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Director’s Notes
Hello and welcome. Here we are. Let’s begin.

Ivan and Juniper and their tribute. Our premise smashes two distinctive worlds
together: one of macabre incidences of short-lived innocence and one of glitter-
spangled showiness. These worlds seem rather contrary which is exactly why we 
ran with them.

Dash Kruck, Emily Burton and I had the incredible joy of creating this 
production from the ground up. We spent a significant amount of time 
investigating how Edward Gorey constructed his humour, we dove into the 
world of eisteddfods, of vaudeville, of what good and bad performing looks like 
and everything in between — we treated the humor of this work very seriously. 
As this production came into life we found ourselves constantly referring to how 
much information we needed to show and how much to leave unanswered. In 
some ways this show’s most Goreyesque quality is its ability to tell you one thing 
by showing you something else entirely.

In February 2012 we had the opportunity to test the ideas of the show at 
Brisbane Powerhouse’s World Theatre Festival. The response from our Scratch 
Showing, A Spectacular of Sorts, was delightfully encouraging and so we pushed 
forward into two more creative developments to complete the work with a quiet 
conviction.

Needless to say, we had an outrageous amount of fun working on this production.
This is a work from our independent theatre company,  Monsters Appear.
It’s was an absolute honour to premiere it in La Boite’s Roundhouse Theatre
through their Indie program. This work owes sincere thanks to a long list of 
people who lovingly helped us bring it all together, and especially to you, its 
readers and audience.

Our story starts in a small theatre or maybe a bedroom. Our story lies in the 
hands of Ivan and Juniper Plank, cousins with a predilection for shameless 
theatrics — they’re new to the idea of live performance, but that isn’t to say 
they haven’t rehearsed — a lot. Tonight is the night they present their tribute to 
unfortunate infants.

I wonder what you’ll think.

Benjamin.
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Characters
IVAN PLANK   16 years old. 

JUNIPER PLANK  15 years old.  

They’re cousins. 

Setting 
This story is set in a small room, maybe a bedroom. In front of the room are red   
velvet curtains and a small stage platform. 

Notes 
Throughout the play IVAN and JUNIPER tell numerous stories. They play 
various roles — switching between themselves, narrators and other characters.
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A Tribute of Sorts

OPENING CREDITS
The show credits are projected. 

‘A TRIBUTE OF SORTS’

‘WRITTEN BY BENJAMIN SCHOSTAKOWSKI’ 

‘WITH “NAME” AS JUNIPER PLANK’

‘AND “NAME’ AS IVAN PLANK’

‘DIRECTED BY “NAME’’’

The music changes. 

PROLOGUE
‘PROLOGUE’ is projected. 

The curtains open. We see IVAN and JUNIPER in a small 
room getting ready. JUNIPER is polishing her shoes. We 
see JUNIPER collect some of IVAN’s hair and eat it. They 
stand side by side facing the audience. They decide to begin 
the show. They walk forward to the extremities of the stage 
platform, the curtains shut behind them.

IVAN and JUNIPER pop a confetti cannon each and a banner 
drops down: ‘CONGRATULATIONS, YOU’RE AT THE 
THEATRE’. A geometric movement dance routine begins. 
As the dance ends, IVAN and JUNIPER return to the stage’s 
extremities. We hear a timer start. ‘Beep beep, beep … ’
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JUNIPER  Hello and wel —

IVAN — No, not yet!

We hear the timer finish with three quick beeps. 

  Now. 

JUNIPER  Hello and welcome. My name is Juniper Plank, and this 
is my cousin, Ivan Plank. Congratulations, you’ve made 
it. Tonight is a very special and a very important night 
and it gives us great pleasure to welcome you here to 
this particular venue and our particular show. We have 
prepared something special. Something flashy. 

IVAN  Hello. 

