen it’ll happen.

ANDY How?

AMY The universe works in mysterious ways.

ANDY moves to leave. AMY tries to get ANDY back on 
track and into the game. 

 Hang on. How are we going to signal their affection?
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ANDY What?

AMY Olivia and Turps.

ANDY I’m not kissing you.

AMY Ok. We’ll do something else. Maybe a hug or a hand shake? 

ANDY [Sarcastically] How about we high five?

AMY Great idea! And a ‘Whoah’!

They high five and ‘Whoah’. AMY gives ANDY a big thumbs 
up. Mum’s bell rings. 

ANDY I’ll go.

AMY I thought you had to go to work. 

ANDY I should pop in and see mum first.

AMY hands Mum’s medical tray to ANDY. 

AMY She’ll need these. 

ANDY investigates the tray.

ANDY Goji Berries, Liquid Zinc, Omega 3, 6 and 9. What is all this? 

AMY [Referring to clipboard] I’ve put mum on a new wellness 
program.

ANDY Not another one? 

AMY I’ve done some more research; I spoke with Heavenly Hirani at 
the Health Food shop. I wanted a program similar to the one 
Olivia went on when she had her cancer.

ANDY But mum doesn’t have cancer.

AMY I know, but it helps a multitude of other conditions too.

ANDY Not another miracle cure, Amy. Mum has been non-
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specifically chronically ill since we were teenagers. 
Vitamins aren’t going to help. 

AMY I can already see a definite improvement.

ANDY How long’s she been on it?

AMY Since 10:15 this morning. “Don’t Stop Believing”, Andy.

ANDY Will you stop talking in Olivia song titles?

AMY You have to believe.

ANDY What? That we are magic?

AMY Don’t cut me down Andy. 

ANDY Amy I am not feeding this stuff to Mum. It’ will make no 
difference. 

AMY reaches out to ANDY, speaking the verse from Magic. 

AMY Come take my hand. 

ANDY No. 

AMY You should know me.

The bell rings again. ANDY exits to check on Mum, leaving 
the tray behind. 

 I’ve always been in your mind. 

ANDY [Calls] And out of your own. 

AMY You know I will be kind. I’ll be guiding you. 

AMY jumps onto the coffee table and sings. Magic by 
John Farrar.

AMY immerses herself in the world of the song.

ANDY enters from bedroom. 
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ANDY Amy.

AMY is immersed in the song.

 I’m staying at Sandy’s tonight.

AMY Mmm.

ANDY See you tomorrow.

ANDY watches and then exits. AMY is still singing. 

AMY is lost in fantasyland. The bell rings. AMY exits with 
the tray. 

SCENE 2 — DAY 2. TUESDAY. 5:15PM. 
AMY enters with a basket of laundry and settles herself on 
the sofa to fold and sort. Before too long, AMY uses socks 
from the laundry to act out both parts — MARY and ERIC, 
the American Entertainment Reporters. 

MARY Tonight on Entertainment Matters our lovely Livvie has 
arrived in London. 

ERIC That’s right Mary.

MARY And I’ve gotta say, Eric, she’s feeling a little lost. 

ERIC Uh huh. She’s a long way from home performing all over 
London with her little Aussie friend Pat Carroll. 

MARY But they’re up against some stiff competition. 

ERIC Yes Mary, Decca Records have also signed Marianne Faithfull, 
Lulu, Sandy Shaw, Cilla Black and of course Dusty Springfield. 
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MARY It’s a smorgasbord of talent! Lovely Livvie and Pat Carroll 
certainly won’t be short of female company. 

ANDY enters, having come home from the library. He’s excited.

ANDY Hey, hey, hey. You were right. The universe does work in 
mysterious ways. Guess who I just saw?

AMY thinks for a moment.

AMY Oh my goodness! Olivia! Maybe she’s opening a health 
retreat here? 

AMY races to change.

 I have to go and change! Do you think she’ll still be there!?

ANDY No, no, no, no, no. It wasn’t Olivia. Even better. 

AMY Hush your mouth. Nothing’s better than Olivia.

ANDY Him. The guy.

AMY Which guy? 

ANDY The guy. Expo Boy. The Parking Attendant. 

AMY Sam?

ANDY That’s it. With the really weird surname. 

AMY Schwinghammer isn’t weird.

ANDY It was him. 

AMY But he moved. 

ANDY To another car park?

AMY It can’t be him.

ANDY Of course it can. Why would I make it up? I’d recognise that 
shock of red hair anywhere. And that nose.
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AMY Why would he come back here?

ANDY Probably taken over Harrison’s dental practice. Harrison retired.

AMY But why here?

ANDY [Teasing] He might have some unfinished business.

AMY Andy!

ANDY Just duck into Harrison’s and see if he’s taken over. Solve the 
mystery. You had a real connection with him. That’s special. 

AMY I know, but …

ANDY There’s nothing wrong with having a boyfriend, Amy. And god 
knows it’s about time. 

AMY Just because you have a girlfriend. When am I going to meet her?

ANDY Soon. 

AMY When? 

ANDY When you ring the Parking Attendant. 

AMY Ha ha. 

The bell rings. 

ANDY I’ll go.

AMY sits for a moment and takes in the enormity of SAM. 
ANDY enters. 

 Amy, what’s this? 

AMY Oh, that’s Mum’s Enar. 

ANDY Mum’s what? 

AMY recites the blurb from the box off by heart. 
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AMY It’s an electro-Neuro-Adaptive-Regulator that delivers natural, 
non-invasive, non-toxic, computer-modulated, nerve/

BOTH /innervation onto and through the skin/

AMY /to relieve acute and chronic pain fast. 

ANDY We can’t afford this sort of stuff.

AMY You can’t put a price on health.

ANDY [Referring to the Enar] How much was it? 

AMY Only seven dollars a day.

ANDY For how many days? 

AMY busies herself with folding the laundry.

AMY Um … about a hundred and fifty.

ANDY [Calculates] That’s over … 900 dollars. 

AMY One thousand and fifty actually. In 5 easy payments. 

ANDY Amy!

AMY Mum’s worth it.

ANDY Mum’s dying.

AMY Shhhhhhh … we’re all dying Andy.

ANDY I mean really dying. 

AMY That’s years away.

ANDY You say that like you want it to be years away.

AMY Of course I do.

ANDY Mum’s not going to last forever Amy. 
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AMY Until then this is her advanced health directive. Mum has 
always wanted to be cared for at home until the very end 
and we’ve always said that we’d do it. 

ANDY Within reason.

AMY This is reasonable.

ANDY No it’s not. 

Beat.

 Don’t you ever think mum might be more comfortable… 
somewhere else …

AMY No.

ANDY Somewhere she could be cared for? 

AMY I care for her. 

ANDY I know that and you do an excellent job, but it might be 
time to consider … putting mum … into a nursing home.

AMY I beg your pardon?

ANDY That’s still caring for her.

AMY Those places are no better than a dog kennel. They’re 
disgusting. Impersonal. Unclean. Have you ever been to one?

ANDY Yes I have. I’ve been checking out a few. 

AMY What?

ANDY Five actually. Three are suitable, one in particular. 

AMY Andy. I can’t believe you’ve done this. We’d have to sell 
the house.

ANDY Not straight away. We’d work it out. 

AMY Work it out? Where would I live?
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ANDY We have to make plans for the future Amy. Things can’t go on 
like this forever. 

AMY She’s our mother. You’ve got her dead and buried when in 
reality she’s alive and well in her bedroom.

ANDY Quality of life. 

AMY She enjoys her day. 

ANDY Sometimes. 

AMY That’s better than being dead. 

ANDY Is it?

AMY stares at ANDY. She retreats into the game. 

AMY Pat Carroll, you’ve changed. 

ANDY I’m not playing. 

AMY becomes OLIVIA, talking to PAT CARROLL.

OLIVIA Since you met this partner, this, John Farrar fellow, all you’ve 
talked about is “moving on”. Our duo is very good, Pat. We can 
continue to develop and grow.

ANDY No Amy.

OLIVIA There you go again, Pat. Negative, negative negative. I really 
believe in my heart of hearts that where there’s hope there’s life.

ANDY I’m not playing Amy and I’m definitely not being Pat Carroll.

OLIVIA Pat is you. You are Pat. Loving and accepting ourselves is 
a fundamental part of life. Look within Pat. You might be 
surprised by what you find. 

ANDY I’d be very surprised if I found a 20 year-old female singer called 
Pat Carroll. I’m more like Athol Guy. He was a visionary. 
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OLIVIA Yes he was Pat. Athol suggested we team up together. Bob 
Dylan had just gone electric so there was room for more folk. 

ANDY There’s never room for more folk.

OLIVIA And now we’ve found ourselves booked to sing all around 
London. 

ANDY gets some brochures out of his bag and presents them 
to AMY. 

ANDY I’ve got brochures from some of the nursing homes. I want 
you to look at them. 

OLIVIA No time, Pat, got a gig.

ANDY Just look at them.

OLIVIA I’m very busy right now.

ANDY Then look at them later. When you have a minute. Just look.

Beat.

AMY Ok.

ANDY Thank you. 

AMY jumps quickly back into the game. 

OLIVIA Come on, Pat. We’ll be late.

ANDY I’m not being Pat Carroll. 

AMY Ok, be the Club Owner then. I’m being Olivia and … 

AMY looks around the lounge room. 

 … the cushion can be Pat. 

She grabs the cushion from the sofa. AMY as OLIVIA walks into 
a dimly lit bar with PAT CARROLL played by the cushion. 
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OLIVIA Wow! Raymond’s Revue Bar? What a funky bar you have 
here, Raymond.

OWNER  Oh it’s funky in here tonight all right. Welcome lovelies. 
You’re nice. Oh yes very nice, very nice. 

OLIVIA Wait til you hear our show Raymond. Isn’t that right Pat?

She answers via the cushion as PAT.

PAT Oh yes Olivia. It’s something else. I’m sure you’ll like what 
you hear. 

OWNER refers to coffee table. 

OWNER  You’ll be performing up here. 

PAT Good on ya, Raymond. 

OWNER Are you girls Australian?

AMY, as OLIVIA, climbs onto the coffee table. 

PAT Yeah … I’ve just arrived from Melbourne and Olivia won a 
competition and …

OWNER  Don’t want your bloody resumes. You’ll get an intro and 
then do your thing. 

OWNER disappears. OLIVIA and PAT are left alone. 

OLIVIA There was a naked woman in the fish tank, Pat. 

PAT Oh well, it is the swinging 60s. 

The OWNER introduces them. 

OWNER  And now for your pleasure, may I present — A couple of 
saucy sheilas with a song to sing! 

There is the sound of whoops and cheers, which makes the 
girls very happy. 
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Music starts and OLIVIA and PAT sing a very twee version of 
Country Roads Take Me Home by Danoff, Nivert and Denver.

The CLUB OWNER interrupts. OLIVIA and PAT stop singing.

OWNER Hey, hey, hey. These geezers don’t like to wait. Get your 
knockers out or bugger off! 

