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Introduction
I wrote this play (and all my other scripts for large casts) because my work as 
a teacher of drama often required me to locate a script that would somehow 
miraculously work for a cast of unknown number and gender, and most likely 
uneven skills and enthusiasm, who I hadn’t even met yet. It’s a familiar dilemma 
for teachers and students of drama in education contexts, at whatever level 
you’re teaching. 

Like you, probably, I tried using scripts that already existed, but found they 
required such extensive editing to suit the parameters of cast and performance 
duration that I may as well have been writing them myself. In altering these 
plays (albeit legally) I also felt I was bending the vision of the playwright, and 
certainly their narrative structure, out of shape.

Everyone who’s attempted it (and that’s probably you) knows it takes time to 
truly connect with a play, its social contexts, themes and characters. It also takes 
time to get on top of the practicalities of learning, rehearsing, directing and 
running a performance with young people. Time is so limited in schools and 
universities that it means something’s got to give: often that’s the foundational 
connection between performers and scripts.

You may notice the scripted pastiches of Australian Drama bear deliberate 
resemblance to works that are often presented as objects for study. There are 
lots of good reasons to study plays from the vintage or contemporary canon, 
alongside plenty of reasons to consider them obsolete relics.

I thought a possible solution would be to write a script that young people 
doing scripted drama in a drama class can connect with. Because it’s about a 
drama class where young people are trying to connect with scripts; and more 
importantly, each other. 

Australian Drama invents new playwrights and new plays that echo some of 
the greats, and not so greats that we might encounter in a standard drama 
education. All of the fictional playwrights’ names are anagrams of ‘Ern Malley’. 
I’m curious about, yet playful with these relics, and you and your cast could 
be too. We even make fun of egotistical, ineffectual drama teachers! Being 
disrespectful is sometimes a lot of fun. Ask your students.

There’s also an opportunity to experiment with music and performance: a 
transistor radio, picking up a broadcast in real time provides the soundtrack. 
Not only is this simple to achieve, it can result in some remarkable moments 
where the ‘real world’ interacts almost magically with the fictional world of the 
stage. Is it the radio that’s picking up on the themes of the play, or our minds 
making the connection? 
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You’ll notice that, while this piece assumes male and female performers, 
there’s room to move in terms of gender-neutral casting. You’ll also notice that 
although time passes, and characters develop and change, there’s no particular 
emphasis on an over-arching narrative progression. The play climaxes with 
the performance of the performances. This is for two reasons. Firstly, to enable 
you to gently edit the piece if necessary to accommodate your cast without 
disturbing a narrative, and secondly because that’s how it really happens in a 
drama class. You connect deeply with your co-creators in process and product. 
And then the play is over.

In Australian Drama there’s a lot of very rich dramatic play to be experienced 
in the ‘acting’ of acting: performing the performance. Just as the scripts these 
characters are holding make them question what it means to perform, this very 
script may raise many more questions with your large cast. There’s a lot of fun to 
be had with Australian Drama. Go for it!

David Megarrity
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Notes 
Characters
12 players. (2-4 Male, 9-10 Female)
SAM  Tutor of the workshop. Also a working actor. (M or F)
HALENA International student. English is second or other language (F)
KATHERINE Bright, but reserved, studious. Religious. (F)
KEVIN  Fresh out of school. Sincere. (M)
OLIVIA  Special hair. Has ambitions towards acting. School friends  
  with JULIE
JULIE  Training to be a drama teacher. School friends with OLIVIA
ALEX  After a good time. Back after a gap year. (M or F)
HEATHER Socially awkward. Guileless. A medieval enthusiast. 
WENDY Mature age, or single mother, returning to workforce.
KRISTEN Shy, tending to surly. Silent.
DONNA Spiky, politically motivated, into physical theatre.
TINA  Has moved from a small country town.
CLEANER     Does not appear in person, played by various cast
  members as required — just an arm and a transistor radio

Setting
Basic. Black Space. 
The play happens in and around drama rehearsal spaces.
The entire cast stays onstage for the whole performance.
Plastic chairs, a whiteboard, and piles of props that have clearly been there for 
ages with signs saying ‘don’t touch’ on them.