JUNIPER  It’s a tribute to unfortunate young people — a tribute to 
the infants of the world who have had unfortunate things 
happen to them. The types of children who hold tightly 
onto a red balloon all day long, only to have a crow fly by 
and burst it with their talons — the type of infants who 
find death a little too quickly. This is a tribute to them. 
There’s no need for us to become particularly drab about it 
all. That’s not our intention.

IVAN That’s not our intention. This feels good. 

JUNIPER  I thought it would be a little scarier to tell you the truth — 
but you’re right. It feels good. 

IVAN Yeah. You see I have alphabetised our tribute. It makes 
things a little easier to get through. At any one time you 
can refer to the alphabet to know where you are. And 
where we are as well — which will be in front of you doing 
the tribute. Each letter of the alphabet leads us closer to 
our flashy consummation. Once alphabetised, we decided 
to allocate stories to our skills. My skills are doing magic, 
being athletic, not rheumatic and speaking in verse.
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JUNIPER  He’s not a – verse – to it. Ivan says my skills are dancing 
and making sound effects with my mouth hole. I am also 
better vocally. I have a good voice. To tell story. This is the 
sound of someone trailing a heavy axe through brambles. 
[She makes the sound effect]. This is the sound of a baby 
falling out of a high window. [And again]. This is the 
sound of two-school kids caught-out pashing behind the 
shed. [JUNIPER gets really caught up here — this is not 
the way they rehearsed it]. ‘Mmmmhhhh … mmm, rub 
it’ — ‘Hey, what are you doing!’ — ‘Oh Gosh, quick let’s get 
out of here’. This is the sound of regret. 

IVAN  No, save it. Just in case.

JUNIPER  Ivan’s logic is clear. Gather the skills, gather the stories, 
find the good ones, find a good way, use that way to tell 
them, alphabetise them and then tell them. It feels good. 
Once you get it. It feels good. 

 IVAN  Gather, find, alphabetise, tell — it feels good. To improve 
my skills I engaged in a rigorous exercise regime to work 
on my athletics. Involving mostly kinetics that work for 
asthmatics. Improving one’s athletics. Aesthetics. [He is 
devastated he made a mistake]. I worked on my verse a bit 
too. If I’m not flexible — pliable — I’m not sure that I’d be 
reliable. You know, to perform correctly and pay tribute. I 
have my schedule — I‘ll show you. 

IVAN disappears behind the curtains.

JUNIPER  I have a hunch he’s a real romantic. He’s my cousin. 

IVAN returns. 

IVAN  I couldn’t find it. But I have good memory. 

They look at each other.  
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IVAN  The following tribute will see us portray a variety of personas 
and theatricals. Be warned gentle audience members — none 
of what we bare for you tonight is real. Yep.

BOTH  What we have here is a series of tales, each more unfortunate 
than the last. A collection of melconcholies. A melancholy 
collection. It’s a tribute to life in all its dramatics, it’s a tribute 
to the odd and the indifferent. It’s a tribute to being young 
and dying young by accident. Let’s begin.  

The music changes, they disappear behind the curtains quickly. 

A IS FOR AGGIE IMPALED BY A PENCIL 
‘A IS FOR AGGIE IMPALED BY A PENCIL’ is projected. 

The curtains open. AGGIE stands holding a pencil close to 
her eye, gradually bringing it closer and closer to her eye 
while maintaining eye contact with the audience. Just before 
impact — the curtains shut. 

B IS FOR BORRIS GLUED TO A HEATER
‘B IS FOR BORRIS GLUED TO A HEATER’ is projected. 

JUNIPER/
NARRATOR  Borris Henchlap spent all of his time creating fantasises 

from within his bedroom. His parents condemned his 
pretend games but Borris never listened. His latest obsession 
was re-enacting the tale of Moby Dick by Herman Melville. 

We see BORRIS holding his beloved edition of Moby Dick. 
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 No facet of his creations went unconsidered; he had an 
eye for minute detail. With a passion unmatched in any 
suburban craft circle, Borris reconstructed Melville’s world 
piece by piece with copious amounts of cardboard and 
glue. [He pops up from the boat with his beard]. 