OLIVIA Our knockers? 

OWNER Well this is a strip club!

PAT A strip club? 

OWNER Too right. And you’re both overdressed.

OLIVIA But we’ve been booked to sing.

OWNER You can flap your arms and fly to the moon, as long as you get 
your kit off.

OLIVIA Not on your life. You’ve booked us at a rate of twenty pounds.

PAT So you need to pay us to sing/

OWNER I’ll give you a quid for each tit I saw.

AMY That’s not how it goes!! 

ANDY drops out of character.

ANDY I’ve got to get to work. 

AMY Well maybe we can continue it when you get home. 

ANDY I’m staying at Sandy’s.

AMY Again? Let me get you something for dinner before you go. 

ANDY I work at a restaurant. 

AMY I’ve just got Livvie’s new cookbook. I could whip you up a bush-
spiced barramundi with sweet potato mash and a fruit salsa. 



27 Elise Greig 

ANDY No thanks.

AMY Well I don’t have any barramundi but I could do it with 
mullet. 

ANDY stops. He refers to the nursing home brochures. 

ANDY Amy, I want you to look at those brochures.

AMY Uh huh.

ANDY And Google Samuel. 

AMY No way!

ANDY Just look him up.

AMY And what if I find him?

ANDY Ring him.

AMY And say what? 

ANDY Hello. 

AMY Then what?

ANDY Hello Samuel Schwinghammer, it’s Amy Anderson here. 
I hear you’ve moved back to Broadflats. I’d like to book in 
for a root canal.

AMY Andy! Seriously, what do I say? 

ANDY sings SAM by John Farrar, Hank Marvin and 
Don Black.

AMY joins in singing. Throughout the song ANDY 
Googles Sam. He finds the number, writes it down and 
hands it to AMY. 

ANDY leaves. The bell rings. AMY can’t bring herself to 
ring the number. She stores it with her scrapbooks. 
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SCENE 3 — DAY 3. WEDNESDAY 11PM. 
AMY has spent Tuesday night and all day Wednesday at the 
hospital with mum. 

ANDY enters. AMY is sitting in the lounge room in the dark. 
AMY turns the lamp on. He is surprised to see AMY.

ANDY Amy. Why are you still up? 

Beat. 

AMY Mum’s in hospital. 

ANDY What?! What happened? 

AMY I couldn’t rouse her so I called an ambulance.

ANDY Is she ok?

AMY I think so. Her blood pressure was very low and she had a 
high temperature. She wasn’t okay. They’ll keep her in for a 
few days for observation. 

ANDY Well I’ll pop up and see her.

AMY She’s asleep. See her in the morning. 

ANDY Are you sure? 

AMY Yes. Where have you been Andy? 

ANDY Work.

AMY No you haven’t. I tried your mobile. It was switched off. 
I called the library. You weren’t there. Then I called the 
restaurant. You’d called in sick.

ANDY Sprung! I was with Sandy. 

AMY This is not a joke Andy. I needed you and I couldn’t find you. 
I don’t have Sandy’s number. 
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ANDY Sorry.

AMY When mum gets out of hospital you have to spend more time 
here. Sandy can come too.

ANDY I don’t think that’s a good idea. 

AMY Well Sandy will have to be put on the backburner then. Mum is 
more important.

ANDY But we’ve booked a trip to Melbourne. 

AMY Oh no you haven’t. You’re grounded, Andy, until mum picks up.

ANDY Grounded? I’m not a 10 year-old.

AMY You’re acting like one. Mum needs us. Both of us.

ANDY Mum needs to be in a home. Have you looked at those brochures?

AMY I’ve had more important things to do.

ANDY What? Like buying things on the credit card?

ANDY retrieves a bank statement from his bag.

 I checked the account today. There was all this extra stuff. 
Wholefood companies, multiple transactions for some 
vitamin place …

AMY Complementary medicine is expensive.

ANDY Complementary medicine is crap. 

AMY It worked for Olivia. It can work for mum. 

ANDY She’s in a hospital. It’s obviously not having the desired effect. 
Mum’s too far-gone for this stuff. 

AMY This is the way of the future. I’m detoxing her first and then 
rebuilding her from the ground up.

ANDY She sounds like Steve Austin. 
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AMY The Six Million Dollar Man?

ANDY Well, we’re not that far off. 

ANDY refers to the bank statement. 

 What was this transaction? Home Help Direct, $1800. 
For what? 

AMY A toilet seat. 

ANDY A toilet seat?!

AMY Yes.

ANDY Are you serious?

AMY Well it’s not just any toilet seat; it’s the Bidet Toilet Seat. 

ANDY I don’t care if it’s the Queen of England’s toilet seat. It’s a 
waste of money.

AMY It’s the toilet seat that changed his life. 

ANDY Whose life?

AMY Ralph’s.

ANDY Who’s Ralph?

AMY The guy in the ad. Ralph McPherson. He’s a returned 
serviceman. He came back from the war with bowel issues. 
He swears by it. 

ANDY Well hooray for Ralph bloody McPherson. But that’s no 
reason to buy it.

AMY It washes and dries your bottom without the need for 
toilet paper. 

ANDY I don’t care if it shines your bum to a high gloss. We are 
returning it.
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AMY When was the last time you wiped mum’s bum?

Beat.

ANDY The complementary medicine movement is designed to take 
advantage of people. 

AMY That’s so cynical. Olivia’s alive and well because she 
embraced complementary medicine. 

ANDY Olivia had her wits about her. She was a young, positive, sane, 
very well-resourced woman. Mum on the other hand …

AMY Is what?

ANDY Old, fatalistic, living on the smell of an oily rag in a country 
town and currently hospitalised probably from ingesting 
hocus pocus complementary medicine.

AMY How dare you. The nurses at the hospital said I was doing a 
great job with mum. 

ANDY I know you are. But the doctors have never been able to tell 
us exactly what’s wrong with her. A big part of me thinks 
she just never got over dad dying. You can’t save her. 

AMY No, but I can help her. 

ANDY We’re just waiting for her to die.

AMY Pardon? I’m not. I’m looking after our mother. It’s what 
we’re supposed to do.

ANDY No. We’re supposed to grow up. Make our own way in the 
world. Live life to its fullest. She has absolutely no quality 
of life. And neither do we. You spend all your time looking 
after her and I spend all my time working to pay for it. So 
stop spending all my hard earned money on complementary 
bloody medicine!

AMY I’ll pay for the medicine myself.
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ANDY How?

AMY I’ll … get a paper round!

ANDY Don’t be ridiculous.

Beat.

AMY You have no idea what it’s like to be here with her every 
single day. 

ANDY I’m here.

AMY No you’re not. 

ANDY Then all the more reason she needs to be in a home.

AMY She doesn’t want to be in a home.

ANDY Yes she does. 

AMY No she doesn’t. 

ANDY I asked her.

AMY When? 

ANDY Weeks ago. 

AMY You’re lying. Your lip is twitching.

ANDY My lip?

AMY It always does that when you lie. 

ANDY Rubbish.

Beat.

AMY Mum didn’t say she wanted to go into a nursing home. This 
is about you and Sandy. You want mum to go into a nursing 
home so you can “move on” with your life. 
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ANDY That’s part of it. 

AMY You can’t just ship her off, Andy. She’s our family. And 
families look after each other. 

ANDY I know they do. And that comes in many shapes and sizes! 
Putting mum in a home is still looking after her. She’s going 
downhill, Amy and goji berries and liquid zinc are not going 
to save her. Just consider it. One of the places I looked at, 
Lakeside Villas, was really nice. And Beryl Dent was there.

AMY Beryl Dent our English teacher?

ANDY Yes. “Grammar may appear to have been invented to stifle 
your creativity but it does have a useful purpose.”

AMY Are you lying again?

ANDY No. No twitching lip. Beryl loves it and she thinks mum 
would too. 

ANDY hands AMY the brochures.

 Would you just consider the possibility? 

Pause.

AMY Ok. 

AMY takes them.

ANDY Thank you. 

They both sit.

AMY I can’t believe you wagged the library and the restaurant. 

ANDY I’m sick of selling Beef San Choy Bau until God knows what 
time each night. 

AMY How did a man from Beijing end up in Broadflats anyway?
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ANDY How did we?

Beat.

AMY I can’t do this without you, Andy.

ANDY Yeah. But can you do it without the complementary medicine?

AMY No way. It’s been an essential part of Olivia’s healing. The guy 
she bought her healing herbs from when she was sick is now 
her husband. 

ANDY Coincidental.

AMY Serendipitous. It changed her life. And it must be doing 
something right. She looks amazing for a sixty-five year old 
woman.

ANDY She’s had work done.

AMY She does a lot of Yoga.

ANDY Well Cliff Richard must be in a permanent downward facing 
dog. He looks amazing too.

AMY Apparently he had monkey gland injections to maintain his 
youthful looks.

Beat. 

 Let’s do Cliff! 

ANDY No. I’m going to bed. 

AMY I’ll tell mum you lied. 

ANDY You wouldn’t.

AMY Oh yes I would. 

Beat.

ANDY Ok, but you’re coming to visit Lakeside Villas with me. 
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AMY That’s not fair.

ANDY Just come along and have a look, Amy. 

AMY I’ll look, but I’m not guaranteeing anything.

ANDY Tomorrow after I finish at the library.

AMY Fine. 

ANDY Good. 

Beat.

AMY But now we’re doing Cliff! No. We’ve got to do Olivia’s 
break up with Ian Turpie, it came first. 

ANDY [Sarcastic] How could you walk away from Turps? 

AMY Beats me. I think if I had to nominate an ideal man it’d 
be him.

ANDY Turps?

AMY Absolutely. Turps was a good Aussie bloke, likeable, but 
real. He’d had his demons but he never succumbed to 
them. He’d known fame but it hadn’t gone to his head. He 
was a well-rounded, balanced human being. Turps was in 
many ways the perfect man but it wasn’t the perfect time. 
Olivia’s career was on the way up. Love or work? Tough 
decision. Women always have to make the choice. The 
history books are full of it. Joan of Arc, Mother Teresa …

ANDY These are your ideals? A nutter and a nun.

AMY Mother Teresa might have wanted a personal life. You 
don’t know. 

ANDY So God was a consolation prize?

AMY It’s hard for them. They have to choose. 
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ANDY Joan of Arc and Mother Teresa?

AMY And Olivia. 

ANDY She is not in the same class as Joan of Arc and Mother 
Teresa.

AMY Give it time. 

ANDY puts on fake moustache.

 Ok. Let’s get on with Turps.

AMY sees him with the moustache on and it makes her sad 
about Turpie’s death.

 No I can’t. 

ANDY I thought you said you loved him.

AMY I do. I just can’t go there out of respect for the late great 
man. It’s still too raw. Take it off. 

ANDY Are you serious? It’s not like you knew the guy.

AMY I felt like I did. 

ANDY Are you serious? If it was Sam or someone I could 
understand, but … [Andy has an idea] let’s do Parky instead. 

ANDY goes into his bad PARKY accent and catchphrase.

PARKY It’s not so much about what you ask as what you don’t ask. 

AMY Your Parky accent has always been so dreadful. 

ANDY He was from Yorkshire wasn’t he?

AMY Yeah but I’m pretty sure he never worked “down mine”.

ANDY He might have.
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AMY He didn’t. 

PARKY  Hotter than a hot summer night, cooler than cool, it’s the hot 
young star of the film adaptation of the Broadway musical 
Grease! Miss. Olivia Newton-John. 

AMY becomes OLIVIA, arriving on the MICHAEL 
PARKINSON set. She mimes walking down the stairs. 

OLIVIA Oh Parky it’s so great to be here.

PARKY I feel I should be calling you Sandy.

OLIVIA I get called Sandy all the time. 

PARKY Is she like you?

OLIVIA In some ways. She’s really sweet and nice.

PARKY  But she does have a slightly wilder side. What about your 
wilder side? 

OLIVIA Oh I don’t have one of those Parky. I’m shy.

PARKY But what would happen if, just say for instance, love popped 
into your life out of the blue. The Koala Blue? 

OLIVIA Oh I’d be shy Parky.

PARKY Even if it was a long lost love? 

OLIVIA This line of questioning is irrelevant Parky. 

ANDY Have you looked him up yet?

OLIVIA I don’t answer personal questions; you know that. 

PARKY I’m just saying Olivia that in the movie, Grease, it’s Sandy who 
makes the move in the end. You could do that. [Suggestively] I 
told you to Google him. 
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OLIVIA It’s 1980 Parky, I don’t think Googling has even been invented 
so I don’t know what you’re talking about. Right now I’d rather 
answer appropriate questions about the film I’m promoting, 
Grease. It’s an innocent, enjoyable family film about a group of 
high school students.

PARKY A group of high school students who get it on in a big way. 
Just like you could with the Schwinghammer!

OLIVIA I just don’t know what’s wrong with you tonight Parky.

PARKY Nothing’s wrong with me Olivia. I’m firing on all cylinders!

AMY Drop the accent.

PARKY No way. I like it. I love it. Just like you love the Schwinghammer.

AMY Focus on the movie. 

PARKY If you insist. You’re starring in the biggest screen musical of all 
time Olivia.

AMY We don’t know that yet.

ANDY What?

AMY At the moment it’s just a really popular film. So Parky wouldn’t 
say that. Do the scene as we’ve always done it. 

PARKY Well you’re currently starring in a “really popular film”.

AMY Very funny. Make it interesting like Parky does.

ANDY I’d have to be half pissed to make it interesting like Parky does. 

AMY Try!

PARKY You’ve been an animal rights activist since the 70s, started a 
successful wellness centre in Australia/

AMY That hasn’t happened yet!

PARKY Oh for fuck’s sake!
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AMY Just ask me to sing something!

PARKY Why don’t you sing something?

OLIVIA Fantastic idea Parky! Why don’t you join me? 

PARKY Sure. 

AMY Andy! 

ANDY grabs the jackets from the dress up box. 

ANDY Let’s dedicate it to the Schwinghammer!

AMY Don’t go there. 

ANDY and AMY sing. You’re the One that I Want by 
John Farrar.

SCENE 4 — DAY 4. THURSDAY 6PM. 
ANDY and AMY are returning home after their inspection 
of Lakeside Villas. 

MUM is still in hospital. AMY is flat, ANDY is cheery. 

ANDY I told you Lakeside Villas was lovely. 

AMY doesn’t respond. 

 Did you like them Amy? 

No response. 

 I thought they were perfect. [Mimicking] Beryl was 
positively jubilant and her begonias were a joy to behold. 
[As ANDY] Although if she’d offered me another Neenish 
Tart I think I would have vomited. 
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Beat.

 And her quilt collection was quite remarkable don’t you think? 

AMY doesn’t respond.

 While she was giving you the grand tour from American 
Patchwork to Decorative Crazy Quilt Throws, I popped into 
the office …

Beat.

 They have a place for mum. 

No response.

 Amy, they have a place for mum. 

ANDY puts the paperwork on the table. 

 You just need to sign the paperwork. 

AMY doesn’t respond. 

 Come on Amy, talk to me. 

She doesn’t. 

 [Defeated] I’ve got to get ready for work.

ANDY exits. AMY retreats into the game. She picks up the 
cushion from the sofa and turns it into her best friend, 
PAT CARROLL. 

OLIVIA Oh Pat, it’s too quick. You can’t leave me here all alone. 
We’re on the crest of a wave. 

PAT I’m sorry Livvie. I have to go. 

OLIVIA But we’ve just performed on the Dick Emery Show. It’s really 
going to happen for us. 

PAT Livvie my destiny is calling. You can come and visit me. 
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OLIVIA Of course I will.

PAT And I’ll visit you.

OLIVIA You’d better. 

PAT But in the meantime here we are.

OLIVIA Lost.

PAT Yes but lost in Bournemouth ready to support Cliff Richard 
and The Shadows!

ANDY enters. He has changed for work. 

ANDY That’s what we’re going to turn into, Amy if we stay in this 
house. Shadows. The forgotten ones. Everybody knows Cliff 
Richard, but who knows The Shadows? 

AMY Hank Marvin, John Farrar, Brian Bennett, Jet Harris, Tony 
Meehan, Brian “Licorice” Locking, John Rostill, Alan 
Hawkshaw, Cliff Hall, Alan Jones and of course Bruce Welch.

ANDY You really need to get out more. 

AMY returns to the game. 

OLIVIA But I am out. I’m in Bournemouth! Feel that sea air on my 
face! And that’s them setting up over there!

PAT Oh my God Cliff is so gorgeous. 

OLIVIA I loooove his hair. 

PAT And his skin.

OLIVIA He’s wrinkle free!

ANDY That’d be the monkey glands!

AMY ignores him. 

OLIVIA [Squeals] He’s walking over to us! 



Hopelessly Devoted by Elise Greig

42A Playlab Publication 

PAT Who’s he with? The guy with the guitar? 

OLIVIA [Squeals] Oh!!! It’s Bruce Welch, Britain’s greatest guitarist.

AMY enrols ANDY.

 Hi Bruce. Lovely to meet you. I’m a real fan. I think this 
could be the start of a wonderful relationship. 

ANDY doesn’t take the bait. Instead he hands AMY the 
nursing home brochures.

ANDY I’ve filled it in. You just need to sign. 

AMY rejects the paperwork and retreats into the game.

OLIVIA No, Bruce. Everything’s moving too quickly. I’m so 
confused. Yes, we’re having a great time and it’s fantastic 
that we’re engaged now, but professionally … I just feel 
that nothing’s working out the way I thought it would. My 
first band has gone belly up — Toomorrow, what a terrible 
name. And the movie we made stank. Now I’m in a great 
show but I’m only doing back up. It makes me feel so 
invisible Bruce. Invisible and alone.

ANDY We’re in Broad Flats. We are invisible and alone.

AMY Ask me how the show was.

ANDY No.

AMY Just say, “How was the show babe?”

ANDY No. They’ll give the place to someone else, Amy. 

AMY Let them.

ANDY Are you serious?

AMY Yes. 

Beat. 
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ANDY makes a decision to use the construct of the game to 
get what he wants.

ANDY Ok. I’ll play. But I’m Olivia. You’re Bruce.

AMY What? 

ANDY Ask me how tonight’s show was.

AMY No. I’m Olivia.

ANDY Not tonight. Ask me how the show was.

AMY That’s not how this goes.

ANDY It does now. 

AMY No. 

ANDY Just ask me. Say — “How was tonight’s show?” 

AMY Andy.

ANDY Go on.

AMY plays along very reluctantly. 

AMY/BRUCE How was tonight’s show? 

ANDY Babe. Call me babe.

AMY/BRUCE How was tonight’s show, babe?

ANDY/OLIVIA Oh … you know it was …

ANDY Tell me I seem down.

AMY/BRUCE You seem down.

ANDY And preoccupied.

AMY/BRUCE And preoccupied.

ANDY You can do better than that. Make it real.
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AMY/BRUCE You seem preoccupied.

ANDY/OLIVIA It’s just not happening for me, Bruce. I feel lost. Trapped. I 
need more. 

ANDY Tell me I can’t give up.

AMY/BRUCE You can’t give up.

ANDY Babe. You can’t give up babe.

AMY/BRUCE You can’t give up, babe.

ANDY/OLIVIA I’m trying to be too many things. When I’m in Australia 
they think I’m English, when I’m in England they think 
I’m Australian. I don’t know who I am anymore. It’s time 
for me to make a choice. 

AMY/BRUCE But you just need to hang in there.

ANDY/OLIVIA I can’t.

AMY/BRUCE Yes you can. Of course you can.

ANDY/OLIVIA I can’t. I can’t do this Bruce. 

AMY/BRUCE Do what?

ANDY/OLIVIA Us. I can’t do us. You and me. I’ve met someone else. I’m 
leaving you. 

ANDY Tell me that it’s ok. That you understand.

AMY No. 

ANDY Go on. 

AMY No.

ANDY/OLIVIA I’m scared too. But it’s ok Bruce. It’s not the end of the world. 
I know it feels that way, but it isn’t. You see … I need to 
grow. I need to become all that I can be. And so do you. 
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Beat. ANDY drops the role of OLIVIA. 

ANDY Amy, I’m leaving. I’m moving in with Sandy. I’ll be back 
for my things. 

ANDY exits. 

AMY sings Stronger Than Before by Olivia Newton-John.

Interval.
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ACT 2 
SCENE 1 — THE FOLLOWING DAY, FRIDAY, LATE 
AT NIGHT. 

AMY is alone.

AMY is fully immersed in her fantasy world. Mum is back 
home from the hospital. AMY exits to ANDY’s room. She 
enters, dragging a suitcase. She’s been packing ANDY’s 
things for him. She places the suitcase at the front door 
area, mirroring the film clip. She retrieves a number of 
suitcases throughout the song.

AMY sings Down By the Banks of the Ohio by 
Traditional song.

AMY receives tumultuous applause. AMY crosses to 
the interview chair, ready to be interviewed by CLIFF 
RICHARD. ANDY enters. 

OLIVIA Thank you. Thank you so much. 

ANDY Amy why have you discharged mum from the hospital? 

OLIVIA Cliff, it’s so lovely to be on your show, “It’s Cliff ” with 
Cliff Richard.

ANDY Amy, why have you done this? 

OLIVIA You’re like a brother to me, Cliff. I’ve known you for so 
long and so much has been happening. 

ANDY Stop, Amy. [ANDY exits to check on mum.]

OLIVIA I’ve just had a Top 10 hit in Great Britain and Australia. 
I’ve been voted Best British Female Vocalist two years in a 
row by Record Mirror magazine and I just love appearing 
on this great show. 

ANDY Amy! Stop this. Mum needs to be in a home. They won’t 
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hold the place forever. 