 In Borris’s glue-fuelled imagination, he was no longer in 
his boxy room but deep at sea in search of the enigmatic 
white sperm whale. 

The room turns into the sea. 

 Captain Ahab’s beard thick, curly and long whipped like 
a little girls dress in the strong wind. The shiny tip of his 
harpoon gun glistened seductively. The elusive Moby 
Dick was near; he could feel it in his wooden leg, [lifts 
prosthetic leg] a woody reminder of a limb lost in the jaws 
of the white monster [looses balance with lack of leg]. 
Suddenly, he saw a blowhole spurt off in the distance. He 
sailed forth in hot pursuit of Moby Dick. 

 Another spurt. Captain Ahab shot right for the whale’s 
head. A hit! Moby Dick pulled at the line viciously.

 The fumes from the sticky white glue invaded Borris’ 
brain. The gluey toxins now coursing through his blood 
caused Borris to pass out cold. 

He vomits. 

Curtains close. 

 His face violently struck a glowing radiator and fastened hard 
with the glue. Borris’ face was cooked to a blackened stump.  

JUNIPER exits. 
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MAGIC TIME
‘MAGIC TIME’ is projected.

IVAN and JUNIPER walk in front of the curtains. They are 
in their magic costumes. IVAN is the Magician, JUNIPER 
is the Assistant. Several tricks are impressive, some are not. 

He makes JUNIPER disappear for real.

IVAN  This is your card! 

IVAN Exits. 

A MOMENT WITH JUNIPER
JUNIPER  Oh hello there. I just thought we might be able to have an 

interesting chat together. You could treat it as an interval 
I guess. But it isn’t. Firstly would you like to know a great 
fact? OK. Well, this is my Chest of Hope. 

She shows the audience her Chest of Hope.

 I have been building on it for a while now. It’s a few of the 
things that I have decided to keep for safer keeping. Ivan 
has a good haircut. But for example here are some things 
I deem to be worth keeping. There are candles from a 
birthday party. Kind of melted but still able to be used. 
This was a great party — kind of like tonight. Ivan and I 
were dressed really spiffy and playing the types of games 
young people would. Running faster in a circle to music 
— musical chairs. The chairs start to disappear and you 
run faster and faster and faster. The music starts and stops. 
Everybody gets faster and sweatier and we start to push 
each other a bit to get the chair. The chairs disappear and I 
ended up sitting down hard on his sweaty lap by accident. 
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She shows a small clump of hair in a rubber band. 

 I’ve got some hair here. Ivan has a good haircut. Short back 
and sides. Most of this collection is from on his bed, under 
his sheets or on the pillow. A lot of it comes loose while 
you’re sleeping and so you can collect a lot of it in a short 
period of time. If you’re persistent. Which I am. Here is a 
piece of my favourite dress. I was going to wear it in the 
finale but I ripped it in rehearsal. I have been building a list 
of what I am hopeful for. 

 I hope to one day reach my peak, I hope we can live long, I 
hope that he is uncircumcised, I hope to time travel, I hope 
to learn Cantonese, I hope to invest in high-density real 
estate, I hope to swim for a full day, I hope that, I hope that.

 Another thing was the time we opened a few cans of 
chickpeas. Ivan was stronger but pushed the cutter too 
hard. He cut the top off his left pinkie. 

She shows a small jar with something floating in it. 

 Here. See. Back to it. 

She exists.

C IS FOR CLIFFORD WHO HAD A WEAK HEART
‘C IS FOR CLIFFORD WHO HAD A WEAK HEART’ is 
projected. 

The curtains open.

CLIFFORD jogs wearing a headband. He feels his fingers 
go. It hurts; he slows down holding his heart.  

Curtains close. 
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D IS FOR DOUGLASS THE SADDEST BOY IN 
THE WORLD

‘D IS FOR DOUGLASS THE SADDEST BOY IN THE 
WORLD’ is projected.