OLIVIA But to be honest, Cliff — I just don’t know where I go to 
from here. 

ANDY waves the application form in front of AMY.

 America? Eurovision? 

ANDY If we sign now/

OLIVIA A contract? 

ANDY is desperate. Anything to get MUM sorted. He 
becomes CLIFF. 

CLIFF Yes! A Eurovision contract. The votes are in and our 
audience has decided that your song for Eurovision will be 
… a fantastic Oom Pah Pah song — Long Live Love! 

OLIVIA Oh this is brilliant, Cliff! 

CLIFF It sure is darlin’. You just need to sign on the bottom line.

OLIVIA How exciting! 

CLIFF Yes. And it will certainly change your life. 

CLIFF gives OLIVIA the contract. She signs. 

OLIVIA Long Live Love!

ANDY is very relieved. 

CLIFF Thank you. 

ANDY checks the Lakeside Villas document. 

ANDY You signed as Olivia!

OLIVIA Well that’s my name, Cliff. 

ANDY No it isn’t!
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Beat.

 For god’s sake, Amy mum needs to be in a home! 

AMY She is in a home. Her home.

ANDY She needs specialist care. Or we at least need to take her 
back to the hospital.

AMY No way. 

ANDY She was supposed to stay in for a few days.

AMY Just for observation. But she was lonely, Andy. She needed 
me. She needed to come home and get back on her 
wellness program. I did the right thing. This is where she 
belongs, not in a home or a hospital.

ANDY You can’t possibly look after her by yourself. This is too 
much for one person.

AMY I agree. So you need to stay and help me. 

ANDY No way! Sandy and I have a holiday booked. We’re going 
to Melbourne.

AMY When your mother needs you? When I need you?

ANDY I’m going to meet Sandy’s family.

AMY You’re going all the way to Melbourne to meet Sandy’s family 
when you can’t even bring her across town to meet me?

ANDY It’s not like that …

AMY You need to stay, Andy. We can both keep an eye on mum 
for a few days. Then if she’s not doing well we’ll take her 
back to the hospital. 

ANDY And then to the nursing home. [Pause] Amy, look at me. 

AMY does, reluctantly.
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 We need to sort things out. 

AMY Then stay and we will. 

Beat.

ANDY Ok. I’ll cancel my trip to Melbourne …

AMY Thankyou.

ANDY … But we are sorting everything out, once and for all. 
Mum, this house, the nursing home. Everything.

AMY Ok. 

ANDY Shake on it. 

They do. 

Beat.

 And this Olivia game. You’re obsessed. 

AMY receives this as a compliment.

AMY I know.

ANDY You say that like it’s a good thing.

AMY Olivia is an inspiration. She’s the air that I breathe. 

ANDY Living like this is not good for you, Amy. 

AMY Yes it is. She’s a role model. Do you realise just how 
significant she is? She’s part of our psyche. 

ANDY Not mine.

AMY The Australian psyche. Olivia has contributed more to the 
Australian national character than … Paul Hogan.

ANDY No way.

AMY Definitely. The Hills Hoist.
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ANDY Come off it.

AMY The Victa Mower. The Chico roll.

ANDY Vegemite? 

AMY Well, I wouldn’t go that far. But she is a significant icon. 

ANDY That’s like being obesely fat. Being an icon makes her significant.

AMY Yes, but being significant doesn’t necessarily make her an icon. 
She’s extraordinary. That’s what makes her an icon. Incredibly 
talented, extremely beautiful, very successful and she has 
helped me, and many others, in so many ways. She could help 
you, if you’d let her. 

AMY moves closer to ANDY. 

 I understand you’re hurting Andy. You’re afraid. Afraid that 
Sandy is going to leave you behind. But if it’s true love, and I 
don’t doubt that it is, Sandy will wait. You can have a trip to 
Melbourne in the future, but in the meantime we need you. 
There’s a lot of love here Andy. But it can’t be a one-way street. 

 I remember watching Mum rock you to sleep when you were 
little. She’d sing If You Love Me Let Me Know. Where did that 
little boy go? [sings] If you love me let me go …

 Let’s do her relationship with Lee. He helped her make it in the 
US. Remember? Lee — boyfriend. Manager. He’s a tall, well 
built, gorgeous Englishman. 

ANDY looks at himself. 

 Pretend. I’m sitting in first class on a plane, coming back from 
the Riviera, on my way to the United States. And you’re/

ANDY I’m in love, Amy.

AMY I know. 
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 And so is Lee. With Olivia. And right now, they’re … on a 
plane.

ANDY initiates the rest of the game. OLIVIA is on a plane 
looking sad. Suddenly the seat beside her is taken by Lee. 

OLIVIA Lee! What a surprise! I thought you had another week on 
the Riviera.

LEE Oh I’m happy to sacrifice my holiday to follow you. 

OLIVIA That’s so generous, Lee. You tracked me down!

LEE Yeah and I wrangled the seat next to you. 

OLIVIA  How romantic. 

LEE Well I grew to love you more each passing day. 

AMY Before too long I built my world around you. And I prayed 
you’d love enough of me to stay. 

 They both sing If You Love Me Let Me Know by John Rostill.

OLIVIA   Lee, where do I go from here?

LEE Babe I’ve got connections. And I believe in you like I’ve 
never believed in anyone else.

OLIVIA But I only came fourth in the Eurovision Song Contest.

LEE So what? 

OLIVIA Oh Lee it’s this and so much more that makes me love you. 

LEE You were singing a song about a Salvation Army Band. You 
needed a better song to sing than that one. Who’s the band 
that won anyway? They’ll be a flash in the pan. What the 
hell kind of a name is ABBA? 

OLIVIA They deserved to win. 
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LEE And so did you. What else can I do to make you see? You 
know you have whatever’s mine to give you. But a love 
affair for one can never be.

They both continue singing. 

MARY  What a great song! Welcome back to Entertainment Matters.

ERIC Lee and Olivia have just arrived in the States. 

MARY  She’s taken the country by storm!

ERIC Yes. 

MARY Our Lovely Livvie has a Top Five US hit on her hands. 

ERIC   This girl is on fire! 

MARY And it looks like she will follow it up with another smash hit.

ANDY does a very flamboyant little dance, becoming 
PETER ALLEN. 

PETER Where does she get these fantastic songs?

AMY Why are you suddenly gay?

ANDY Because … I’ve transformed into Peter Allen!

AMY transforms into OLIVIA.

OLIVIA  Oh Peter Allen! 

They air kiss.

 Oh my gosh. Help me Peter. I need a ballad. Something 
sweet without being … you know … sickening.

PETER  Oh sure honey, I’m sure we can find something around 
here that might suit you. We Aussies have to stick together. 

PETER ALLEN rummages through some handwritten 
music scores. 
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 That’s ok … that one’s awful … Oh look, this one’s nice. I was 
going to record it myself but hey sugar doll that can wait. 
Here, go nuts! 

OLIVIA reads the lyrics. 

OLIVIA Maybe I hang around here a little more than I should … This is 
really sweet. I love you. I honestly love you. Wow! Thanks Peter.

OLIVIA and PETER ALLEN air kiss. ANDY becomes ERIC. 

ERIC And it went straight to Number One.

MARY That’s right.

ERIC All up she has had five, yes five, Top Ten hits in a row right 
here in the States! 

MARY We know a star when we see one.

ERIC And don’t we love that voice! 

MARY Well not everyone’s in love with it.

ERIC That’s right Mary. Some believe our Lovely Livvie shouldn’t 
have won the Country Music Female Vocalist of the Year 
for 1974. 

MARY She didn’t even know she was a country singer. But country 
music fans have embraced her!

ERIC  Well, not ALL country music fans. Newton-John has beaten 
such notable country ladies as Loretta Lynn, Tammy Wynette 
and Dolly Parton, who are NOT impressed. Dolly Parton had 
this to say …

AMY sticks her chest out.

ANDY [Referring to chest] You’re going to have to do better than that.

AMY sticks one of the cushions up her blouse.
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DOLLY We don’t want someone as country as a kangaroo coming 
out here and taking away what we’ve worked so hard for. 

ERIC Well it looks like they’re going to have to get used to her  
because our Lovely Livvie is here to stay!

DOLLY Well, shuck my corn!

The bell rings. 

AMY I’ll go. 

Beat.

 Thanks for cancelling your holiday, Andy. 

ANDY Just for now.

AMY I know. 

ANDY Being in love is fun you know. You should try it. It’s worth 
the risk.

AMY goes to leave. ANDY indicates to the DOLLY breast 
cushions still in her shirt.

 Shouldn’t you take those out?

AMY Nah. See if she notices.

They share a laugh and AMY leaves. After a moment 
ANDY sings I Honestly Love You by Peter Allen/Jeff 
Barry.

ANDY gets his mobile out of his pocket and calls SANDY.

ANDY Sandy, babe. Sorry … I can’t come to Melbourne. 
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SCENE 2 — DAY 6. SATURDAY, MID-AFTERNOON. 
AMY enters from the bedroom. ANDY is organising the DVD 
player. AMY refers to the tray of food on the coffee table. 

AMY What’s this?

ANDY I’ve organised a little treat for you. 

AMY What for? 

ANDY I’ve realized just how much you do. 

AMY There’s no need for that.

ANDY Yes there is.

ANDY reveals something from behind his back.

 Ta da!

A DVD.

AMY Xanadu! My favourite!

ANDY It’s the limited edition, remastered, director’s cut with special 
features, out-takes and …

AMY looks closer.

AMY It’s signed! 

ANDY Sure is.

AMY This is going to be so much better than the VHS in Mum’s 
room. Where did you find this?

ANDY Sandy sent it up from Melbourne. 

AMY Wow … that is so generous. 

ANDY removes the tea towel from the tray.
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ANDY Vol Au Vants. 

AMY Just like mum used to make!

ANDY Yep. 

ANDY reveals another treat.

AMY And the Passiona!

ANDY Of course. 

AMY This is very special Andy. 

ANDY presses play.

ANDY This has got to be the daggiest film ever made.

AMY I find it inspirational. 

ANDY It’s crap. Especially the big scene between Olivia and her co-
star. Is it Matt or Andy? 

AMY You’re Andy.

ANDY No I meant Matt Lattanzi or Andy Gibb.

AMY Matt Lattanzi wasn’t her co-star; he played the young Gene 
Kelly in a flashback scene. 

ANDY Near enough.

AMY And what’s Andy Gibb got to do with it?

ANDY He’s the guy. 

AMY When?

ANDY In Xanadu.

AMY No he isn’t.

ANDY Yes he is. 
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AMY  No he isn’t.

ANDY He bloody well is and what a missed opportunity. He had a 
great voice, and he didn’t even get to sing. Bizarre. Why would 
they do that?

AMY  Because it isn’t Andy Gibb. It’s Michael …

ANDY Michael who?

AMY Something.

ANDY See? Andy Gibb.

AMY … I always forget his surname. What is it?

ANDY Xanadu featured Olivia Neutron-Bomb, The Electric Light 
Orchestra, Gene Kelly, Matt Lattanzi and Andy Gibb.

AMY It’s like Swift or Park or something. 

ANDY It was Andy bloody Gibb. It was his big break. He’d been left 
out of the Bee Gees.

AMY Because he wasn’t born. He would have been in nappies when 
the Bee Gees formed. He was very much the younger brother.

ANDY Well he was making up for not being in the Bee Gees by being 
in this great, new, musical movie called Xanadu. 

AMY Nup.

ANDY I hate it when you do this.

AMY Because I’m usually right.

ANDY No you’re not. 

AMY Yes I am.

ANDY No you’re not.

AMY Am so. 
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ANDY Are not. 

AMY Am so.

ANDY Not. I’ll rock, paper, scissors you for it.

AMY Grow up. 

ANDY Arm wrestle then.

AMY Don’t need to. I know I’m right.

ANDY You’re so bloody sure that you’re right when you’re actually 
wrong.

AMY Check the DVD case. 

ANDY With pleasure.

ANDY triumphantly grabs the DVD case and reads. 

 Xanadu. Featuring Olivia Newton-John, The Electric Light 
Orchestra … all right you win.

AMY Told you.

ANDY No need to gloat.

AMY What’s his last name? 

ANDY Schwinghammer.

AMY Very funny. 

ANDY Beck. 

AMY That’s it. Michael Beck. 

ANDY That’s nothing like Swift or Park. 

AMY Close. Look at him. What a spunk. Whatever happened 
to him? 
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ANDY Probably spent the rest of his life pretending Xanadu 
never happened. 

AMY Pity. He was very talented.

ANDY That’s one way of describing him.

AMY Shhh. We’re missing the movie.

They watch for a little while. 

ANDY Have you made your dental appointment yet? 

AMY I’m going next week. 

ANDY Look at me and say that.

AMY does.

AMY I’m going next week.

ANDY No you’re not.

AMY I am.

ANDY You’re lying.

AMY No I’m not.

ANDY Your lip is twitching. 

AMY No it’s not. 

ANDY Yes it is. Family trait. 

AMY It is not. 

ANDY I beg to differ. There is no Samuel Schwinghammer dental 
appointment is there?

Beat.

AMY No.
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ANDY Then make one. 

AMY I can’t.

ANDY It’s just an oral exam Amy. What could be more fun? You 
need to take some risks. It’s just a phone call.

AMY It’s more than that. 

ANDY He was just some guy you had a crush on a million years ago.

AMY Leave it, Andy.

ANDY Oooooooooooooo …

AMY Don’t. 

ANDY fast forwards DVD

 What are you doing?

ANDY I’m fast-forwarding to the part where Olivia falls into her 
co-star’s arms. Michael Beck. 

ANDY finds the place in the DVD.

 There it is! She’s falling into his arms …

They watch for a moment.

 And they pash. Whoah!

ANDY high-fives AMY. 

 That’s fantastic! But Olivia really should have been in love 
with Matt’s character. The movie would have worked then. 

AMY It did work. 

ANDY races to the dress up box. 

ANDY Why don’t you get the dress?
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AMY Only if you put on the shorts. 

AMY throws a pair of tight, red, Xanadu shorts and a red 
Hawaiian shirt to ANDY.

ANDY They’re hideous.

AMY They’re great! And the shirt! I’ll put on the legwarmers. 

ANDY And the roller skates.

AMY No way. I’m not breaking my wrist again. I had to wear a cast 
for seven weeks! You do the shorts and shirt. I’ll do the dress 
and legwarmers. 

He changes behind the lounge chair. AMY puts the dress on 
over her clothes.

ANDY I can’t believe I’m doing this. 

AMY It’s fun! 

ANDY These shorts are appalling. 

AMY They’re fine.

ANDY reveals the shorts. 

 Well you have had them since you were a teenager. 

ANDY Even then they were a mistake.

AMY Those shorts have always been a mistake. Even if you were hot 
you’d still look bad.

ANDY Thanks. 

AMY How’s my dress?

ANDY Words fail me.

AMY Are you ready.
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ANDY As ready as I’ll ever be.

AMY fast-forwards to the scene where Sonny joins Kira. 
Zeus is Kira’s father. 

AMY Ok. Here it is. 

AMY presses play. 

OLIVIA You have to go back.

SONNY Ok, I’m ready let’s go.

OLIVIA I can’t go back with you, but you have to get out of here 
before it’s too late.

ANDY This writing’s shit. It’s trite, it’s/

AMY It’s perfect. 

ANDY Don’t get me wrong it’s crap but I love it!

AMY Shhh. Shhhh. Hang on. The best line of the film’s coming up. 

Beat. 

 It can’t be done. Nobody’s ever taken anybody out of here. 
Not in the whole history of … 

BOTH The whole history! 

SONNY Hey Zeus! Zeus you hear me? Zeus! Zeus!

BOTH Zeus!

AMY sings Xanadu by Jeff Lynne. ANDY creates a Xanadu 
dance sequence and does support vocals. 
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SCENE 3 - DAY 6. SUNDAY MID-AFTERNOON. 
ANDY is on his phone, talking to SANDY. 

ANDY I know. Me too … I can’t wait. Oh my god I’m dying to see 
you. [throaty giggle] Tell me about it …

AMY enters, having just spent time with mum. ANDY has 
an idea.

 Ok … yeah. I’ll ring you back. 

ANDY hangs up. 

 Hey, Amy why don’t you duck out to the health food shop 
and get some supplies? 

AMY I thought you didn’t want me spending anymore money.

ANDY What’s a bit of spirulina and chlorophyll between friends? 

AMY Actually chlorophyll would be great. Helps to clean out 
the blood. 

ANDY Well if you race out now you’ll get there before they close.

AMY What about mum? 

ANDY I’ll hold the fort until you get back.

AMY Really? 

ANDY Absolutely.

AMY I might just take you up on that offer.

ANDY Please do. 

ANDY grabs AMY’s handbag and cardigan.

 Here you go.

AMY Thanks. 
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AMY starts to leave, a little perplexed. She turns to ANDY. 

 Andy, it’s so nice to see you getting on board with Mum’s 
wellness program. Do you need anything while I’m out?

ANDY No, I’m fine. But take your time. Maybe stop off at the park 
on your way home.

AMY The park?

ANDY It’ll be beautiful.

AMY  In Broad Flats?

ANDY Yes.

AMY I’ll just go to the health food shop. Remember mum needs 
something to eat as soon as she wakes up. 

ANDY I’ve got it covered.

AMY Ok. 

ANDY Have fun. 

ANDY hastens her out the door.

 Bye. 

AMY exits. When AMY is gone, ANDY grabs his mobile 
and dials Sandy.

 Sandy! Hi babe. I know … Skype me now. Yes I’m logging on. 

ANDY Skypes SANDY via the laptop on the coffee table. 
The Physical music begins. 

 Oh my God! There you are! Babe you look fantastic! 

ANDY sings Let’s Get Physical by Steve Kipner/Terry 
Shaddick and does a flirtatious dance that turns into a 
semi-striptease. 
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 During the instrumental break in the song, AMY enters. 

AMY [Calls] I left my purse next to the bedside table …

ANDY Amy!

She notices ANDY has his shirt off and is about to unzip 
his pants. 

AMY Andy!

ANDY refers to the computer. 

ANDY Sandy!

ANDY slams the laptop closed and puts his clothes back on.

 … let me explain …

AMY What you do with Sandy is up to you. I would, however, 
prefer not to see it. 

AMY leaves the room. ANDY initiates the game, using a 
catch phrase to become PARKY. 

PARKY [Calls] I’ve always thought that confidence has a lot to do 
with interviewing. That and timing.

AMY Parky? 

PARKY Life’s complicated. You know that Olivia.

AMY Yes …

PARKY You’ve had times when your life has been very 
complicated indeed/

AMY joins the game, sitting in the interview chair.

OLIVIA Yes Parky, but I think I’ve always managed to maintain 
my dignity.

PARKY Of course you have. 
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Beat. 

 Olivia we need to talk. About life. About love. About … 
unresolved issues.

OLIVIA I don’t have any of those Parky.

PARKY Well there was the boyfriend who faked his disappearance. 
That’s an unresolved issue.

AMY  He didn’t fake it; he died.

ANDY He didn’t die.

AMY Yes he did.

ANDY They found him.

AMY No they didn’t. He was lost at sea.

ANDY How do you get lost at sea these days? 

AMY It’s very big.

ANDY I reckon he ran away.

AMY Why would he run away from Olivia?

ANDY Maybe she snores.

AMY I don’t think so.

ANDY Or maybe he was going through some challenging issues. 

AMY Like what?

ANDY Maybe he was a drug smuggler …

AMY As if.

ANDY Cattle-rustler, cross-dresser …

AMY Yeah right. 
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ANDY Maybe he was a woman. 

AMY Andy. 

ANDY Or maybe he was … gay.

AMY He wasn’t gay. 

ANDY Many men are.

AMY Yes I know. Men who date men are, and there’s nothing 
wrong with that, but not men who date Olivia. 

ANDY Maybe he’d been living as a straight man his whole life but 
was approaching 40 and realised he could no longer live a lie. 

AMY He was way older than 40.

ANDY Yes, but I’m not. 

AMY No …

ANDY Yeah. Approaching 40 and … I’m gay.

AMY  No you’re not. 

ANDY Amy. I am.

AMY Yeah well how does your girlfriend feel about this? 

ANDY It’s Sandy as in Alexander. My girlfriend is my boyfriend. 

AMY  Really? 

ANDY Yes … We met at work. He comes into the restaurant. He’s 
51. He’s amazing. It’s as if he can read my mind. And he’s 
hilarious. And gorgeous. He has the most beautiful crystal 
clear blue eyes. I’ve never felt like this, Amy. I just have to 
think of him and my heart just leaps out of my chest … 

AMY You really are gay. 

ANDY Yes.
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A snippet of Heart Attack by S.Kipner/P.Bliss plays, the 
soundtrack in AMY’s head at this moment. 

AMY faints. 

ANDY Amy! Amy! Are you ok?

AMY comes round, but has crossed over into Olivia land.

OLIVIA Oh my darling Matt Latanzi don’t you just love it here in 
Byron Bay? 

ANDY Amy.

OLIVIA It’s so uncomplicated. It’s great that we’ve moved here Matt. 
We’ve gone back to basics. Byron Bay will be a great thing for 
us. 

ANDY It’s always gay in Byron Bay!

OLIVIA What an odd thing to say, Matt. Acres of green, rolling hills 
in Northern New South Wales. It’s great that we’ve moved 
here.

ANDY Amy did you hear what I said? 

OLIVIA I’m happy and healthy again, Chloe loves it here. You’ve 
got a lead role in a new Soap Opera. Paradise Beach. It’s 
going to be huge. Coming back to Australia is really going 
to work for us.

ANDY Coming out is really going to work for me.