V/O  This is a story about Douglass Blunt — the saddest boy 
in the world. His story starts at the high school disco and 
ends at Christmas that year. 

Curtains open on a school disco scene. 

TIFFANY I’m pregnant. Psyche. Whatever. 

A moment.  

 What’s your damage?

Another moment.

 This music is barfing me out. Lame. Am I right?

DOUGLASS   Yeah, not usually what I would listen to. Lame. 

TIFFANY  Yeah me neither. 

DOUGLASS  Really?

TIFFANY  Yeah, that’s what I said. So, where are your friends? Mine 
totally bailed on me. 

DOUGLASS  Oh. 

TIFFANY  Where’s that guy of yours you sit with?

DOUGLASS  Oh he was deported. 

TIFFANY  Bummer. 

DOUGLASS  Yeah it’s OK. I think we’ll stay in touch through writing. I 
like your dress.

TIFFANY  Oh geez wiz thanks. I like your button-down shirt. 
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DOUGLASS  Yeah, this wasn’t what I planned to wear. The dry cleaner 
lost the proper version. This is my dad’s old one. 

TIFFANY  Oh. OK. Bummer. You don’t look that poor. I wouldn’t 
worry about it. 

DOUGLASS  Oh no — we aren’t really poor. It’s not like that.

TIFFANY  Yeah. 

DOUGLASS  Are you a sports fan? Do like to play the sports games? 
Hitting it around …

TIFFANY  [A long pause] This has been nice. 

DOUGLASS  Yeah thanks for talking to me for while. 

TIFFANY  Sure that’s fine. Hey do you want to dance for a bit?

DOUGLASS  I think so. 

The music swells, they dance together. It gets awkward. 

TIFFANY  Hey, would you like some punch? 

TIFFANY goes over to the punch bowl and pours a cup. 
She spits in it and hands it to him. The curtains close.

V/O   Douglass waited for two hours and forty minutes to be 
picked-up after the disco. He would never prove otherwise 
but his mother Trisha told him she was held up for a while 
in a haberdashery. 

The curtains reopen on a dining room. There is luggage 
and different food packets/tins on the table. 

JUNIPER playing the mum. 

TRISHA  [Pointing vaguely at something] Could you pass that 
one please? 

DOUGLASS  Which thing?
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TRISHA  This one. 

DOUGLASS  Oh ok, here. 

TRISHA  Canned tuna, tinned beans, tinned sardines, can of lentils, 
Jewish hummus, tinned ham, psyllium husk, tinned lamb, 
frozen beets, packet of streets frozen pops — icy pops. 

DOUGLASS  What’s all the food for mum? Are you going away? 

TRISHA  Don’t interrupt. Packet of beef — dried beef. Lots of jerky. 
Tinned chickpeas. Pieces of turkey. Oysters shucked. 

DOUGLASS  Mum. 

TRISHA  What is it Douglass?!

DOUGLASS  Are you going away? 

TRISHA  The world isn’t about you Douglass. It’s not about what 
you need. It’s not about that at all. In fact it’s more about 
things that aren’t that. It’s about staying happy. You’re never 
happy. I don’t know anyone like you. 

DOUGLASS  I don’t know me.

TRISHA  That doesn’t make sense Douglass. That sentence doesn’t 
even make sense. 

Curtains close. 

V/O  It was Christmas time. A few days had passed and 
Douglass didn’t hear from his mother. He thought about 
the disco and he thought about all of the luggage his 
mother had packed. He thought about his dad’s old shirt 
and the punch. He thought about his countries’ current 
deportation system. It was in this moment that Douglass 
realised something. Something real. He was the saddest 
boy in the world. 

Curtains open on the living room. A Christmas track plays.  
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DOUGLASS finishes writing a Christmas card, inserts it 
in an envelope and carefully places it on the side table. He 
goes and fixes something on the wall. He places a few final 
decorations on the Christmas tree using the stepladder. He 
rearranges the Christmas lights. He moves the stepladder 
to the middle of the room and hangs the Christmas lights 
from the centre. He ties them in a noose and hangs it 
around his neck. He goes to jump. Curtains close and 
sparks are seen and heard from within the room. 

JUNIPER CHECKS IN AGAIN
JUNIPER Hello.

 Ivan was always good at that part. That’s what I noticed. 
His skills in the dramatics are impressive. They’ve always 
impressed me. That’s what first stood out to me. He has a 
hard look, really hard. You know he’s thinking overtime 
and you can’t tell what he’s going to do next. I try to tell 
him how impressive he is but it’s difficult. I get really 
nervous. Slippery palms. 

She enacts an imaginary conversation between herself 
and IVAN.

 Ivan, I think you’re really skilled in the dramatics. I think 
you’re really great. 

 [As IVAN] Thanks Juniper, I try my hardest. 

 You can tell you are in love with performing. I find loving 
something difficult. 

 [As IVAN] You know what you need to do, Juniper? You 
need to love freely, love with your heart, not with your head. 
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  That’s such great advice. Oh, here you have an eyelash. 
[She pulls an imaginary eyelash from his eyelid.] Make a 
wish. [Blows on the eyelash] 

  [As IVAN] You know what Juniper? That’s slightly odd. 
After all we are related by blood. 

  It’s only saliva. 

 That’s how I imagine it would go anyway. Timing is 
difficult. Ivan has timed this whole thing. [We hear a 
beep.] I should go now. 

Exits. 

TEA BREAK ONE
The room is set for 19 deaths. They are depanting. 

IVAN  Well done Juniper. Your acting skills are really coming 
along swimmingly. 

JUNIPER  Oh wow, thanks Ivan. 

IVAN  In saying that, the timing is integral, you need to get it right. 

JUNIPER It’s difficult.

IVAN I know but we must always practice professionalism. 

 You have to want it. 

JUNIPER  I do want it. 

IVAN  You have to really want it hard. 

JUNIPER  I, Juniper, do want it hard. 

IVAN No, you need to want it in here [he points to her heart].
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JUNIER  I want it hard inside me. 

We see JUNIPER collect some hair from his shoulder. 

IVAN  Good Juniper. That attitude will get you a long way in 
showbiz. Now let’s do it. Team?

JUNIPER  Team. 

NINETEEN DEATHS IN FIVE MINUTES 
‘NINETEEN DEATHS IN FIVE MINUTES’ is projected. 

This is a race against the clock. They call out each letter 
for the alphabet as they recite the respective verse. IVAN 
times this live. IVAN knows the verses, JUNIPER has been 
thrown in the deep end — he hands her a piece of paper. 

They walk in front of the curtain. 

IVAN  Some unfortunate verse. 

He hands JUNIPER her sections of verse. 

BOTH  E is for Eve

IVAN  Eve was unusually large for her age
 A slight pang of hunger would flare up her rage
 In the fits of a tantrum she slipped on a pie
 And a long German Sausage went straight through her eye.

BOTH  F is for Florence

JUNIPER  Florence was never the life of the party
 She’d hide in the corner with meals oh so hearty
 Devouring her dinner, she choked on a bone
 And died how she liked it, well fed and alone.
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BOTH  G is for Grahame

IVAN  Grahame was lucky beyond all belief
 He often found clovers with four perfect leaves
 Yes, Grahame was lucky, but what a surprise
 When they found a rare cancer that ate out his eyes.

BOTH  H is for Harry

JUNIPER  Harry, believing that God was the way
 Decided to go and be baptised one day
 But while under water, he took a deep breath
 Harry baptised himself quickly to death.

BOTH  I is for Ian

IVAN  Everyday Ian would walk home from school
 He looked both directions, obeyed the road rules
 But Ian just didn’t quite make it one day
 A man with a moustache took Ian away.