OLIVIA  This is the sort of place I could open that health retreat I’ve 
talked about. I think I’ve found heaven on earth. I’ve found 
my Gaia. [hums]

ANDY Olivia opened Gaia as a place where people could be real. 
That’s what I’m doing. I’m being real. 
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OLIVIA The air, the sun, the sea. I’m glowing. I’m a walking 
advertisement for alternative medicine. But you’ve changed 
Matt. If you need to talk to someone or maybe … move into that 
tepee you’ve often talked about then you can. I’ll support you.

ANDY I don’t think I need to live in a tepee.

OLIVIA It might help. 

ANDY Amy! You are not married to Matt Latanzi. You do not have 
a daughter named Chloe. Our mother is non-specifically, 
chronically ill, you are addicted to Olivia Newton-John, I am 
gay and I’m moving in with Sandy. 

AMY Why can’t everything be like it was? When dad was alive and 
before mum got sick. When it was just the four of us sitting 
around the dinner table.

ANDY That time has gone. 

AMY sits. Heartbroken. 

 Me being gay isn’t the end of the world, Amy.

AMY I don’t care if you’re gay. I’m just a little shocked that Sandy’s 
an Alexander not a Sandra. 

ANDY It’s quite common.

AMY But it means I’ll never be a bridesmaid or an aunty.

ANDY Says who? The universe works in mysterious ways. 

AMY No it doesn’t. I’ll now be sitting at a table by myself.

ANDY No you won’t.

AMY This is not the way I wanted my life to go. 

ANDY You need to create your own Gaia, Amy.

AMY Really?
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ANDY Not literally.

AMY Oh.

ANDY You can grow from all this. Just like Olivia. Life has thrown 
her curve balls, but she hasn’t caved in. She’s learnt and 
grown and changed. You can too. 

Beat.

ANDY sings

 Suddenly by Olivia Newton-John & Cliff Richard.

SCENE 4 — MONDAY. AFTER WORK. 
AMY enters from the bedroom, carrying the paperwork for 
the nursing home.

She sits and contemplates the forms. 

ANDY comes home from work.

AMY I’m ready. 

ANDY isn’t sure of what she means and then sees paperwork.

ANDY To sign the paperwork?

AMY Yes. You’re right. It’s the best thing for mum. 

ANDY And for us.

AMY signs the paperwork and hands it to ANDY.

AMY I feel good about it. 

ANDY That’s fantastic, Amy. 
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They hug.

AMY Do you need something to eat before you go to the restaurant?

ANDY I’ll grab something when I’m there. I’ll just get changed. 

ANDY exits to the bedroom.

AMY [Calls] Can you check on mum?

ANDY Will do.

AMY sits. She grabs the cushion and speaks to it as if it’s Pat 
Carroll.

OLIVIA It’s going to be ok Pat. 

PAT Of course it is, Olivia.

OLIVIA I’ll visit you and you’ll visit me.

PAT This is the beginning of a wonderful new adventure. 

OLIVIA Yep, it sure is. 

ANDY enters from the bedroom.

ANDY She’s dead.

AMY Who?

ANDY Mum. She’s dead.

AMY What?

AMY flees to mum’s room to check. She screams. She comes 
back to the living room.

 Oh my god. Oh … oh my god …

ANDY I know. 

AMY She’s really dead.
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ANDY Yes. 

They stand, frozen for a moment.

 What are we supposed to do?

AMY doesn’t respond.

 I think we need to call someone. 

Beat. 

 Um … the ambulance or the funeral people … I don’t 
know. The police? I think you have to call the police when 
someone dies at home.

AMY They’ll think I did it.

ANDY Did you?

AMY No, but they might think I did.

ANDY Well if you didn’t then you’ve got nothing to worry about.

AMY I didn’t, but I wanted to. Sometimes I thought about it. Not 
about killing her, but about her being dead. Sometimes I 
wanted her to die. To be dead. To be gone. That’s bad isn’t it?

ANDY No. It’s perfectly understandable. 

AMY Don’t get me wrong, I’ve always loved her and I’ve never 
been mean to her, but sometimes it was so hard.

ANDY I know. 

AMY Oh dear, I should have been channelling positive thoughts 
into mum not negative ones like I wish she was dead. I was 
positive most of the time, but sometimes …

ANDY It’s OK. 

AMY I had those terrible thoughts, Andy. And thoughts 
become things. 
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ANDY Your thoughts can’t make somebody die, Amy. The good you 
did mum far outweighed the occasional negative thought. 

AMY Really? 

ANDY Absolutely. 

Beat.

AMY Now I really am alone. 

ANDY No you’re not. You’ve got me. And Sandy. 

AMY I don’t even know Sandy.

ANDY And your friends.

AMY I don’t have any friends.

ANDY Well now’s a good time to get some. What about Sam? 

AMY No. 

ANDY Once the funeral’s sorted and you’re feeling a bit stronger 
maybe you could reconnect with him.

AMY It’s not that simple.

ANDY Just take one step at a time.

AMY He asked me to marry him. 

ANDY When?

AMY Years ago. After Expo. I said yes. 

ANDY What?

AMY But then dad was killed. Mum got sick. I thought it best if I 
stay here to help take care of you. 

ANDY Mum could have done that.
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AMY She couldn’t cope, Andy. You were still at school. She 
needed me. 

ANDY You stayed. For me? 

AMY Of course. 

Beat.

 But now what do I do? I have no one. You’re leaving. Mum’s 
dead. I’m going to turn into a crazy old cat woman.

ANDY No you won’t. You’re allergic to cats.

AMY The only thing I have left is Olivia.

ANDY That’s not true, Amy.

AMY That’s what it feels like.

Beat.

ANDY Well what would Olivia do?

AMY What? If she had a gay brother? Or a dead mother? 

ANDY If she had to deal with big issues. What would she do? 

AMY It’d be different for her.

ANDY How? She’s had heaps of big things to deal with. She’s faced 
her fears. What would Olivia do? 

AMY I don’t know.

ANDY Yes you do. 

ANDY gently prompts AMY.

 She’d find the positive. She’d face her situation with “grace 
and gratitude”. She’d look out the window at nature and see 
the beauty and bounce “back with a heart”. 

Beat.
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 She’d think that although right now it feels like nothing 
will ever be ok, pretty soon it will be.

AMY Yes she would.

ANDY She’d live her life! 

Beat.

AMY Yes.

ANDY She’d take the next step.

Beat.

AMY But what if she didn’t know what the next step was?

PAUSE.

ANDY Chloe would help her. 

AMY Her daughter?

ANDY Yes. They’ve been there for each other through thick and 
thin. Despite their differences and challenges they’ve 
emerged from their troubles as each other’s best friends 
and greatest support.

AMY Of course. Yes, they have. 

ANDY  You won’t be alone, Amy. I’ll be your Chloe.

AMY That’s beautiful, Andy. 

Beat.

 I’m going to miss Mum so much.

ANDY Me too.

AMY I miss her already.

AMY and ANDY sing Hopelessly Devoted to You by 
John Farrar.
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SCENE 5 — DAY 11. THE FOLLOWING SUNDAY. 
THE FUNERAL WAS ON THURSDAY. 

AMY enters with a box. She is packing mum’s things away, 
taking medicines from tray and placing them in the box. 
Andy enters from the bedroom with a box. He’s packing his 
stuff. He’s just been on the phone to Sandy.

ANDY [Into phone] Ok babe. Yeah see you then. 

ANDY hangs up the phone.

 Hey Amy, Sandy and I are having lunch today and we’d like 
you to join us. 

AMY  About time! It really was lovely of Sandy to send flowers.

ANDY We talked about him coming to the service but …

AMY It would have been too soon.

ANDY Yes. 

AMY But I’d love to come for lunch. As long as Sandy doesn’t mind. 

ANDY It was his idea.

AMY Andy and Sandy, that’s so cute. 

ANDY We’re gay; we live for cute. 

AMY I don’t even know what he looks like. 

ANDY He’s gorgeous.

ANDY shows AMY a photo on his mobile phone. 

AMY  Oh yes he’s very nice looking. He looks like…

ANDY Andy Gibb. 

AMY  I was going to say Michael Beck. 
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ANDY How I hate you. 

AMY And who’s that?

ANDY That’s Danny his son.

AMY He has a son?

ANDY Yeah he was married years ago.

AMY  And his son’s name is Danny? Serendipitous.

ANDY Yes. 

AMY They look nice.

ANDY They are. 

Beat.

 Have you thought any more about booking in for that 
dental appointment?

AMY I had a scale and clean.

ANDY Really?

AMY Yes really. No twitching lip. 

ANDY How was it? 

Beat.

AMY He’s married.

ANDY Oh.

AMY But it’s Ok. He was lovely. And he remembered me.

ANDY Of course he remembered you. 

AMY He’s moved back to help care for his mum. He has 3 
children — Emily, Cooper and … Olivia! I didn’t say 
anything. And his wife sounds really nice. 
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ANDY Good for him.

AMY I’m very happy for him. And my teeth are in excellent 
condition.

ANDY Good for you!

Beat. 

AMY And I went to visit Beryl Dent this morning.

ANDY That’s a nice thing to do. 

AMY I’m going to do a couple of Olivia songs for their Morning 
Melodies next month. Beryl’s going to play the piano. 

ANDY That’s fantastic.

AMY They’re all very excited.

ANDY I bet they are.

AMY Me too.

Beat. 

ANDY Well … guess where Sandy and I are going? 

AMY To Melbourne.

ANDY No. To Gaia!

AMY is taken aback. 

AMY Oh … Gaia? Well I’m sure you’ll both really enjoy it. 

ANDY I’m sure we will. And we’ve booked an extra room. 

AMY For Danny?

ANDY No he’s at uni. For you.

AMY For me? 
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ANDY No for Beryl Dent and the Schwinghammers. Of course 
for you!

AMY [Squeals] I’m going to Gaia!

ANDY Yes.

AMY hugs ANDY.

AMY We’re going to be ok, Andy. 

ANDY Yes we are. 

AMY and ANDY high five each other and ‘Whoah’! They 
sing. If Not For You by Bob Dylan.

AMY and ANDY play air guitar and drums during the 
instrumental break. 