BOTH  J is for Julie

JUNIPER  Julie ate lollies at all kinds of hours
 Her teeth were all rotten from toffees and sours 
 The dentist slipped badly whilst drilling her mouth
 She didn’t quite make it. Poor Julie bled out.

BOTH K is for Katherine

IVAN  Katherine literally had two left feet 
 The taunts at school left her white as a sheet 
 She took a small pistol to class one sad day
 Shooting three other girls who excelled at ballet.

BOTH  L is for Leanne

JUNIPER  Swing sets are perfectly safe, so they said
 But I saw Leanne burst open her head.

BOTH  M is for Matthew
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IVAN  Sometimes I think about Matthew St. James
 He was brained by a brick that dislodged from a crane.

BOTH  N is for Neal

JUNIPER  Neal’s mum was always a little bit odd
 She boiled him for dinner and blamed it on God.

BOTH  O is for Otis

IVAN  Otis was born with all kinds of cysts
 He died at thirteen by slitting his wrists.

BOTH  P is for Paul

JUNIPER  Paul wanted so much to shave like a man 
 He used his dad’s razor but cut open a gland.

BOTH  Q is for Quinton

IVAN  Quinton drank something he shouldn’t have tried
 And only his death made the screaming subside. 

BOTH  R is for Robinson

JUNIPER  Robinson Potts was a likeable fella
 Until he was caught in a speedboat propeller.

BOTH  S is for Stuart

IVAN  Stuart decided that he could fly high
 Stuart was wrong. He tried and he died.

BOTH  T is for Tessa

JUNIPER  Tessa was so much more pretty than us
 Until she went under a sightseeing bus.

BOTH  U is for Upfeather

IVAN  The Upfeather twins went exploring in town 
 Their dismembered bodies were eventually found.
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They throw confetti on the screen. IVAN leaves the stage.

JUNIPER [Shared in confidence with the with audience]
 Anyone over the age of thirteen 
 Knows of the anguish of being a teen
 You have all these feelings you don’t want to hide
 Because he’s your cousin you keep them inside. 

Exits. 

V IS FOR VICTOR WHO LOST HIS GUTS
‘V IS FOR VICTOR WHO LOST HIS GUTS’ is projected.

Curtains open. 

VICTOR walks forward and spills his guts on the floor.

Curtains close. 

A MOMENT WITH IVAN 
IVAN settles into this — he is a mentor on theatre.  

IVAN Oh hello friends. I didn’t see you there. Balance and 
Precision. It’s about the craft. Juniper had her moment 
— ladies first. Now I have mine. You see? Like a scale. As 
a professional, you must have moments of solitude and 
reflection. Personal space. It’s important. That’s what I tell 
Juniper all the time.

 For me, performance is the one true life. Don’t be fooled. 
Showmanship does not come easy.  It requires solid 
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commitment. Sometimes at night I cry in my bed. Not 
because I am sad but because I love to rehearse. Perfection, 
you know, it’s hard. It’s important note that the reason our 
dramas are so convincing tonight, is because of hard work 
and dedication. Friends, may I inspire you?

 We must practice complicite. Complite, complicte, 
complicite. 

 Unprofessionalism, my gentle friends is my worst fear. 

 Making a tribute is serious business so Juniper and I spend 
much time developing a strong working relationship. She’s 
working on her blurry parameters. She tries so very hard.  
I managed to repair her finale dress. Shall I show you? She 
likes it. It’s golden dress for a golden girl. 

Exits. 

W IS FOR WENDY WITH A MAN ON HER 
VERHANDAH  

‘W IS FOR WENDY WITH A MAN ON HER 
VERHANDAH’ is projected. 

IVAN and JUNIPER perform a non-verbal story with 
figurines in a dollhouse. The action is projected on the 
curtains via a live feed video camera. 

A father, and a child figurine. The child wakes from their 
bed. She is scared by a man staring at her through her 
bedroom window. She goes to her father for help three 
times but he tells her to stop lying and go back to bed. After 
the third time the father goes to look for the child and finds 
her missing. There is blood on her bed. 
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IVAN CHECKS IN AGAIN
IVAN starts stretching out the cramps in his legs — sore 
from the previous story. He checks his watch — this time 
has been factored in. 

IVAN  Stretching it out. I was sitting down. So. How is it all 
going? I think good. [He stretches in silence for moment] 
Things that inspire me? Ok. Reliability. Steadfastness. 
Verisimilitude. You’ve got to keep going until you can’t 
stop. Don’t stop until you reach the top. It a long way to 
the top. Shout to the top. Don’t stop thinking about it. 
Tomorrow. These are sayings the help drive me to be a 
reliable performer.  I can rely on Juniper, we have a great 
working relationship. She’s my cousin. There seems to be, 
no — [times out we hear a beep — he leaves].

Exists.

TEA BREAK TWO
Curtins open.

IVAN and JUNIPER are playing chess. JUNIPER is dressed 
in daggy lingerie. 

IVAN I took your queen.

JUNIPER Of hearts. Queen of Hearts.  

A long pause.

IVAN  Why are you wearing that? 

JUNIPER  I’m my own person and I need to take control of my life. 

IVAN goes to pick up the Chest of Hope. 
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 Don’t touch that. 

Curtains close. 

X IS FOR XERCES BLOWN INTO PIECES 
‘X IS FOR XERCES BLOWN INTO PIECES’ is projected. 

GIORGIO and SELENA walk out in front of the curtains. 
SELENA, with her baby in her arms.

GIORGIO It’s a beautiful day here in the Republic of Botswana, Selena. 

SELENA Yes and so it is, Giorgio.

GIORGIO My babe Xerces Junior is born and is happy with the world. 

SELENA He smells of the summer and of Botswana too, we must be 
careful though, as his face is looking awfully red, Giorgio.

GIORGIO Dear Selena, now I must — 

The baby’s head blows off. JUNIPER and IVAN look at 
each other in panic — their story has failed — the baby 
blew up too early. 

IVAN  Abandon it. 

JUNIPER What?

IVAN Abandon the story. Abandon it. 

They disappear behind the curtains. 
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Y IS FOR YORICK FATALLY ATTRACTED TO 
THE MOON  

‘Y IS FOR YORICK FATALLY ATTRACTED TO THE 
MOON’ is projected. 

IVAN  For this fiction, I shall play the Yorick 

JUNIPER  And I shall play the Moon. 

The curtains open revealing a screen. It looks like a cinema 
screen (almost). 

Subtitle One: ‘Yorick the orphan, lived alone’ 

YORICK is alone, playing with a yo-yo. 

Subtitle Two: ‘Each night, he rose to spend time with the 
moon’

Subtitle Three: ‘They soon feel deeply in love’

IVAN is reluctant to do this step. YORICK sends a heart to 
the moon. 

Subtitle Four: ‘They went steady for many moons’

YORICK shares a candlit dinner with the moon.

Subtitle Five: ‘One night thick cloud covered the moon’ 

We see clouds cover the moon’s face. 

Subtitle Six: ‘Fearing she was gone, he set out to find her’ 

Yorick runs outside after the moon. 

Subtitle Seven: ‘He ran through the storm in maniacal panic’ 

YORICK runs through the storm. 
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Subtitle Eight: ‘He stumbled across her face in a puddle on 
the road’

We see the moon’s face in a puddle.

Subtitle Nine: ‘Fearing she would drown, he dove in to 
save her’

YORICK dives into the puddle.

Subtitle Ten: ‘The puddle was shallow, his skull was crushed’

Curtains close. Juniper falls through the scrim. 

TEA BREAK THREE
IVAN So disappointing.  Xerces and Yorick. 

JUNIPER I apologise. [She makes the sound of regret — then, a 
long pause]. 