THE END
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Elise Greig
Elise came to writing through acting. She is 
a Matilda Award-winning actor, having been 
recognised for her outstanding contribution to 
Queensland Theatre on three occasions. In 2004 
Elise received funding from The Australia Council 
through Playlab and Arts Queensland to research, 
write and develop her one-woman show, The 
Romany Project, presented at Metro Arts as part 
of the Year of Independents. Elise then went on to 
write her first full-length play, Crèche and Burn, 
which was a box office and critical success as part 
of La Boite Theatre’s 2005 mainhouse season. This 
was followed by a 10-week national tour. Her next 
play, The Sweet Science of Bruising, was shortlisted 
for the 2010 Playwriting Australia Festival and 

received a workshop production in 2010. Elise’s most recent play, Hopelessly 
Devoted, had a very successful season at Glen Street Theatre, in Sydney, during 
2014, and her short play, Flood, was presented as part of Short+Sweet Festival, 
2014. Elise has also written Are My Balls Still In The Air for Brisbane Cabaret 
Festival and Mornings with Maryanne Merrily, also for The Brisbane Cabaret 
Festival. Elise was also one of the writers for the Channel 7 comedy pilot 37 Skit 
Row and wrote the critically acclaimed Ditto, for La Boite’s Shock of the New 
Festival. Elise’s novel, Art Ache, is scheduled for publication in 2015 through 
SMP, New York.
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Song Credits 
Make A Move On Me 
John Farrar, Tom Snow 
Hebbes Music Group Pty Ltd/Universal Music Publishing Pty Ltd

Sing (And Tell The Blues So Long)
Al Kasha, Sid Wyche
Campbell Connelly/Jewel

Magic 
John Farrar
Hebbes Music Group Pty Ltd

Take Me Home Country Roads 
Bill Danoff/Mary “Taffy” NIvert/John Denver
Mushroom Music Pty Ltd

Sam 
Hank Marvin, John Farrar, Don Black
Essex Music Australia Pty Ltd, Hebbes Music Group Pty Ltd/Universal Music 
Publishing Pty Ltd

You’re The One That I Want
John Farrar,  
Sony/ATV Music Publishing Australia Pty Ltd

Stronger Than Before 
Olivia Newton-John, Annie Roboff, Beth Neilsen Chapman 
Hebbes Music Group Pty Ltd/J Albert and Son Pty Ltd/Mushroom Music Pty Ltd

Banks Of The Ohio
Traditional
Arranged John Farrar/ Bruce Welch

If You Love Me Let Me Know  
John Henry Rostill 
Mushroom Music Pty Ltd
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I Love You, I Honestly Love You
Peter Allen, Jeff Barry
Universal Music Publishing Pty Ltd

Xanadu
John Farrar
EMI Songs Australia Pty Ltd

Physical
Steve Kipner, Terry Shaddick
EMI Music Publishing Australia Pty Ltd, Universal, MCA Music Publishing Pty Ltd

Suddenly
John Farrar
Hebbes Music Group Pty Ltd

Hopelessly Devoted To You
John Farrar,  
Sony/ATV Music Publishing Australia Pty Ltd

If Not For You
Robert Dylan (Bob Dylan)
Sony/ATV Music Publishing Australia Pty Ltd

Heart Attack
Steve Kipner, Paul Bliss
EMI Music Publishing Australia Pty Ltd/ Fintage Publishing Australia PL
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Teachers’ Notes 
by Dr Saffron Benner

Introduction

These notes are intended as stimulus for lesson plans or strategies. They provide 
a context for some of the key ideas and issues in the play, and some suggested 
activities and assessment tasks to explore the work further. 

Hopelessly Devoted by Elise Greig, with Nick Backstrom

Key Themes and Issues
	 •	 Identity	–	personal,	social,	and	national
	 •	 Truth	and	reality/Fiction	and	fantasy
	 •	 Past	v	Present
	 •	 The	Cult	of	Celebrity
	 •	 Responsibility	for	others	and	ourselves
	 •	 The	role	of	music	(and	art)	in	our	lives

Dramatic Elements
	 •	 Role	and	Relationships
	 •	 Language	and	Sound
	 •	 Tension/Atmosphere/Mood
	 •	 Time/Place/Situation
	 •	 Structure
	 •	 Symbol	and	Dramatic	Meaning
	 •	 Conventions

Contexts 
	 •	 Cultural	
	 •	 Historical
	 •	 Real	life	
	 •	 Australian	Theatre
	 •	 Naturalism
	 •	 Play	with	Music

Suitability
Year 10, 11 and 12 Drama and Music Students 
Contemporary Text 
Warning: Some coarse language
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Synopsis

Amy and her brother Andy live in a small regional Queensland town caring for 
their sick mother. Amy escapes her mundane life through fantasies about her 
idol — Olivia Newton-John. However Andy is desperate to move on and enjoy 
the future he has planned for himself.

The play moves between scenes of fantasy and reality to depict Amy’s hopes and 
fears and her feelings of loneliness, guilt, and denial. Olivia Newton-John’s own 
life story contextualises Amy’s and eventually becomes her source of inspiration 
and hope.

Hopelessly Devoted is the latest work by Queensland playwright Elise Greig. 
Using humour and the popular hits of Olivia Newton-John, the play addresses 
serious issues of personal and familial responsibilities; growing up; fame 
and identity; and the powerful role of music and art in our lives. The conflict 
between Amy and Andy dramatically depicts a transitional time in life — 
when we must let go of the past and the people we know to embrace an 
uncertain future. 

CULTURAL AND HISTORICAL CONTEXT

Olivia Newton-John: Music, Acting, and Fame
Olivia Newton-John, AO, OBE, has been called an ‘Australian Icon’ despite being 
born in England (1948). Like other foreign-born celebrities (Russell Crowe, 
Nicole Kidman, Split Enz et al), ‘Our Livvie’, ‘Lovely Livvie’, or simply ‘ONJ’, 
was culturally embraced after she began performing regularly on Australian 
television and radio in the 1960s. Her early success was facilitated by her long-
term music producer John Farrer; her future singing partner, Pat Carroll; and an 
early boyfriend — local television personality, Ian ‘Turps’ Turpie. 
In 1963 she won a talent contest on the popular television program, Sing Sing 
Sing, hosted by one of our first rock and roll stars, Johnny O’Keefe. Her prize 
was a trip to London. She recorded her first single in Britain in 1966 for Decca 
Records and began performing regularly with Pat Carroll. They toured the UK 
(where they were once innocently booked to perform in a Soho strip club) and 
Europe. After Carroll returned to Australia, Newton-John continued to perform 
solo. She was briefly engaged to Bruce Welch, the guitarist for Cliff Richard’s 
band, The Shadows, and was a member of the short-lived group, Toomorrow.
The title track of her first solo album If Not For You (1971) was written by 60s 
folk-legend Bob Dylan and had already been recorded by ex-Beatle George 
Harrison. This was her first international hit. Her next single, Banks of the Ohio 
was also a top ten hit in the UK and Australia and she appeared repeatedly 
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on Cliff Richard’s weekly television show. The release of Let Me Be There in 
1973 brought success in the United States. The song was an important turning 
point for Newton-John since it was a hit on both the Pop and Country Music 
charts. She continued to have success in both genres; making her one of the 
first, controversial cross-over artists. Many country music artists and followers 
did not believe a British pop singer belonged in US country music; especially 
after she won a Grammy for best Country Female  and the Country Music 
Association Female Vocalist of the Year (1974) — beating established country 
singers like Dolly Parton, Loretta Lynn and Anne Murray.
In 1974, Newton-John represented the UK at the Eurovision Song Contest but 
only placed fourth. The Swedish pop group, ABBA, won with Waterloo. She 
relocated to the US to capitalise on her growing success there. Over the next three 
years, she had ten No. 1 singles (seven of them consecutive): I Honestly Love You; 
Have You Never Been Mellow; Please Mr Please; Something Better To Do; Let It 
Shine/He Ain’t Heavy, He’s My Brother; Come On Over; Don’t Stop Believin’. 
However, her fame reached new heights with the release of the movie Grease in 
1978. It was the biggest box-office hit of the year, and is still the most successful 
film musical ever made. The soundtrack stayed at No. 1 for twelve consecutive 
weeks with three hit singles featuring Newton-John: You’re The One That I 
Want; Hopelessly Devoted To You; and Summer Nights. 
Following Grease, Newton-John changed her image – reflecting her on-screen 
character, Sandy’s, fictional transformation from ingénue to sophisticated 
woman. Her next album, Totally Hot, featured a raunchier sound and cover, and 
her 1981 hit, Physical, was the biggest and one of the most notorious hits of the 
decade. Her Physical video-album was also groundbreaking both for its concept 
and content. 
She had popular (although not critical) success with the cult-classic film 
musical,  Xanadu (1980), co-starring Gene Kelly and featuring her future 
husband Matt Lattanzi. Her marriage to Lattanzi in 1984 marked another 
turning-point in her career.
Activism and Entrepreneurialism: Following marriage and the birth of her 
daughter, Chloe, Newton-John continued to sing and perform but the early 
1980s saw her work take another direction. She opened a chain of Australian-
themed stores in the US with former singing partner, Pat Carroll. The Koala 
Blue stores enjoyed early success but finally closed in 1992. She became a 
prominent advocate for children’s and women’s health, animal rights, and the 
environment. In 1992, a planned tour was cancelled after she was diagnosed 
with (and subsequently overcame) breast cancer. She is a very active supporter 
of cancer education and research and has founded or supported several 
charitable organisations and events (including celebrity concerts and albums 
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and trekking the Great Wall of China) in aid of cancer awareness and fund-
raising. Newton-John has credited much of her own recovery to alternative 
medicine and natural healing and established a health retreat and spa in Byron 
Bay called Gaia in 2005.
Life and Controversy: Despite a largely successful career, Newton-John has also 
suffered personal tragedies that have made her the subject of celebrity gossip. 
Her marriage to Lattanzi ended in divorce in 1995. She was diagnosed with 
cancer the same week her father died. Aside from her own health problems, 
her daughter was diagnosed with anorexia as a teenager, and her sister, Rona, 
died of cancer in early 2013. Newton-John’s long-term boyfriend, Patrick 
McDermott, mysteriously disappeared while on a fishing trip in 2005, and in 
2013 an unidentified, unrelated man allegedly killed himself in her Florida 
home while Newton-John was absent. Her activism, the enduring popularity of 
her early work, and recent appearances in television shows such as Glee, ensure 
she enjoys enduring popularity with new and established audiences.

SUGGESTED LEARNING ACTIVITIES AND IDEAS

THEME/S: IDENTITY — Personal and Social: Who am I? 
DRAMATIC ELEMENT: Role and Relationship

  AMY Andy! I’m doing Olivia performing in the   
   Michael Parkinson Show. Join in! …

  ANDY You are so tragic.

  AMY And what are you?

  ANDY Your enabler.  
(ACT 1, SCENE 1)

Hopelessly Devoted  is a two-hander, with a third (unseen) character who is 
central to Amy and Andy’s relationship and personal identities. Amy likes to 
pretend she is Olivia Newton-John (ONJ) to escape her situation, while Andy 
hides his true identity.

Activity: What makes us individuals? 
Students create their own character profile answering the question: Who am 
I? Encourage them to be as detailed as possible eg: foods they like, music they 
listen to, sports etc. — all the things they identify with. 
Next, expand the character profile to include all the things in students’ 
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immediate community: their family, their friends, school, neighbourhood 
etc. How do family, friends, teachers, and the wider community shape us as 
individuals and affect how we feel or what we think? 

Discussion and Analysis: Describe and analyse the characters in the play.   
 Consider:
	 •	 Why	is	Amy	obsessed	with	Olivia	Newton-John?	Why	can’t		 	
  she just be herself? How hard is it to just ‘be yourself ’? Why   
  do we like to pretend to be someone else? Who or what   
  prevents us from being who we want to/should be? 
	 •	 How	does	Amy	and	Andy’s	relationship	with	each	other	and		 	
  with their mother impact on their respective identities?
	 •	 Why	does	Andy	hide	his	true	identity,	even	from	his	own		 	
  sister? To what extent is our identity constructed or affected   
  by our society and family? 

THEME/S: NATIONAL IDENTITY —Who are we?

DRAMATIC ELEMENT: Symbol and Dramatic Meaning

  AMY … She’s our Livvie!

  ANDY No she’s not.

  AMY  … Nonsense! She’ll always be our Livvie. She’s had   
  such great success here.  
      (SCENE 1, ACT 1)

Activity: What makes us ‘Australian’? 
 In small groups:

	 •	 Rewrite	the	words	of	the	national	anthem	to	make	it	more		 	
  relevant to life today and to contemporary Australia eg:   
  Australians all let us rejoice, for we have tasty meat pies …  
  Students can perform their anthem to the rest of the class.
	 •	 Nominate	a	candidate	for	Australian	of	the	Year	or	Prime		 	
  Minister. Students must persuade the rest of the class why   
  their choice is the best. 
	 •	 List	all	the	things	that	make	us	‘Australian’.	Encourage	students			
  to move beyond stereotypes. Compare/Discuss answers. 
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Discussion and analysis: 
	 •	 What	does	Olivia	Newton-John	symbolise	(to	Amy)	in	the		
  play? What kind of Australia does ONJ represent, culturally?  
  Why has ONJ been described as an Australian icon? What  
  does this mean? 
	 •	 What	is	cultural	identity?	What	is	Australia’s	national			
  identity? How does our individual identity fit into wider  
  concepts of community or national identity? Why is ‘success’  
  so important to our individual and national identity? Who or  
  what do  Australians consider ‘successful’ and why?

THEME/S: TRUTH & REALITY/ FICTION & FANTASY; THE CULT OF 
CELEBRITY

DRAMATIC ELEMENT: Role and Relationships; Tension/Mood/Atmosphere

Activity: 
	 •	 Students	imagine	a	day	in	the	life	of	a	celebrity	or	their	idol.		
  Write a diary entry or enact a scene in which the celebrity has  
  to do something very ordinary or everyday. How do you think  
  your idol really lives? What kind of mundane things does  
  your idol have to do? What would it be like to swap lives with  
  your idol? Would you cope with the attention and demands  
  and how would they like a day in your life?
	 •	 Students	can	play	‘Celebrity	Heads’,	guessing	who	each	one		
  is OR in pairs, students can interview each other as if they  
  are on a television show. What is it like to have your personal  
  life and opinions placed under scrutiny?

Discussion and analysis: Amy escapes her mundane life by pretending to be 
ONJ but Amy’s version of ONJ’s life is idealised. There is a gap between the 
reality of Amy’s life and the fantasy of ONJ’s. There is also a gap between the 
truth of Andy’s life and the lie he lives.
	 •	 Why	are	we	obsessed	with	the	lives	of	celebrities?	What	do		
  they symbolise to us? Who do you idolise and why? How does  
  Amy’s obsession with ONJ affect her relationships and life in  
  general?
	 •	 What	is	the	difference	between	the	reality	of	celebrities’	lives		
  and the public version we see? What do you think a day in the  
  life of your idol is really like?
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	 •	 What	makes	us	happy?	Why	is	fame	or	‘being	someone’	so		
  important? 
	 •	 Andy	lives	a	lie	but	eventually	admits	the	truth	to	his	sister.		
  Why can it be so hard to accept others for who they are? How  
  is Amy also afraid of being accepted for who she is?

THEME/S: PAST vs PRESENT

DRAMATIC ELEMENT: Structure; Time/Place/Situation; Tension/Mood/
Atmosphere

Activity: 

 Students can:
	 •	 Create	a	timeline	of	their	lives	—	identify	the	best	and/or		
  most significant events in your life so far. What makes these  
  events more memorable than others? What impact has this  
  time/event had on your life? Students can try to re-enact a  
  specific moment in time: what were they wearing?; what  
  emotions did they experience?; who else was there? 
	 •	 Create	a	tableaux	or	series	of	scenes	moving	between	the		
  past and present — what was the past event; show how it has  
  affected the present.
	 •	 Create	two	scenes	of	a	past	event	—	one	is	the	truth	(what		
  actually happened), one is a fantasy version (what you wished  
  had happened). Different students can enact the same event  
  — is there a difference in the versions?
	 •	 Watch	scenes	from	the	movie	Grease or watch a video clip of  
  ONJ’s music. How does the movie or song compare to films  
  and music today? How is the past represented in the film?

Discussion and Analysis: The play moves between the past (fantasy) and the 
present (reality).
	 •	 What	specific	events	from	ONJ’s	life	does	Amy	choose	to		
  remember/enact? What makes this version of ONJ’s past so  
  appealing to Amy? In what ways does memory affect our  
  version of events? Why do some people remember the same  
  event or incident differently? How do we construct the past in  
  the same way we construct reality and our identity? 
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	 •	 How	does	the	past	affect	our	present?	In	what	ways	can	the		
  past have a positive or negative effect on our lives? How does  
  the past affect Amy? Consider the structure of the play — how  
  does each scene from the past have some kind of thematic  
  meaning or relevance for the present scene?    
  e.g.: in Scene 2, Amy tries to get Andy to re-enact the time  
  when ONJ and Pat Carroll split professionally just as Andy is  
  trying to break his and Amy’s ties with their mother   
  by putting her in a home. 

THEME/S: RESPONSIBILITY FOR OTHERS & OURSELVES

DRAMATIC ELEMENT: Tension/Mood/Atmosphere; Role and 
Relationships

Activity: Blind Obstacle Race

In pairs, one student leads another, who is blindfolded or keeps their eyes shut, 
through an obstacle course (chairs, tables, other classroom items). The first pair 
to reach the end wins. This is an exercise in trust and balancing care for others 
with individual ambition.  

Discussion and Analysis:
	 •	 What	is	the	significance	of	the	play’s	title	and	the	song,		
  Hopelessly Devoted To You? The song is considered a classic  
  love ballad, but what are the negative implications of the  
  song’s lyrics? What are the dangers of devotion?
	 •	 Amy	feels	personally	responsible	for	her	mother’s	care	but		
  Andy wants to get professional help. This conflict creates  
  tension between the two of them. Who is responsible for the  
  care of the elderly and disabled in our society? Is it better  
  to care for loved ones at home or place them in care? How  
  does our society support those who are sick and those who  
  are carers?
	 •	 Amy	finally	agrees	to	place	her	mother	in	a	home	—	what		
  does this moment represent for her character? To what  
  extent are we responsible for others (Amy) and to what  
  extent are we responsible for ourselves (Andy)? Do you think  
  Andy is behaving selfishly or is Amy being too selfless?
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THEME/S: THE ROLE OF MUSIC (AND ART) IN OUR LIVES

DRAMATIC ELEMENT: Symbol and Dramatic Meaning; Convention: play 
with music; Tension/Mood/Atmosphere; Language and Sound

Activity: 

 Students can:
	 •	 Write	a	poem	that	expresses	how	you	really	feel	about			
  someone/something or that tells the story of a past event in  
  your life. Set the poem to music and/or dance.
	 •	 Analyse	the	lyrics	to	a	song	(ONJ	or	another	artist).	How	do		
  the words alone create meaning? What happens when the  
  lyrics are put to the music? 

Discussion and Analysis: Music plays a vital role in the play dramatically and 
thematically:

	 •	 Consider	the	meaning	of	the	songs	in	the	play	—	how	does		
  each song reflect the characters’ inner feelings? What do the  
  songs mean on their own? What is the thematic significance  
  of the songs in each scene — how does the music reflect what  
  else is happening (emotionally and dramatically) in the scene?  
  How does the music effect the mood and tone of the scene?
	 •	 What	songs	or	singers	are	important	to	you	and	why?	Why		
  does this music have such meaning for you? How do songs tell  
  a story in a way that novels or plays don’t?
	 •	 How	does	music	effect	us	emotionally?	Why	does	it	have	such		
  a powerful influence over us?

SUGGESTED RESPONSE TASKS

TASK 1: Critical Analysis

Write a review of the performance for your local paper. You will need to 
consider the following aspects: 

	 •	 Story:	try	to	summarise	the	play	briefly	—	what	is	the	play	about		
  dramatically (the content)? Was it a complex or simple story?
	 •	 Character:	describe	the	characters	—	what	was	their		 	
  relationship to each other? What were their hopes and fears?  
  What did each of them want? Did they want different things  
  and why? What motivated their actions?
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	 •	 Tension	and	Mood:	how	did	the	characters’	different	needs		
  create tension in the play? What was the mood of the play like  
  — funny, sad, nostalgic?
	 •	 Structure:	How	was	the	story	told	e.g.:	the	organisation	of		
  events (beginning/middle/end; end/middle/beginning);  
  length of play (one or two acts); use of flashbacks or flash- 
  forwards. When and where was it set? How did time/place/ 
  space effect the way the story was told? 
	 •	 Themes:	What	do	you	think	the	play	means?	What	do	you		
  think the playwright wants the audience to think about after  
  the performance?
	 •	 Performance:	How	well	did	the	performers	tell	the	story?		
  Were they believable? Were the actors’ performances funny  
  or moving in any way? How did the performance make you  
  feel or what did it make you think about? Was the    
  performance focussed and clear? How did the set, lighting,  
  sound and music effect the performance and help or hinder in  
  creating  the world of the play?

TASK 2: Forming 

Script Proposal: You have been commissioned by a theatre company to write 
a play about an important Australian icon. You need to submit a one page 
treatment or proposal of the script outlining your ideas for the play. Your 
proposal needs to demonstrate:
	 •	 Your	ideas	for	the	play’s	story	and	themes:	Who	have	you		
  chosen to write about and why? What makes this person an  
  important Australian? What makes them interesting? Why  
  should audiences find out more about them? How does this  
  icon represent or symbolise something Australian?
	 •	 Your	ideas	for	the	style	of	the	play:	Is	it	a	comedy	or	a	drama	or		
  both? Does it include music? What kind of play will it be? What  
  style of play best suits the main character you have chosen?
	 •	 Your	ideas	for	the	structure	of	the	play:	Will	it	be	one	or	two		
  acts? Will it include flashbacks or will the story be   
  told chronologically?
	 •	 Your	ideas	for	characters:	What	other	people	are	important		
  to the story? Are the other characters’ real or fictional? How  
  will the other characters help tell the story? How many  
  characters do you think you will need to tell the story? Are  
  there particular actors you envision for the role/s?
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	 •	 Any	ideas	for	technical	or	production	and	design	elements:		
  Are there any important elements of set or design or   
  production that are needed for the play? Music, lighting, or  
  sound? Costume? What kind of performance space is needed  
  (indoor, outdoor, large or small?)

Present your proposal to the rest of the class.
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