IVAN The sound of the regret can’t save you now Juniper. You 
knew how it was meant to go. You need to concentrate 
harder. Harder. What’s in that anyway?

IVAN grabs the box out her hand. The contents go 
everywhere. 

 What is that?

JUNIPER What?

IVAN All of that stuff. Is that hair?  

JUNIPER I think it’s just —

IVAN Tell me what it is. Tell me now. Or I’ll begin to vomit. I’m 
beginning … !
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JUNIPER No don’t — I don’t really know. I feel like it might be 
something, — I really am thinking I know what it might 
be. I just don’t know if I am sure about it. 

IVAN This is hair?

JUNIPER Oh is it?

IVAN This is hair!

JUNIPER Oh yuck. 

IVAN You collected it?

JUNIPER  I didn’t

IVAN This is yours.

JUNIPER No it’s not. Mine’s curly. 

IVAN This is mine?

JUNIPER  Nah, yours is curly.

IVAN It isn’t! Mine is straight like this. This is my hair!

JUNIPER Gross.

IVAN Have you been collecting it?  

JUNIPER is upset, but tries to hide the fact. She goes really 
stiff/quiet. 

 Why have you been collecting my hair?!

JUNIPER In case you get bald. Then you can stick it on with clag.  

IVAN You are insane. 

JUNIPER I love you. [She makes the sound of regret].

IVAN doesn’t know what to say. 
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 I think you’re very talented. Your skills with magic and 
storytelling far surpass my skills — even my mouth skills. 
Each time I think the choreography is down and I know 
the next part, you will try something new and exciting. 
You keep it fresh. You keep me fresh. 

IVAN Bad form Juniper. What about the show, huh? You said 
you wanted it hard. Inside you. You know how much this 
means to me. Just cut it out. Now put on your professional 
pants and pull them up high. 

THE WAY I FEEL INSIDE
JUNIPER performs The Way I Feel Inside by The Zombies.

Pause.

 I am my own woman and I need to take control of my life. 

In the excitement of it all JUNIPER gives IVAN an open-
mouth kiss.

The show is out of sync now. ‘Z IS FOR ZARA WITH A 
SPURTING NECK’ is projected. Curtains open. 

IVAN Unprofessional. 

IVAN storms offstage.

JUNIPER is heartbroken. 

As ZARA narration continues IVAN runs back to get the 
blood mechanism for the story, as he puts it on her the 
blood goes off. The finale starts on top of this.
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Z IS FOR ZARA WITH A SPURTING KNECK
V/O Zara Flipper had an unfortunate issue with her neck. As 

a young girl she played with all sorts of cream. This is her 
using lots of chemicals on her face each morning. See 
how she mixes the wrong chemicals? After a long period 
of time she burnt a hole, thin but deep in her neck. She 
spurted blood on the faces of her acquaintances.  

THE FINALE 
‘THE FINALE’ is projected. 

Music is plays loud; there is smoke and chasing lights. 
JUNIPER is very upset. She wipes tears from her face. The 
music and lights continue. IVAN goes over to JUNIPER 
and begins talking into he ear. IVAN puts JUNIPER’S 
hand on her his head. He cuts out a chunck of his hair and 
gives it to her. She sniffs it and they share a moment. IVAN 
finishes what he can of the routine. 

EPILOGUE 
They are both devastated. 

IVAN shows a written epilogue sign. 

IVAN  Hello. 

JUNIPER Hello. 

IVAN This is the epilogue. 
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JUNIPER A bookending or a big ending. 

IVAN  This is ours. 

JUNIPER This is yours.

They hover backwards through the wall. 

END CREIDTS
The end credits are projected.

IN MEMOROIUM 

Aggie, Borris, Clifford, Douglass, Eve, Florence, Grahame, 
Harry, Ian, Julie, Katherine, Leanne, Matthew, Neal, Otis, 
Paul, Quinton, Robinson, Stuart, Tessa, Upfeather, Victor, 
Wendy, Xerces, Yorik, Zara. 
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