Music
Music for the play is diegetic, provided only by onstage sound sources. A 
transistor radio onstage, tuned to a popular AM station, and a portable CD player.

Note: ‘Part Three‘ of the play is made up of ‘excerpts’ from Australian play 
texts. The reader may wish to read Part Three (Page 67) prior to reading the 
entire script. 
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Australian Drama

PART 1
A modern educational institution. 

Tinny music.

Downstage left, a transistor radio, on a stool, plays AM. 

The little radio is playing whatever is being broadcast at 
that moment.

Lights up on the radio.

Lights reveal group of STUDENTS leaning, far upstage, 
on the back wall of the performance space. Others 
arrive gradually. 

They wait awkwardly. They are acquainted, but do not 
know each other well. Little nods and tight smiles.

Singly, they engage in the waiting behaviours of the 
young, post-modern and purposeless. They go through 
their bags, they listen to music on an iPod, fiddle with 
a mobile.

Some read through documents. They are waiting for a 
class to begin. 

We get to watch each character.

An arm, clad in a grey cotton sleeve, reaches out and 
switches off the radio.

We do not see its owner. 
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Lights off on the radio.

Silence. Uncomfortable silence.

Paper rustles and mobiles beep.

SAM bustles in, holding a folder and portable CD player.

SAM Sorry I’m late; go on come on in, into the space.

The group enters the room and hugs the walls, putting 
down bags, not sure whether to sit or stand.

 Sit in a circle on the floor, let’s get started, we don’t have a 
moment to lose.

HEATHER Do we need paper and pens?

Everyone except KEVIN (who has yet to enter) is seated in 
a semicircle, sitting on the floor. SAM joins them, but takes 
a position of power.

SAM Hi everyone, Welcome to week 2 of this workshop series. 
Acting: Foundations, Forms And Functions. It was great 
to meet you last week, to play, and to start to get to know 
each other, but this week, as with last week, we’ll do what 
I call a “check –in” where you say something about where 
you’ve been, how you’re going, whatever, it’s your life, 
but the idea is you ‘check in’ that stuff at the door of this 
learning space so we can get down to it.

HALENA What do you want us to say?

SAM It’s not what I want, it’s what you want.

DONNA You want us to say what we want?

SAM Yes, that’s what I want. Anything. A brief statement. Could 
be one word. Be good if you could also mention your 
name. So everyone can get to know each other. I’ll start. 

 Hi everyone, I’m Sam, and I am fantastic. 
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HALENA Good morning, I am Halena, I feel happy I ate a meat 
pie yesterday.

KATHERINE I’ve been on camp, and it was fun, but I’m tired. 
Katherine. Hi.

OLIVIA  Hi, I’m Olivia, I’m good. Can’t wait to get down to it. And 
I’m wearing something new. Julie.

JULIE I’m Julie, as Olivia said, and I’m OK.

ALEX Yo. [Pause] Alex.

HEATHER I’m Heather, and I’ve been thinking about creating a 
reality show about a reality show … set inside a castle. 

WENDY I’m Wendy, and I’ve been up all night with a vomiting child.

KRISTEN I’m Kristen. I am doing a Bachelor of Drama. Um. Pass.

DONNA Donna. Not sure if I should get my other nipple pierced. 

                       What? That’s what I’m thinking about.

TINA I’m Tina. Nothing pierced. I’m missing home.

SAM  Great. Hi again everyone. Great to see you forgive me if 
I’m not too sure of names as we go through … but let’s get 
into it. Ok, everyone, please stand up, let’s get warmed up, 
tuned in and focused.

HALENA Do we need paper and pens?

SAM No, you do not need paper and pens. That’s right, 
everybody up,  let’s see you walking around the space.

 That’s right, walking around the space. Not in a big circle, 
just find a space, fill it, then move on. Eyes alive, body 
responding to the environment, which includes your 
fellow actors in the room. Great. Now freeze.
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SAM performs three unusually derived warm up activities. 
The class mirrors him, some struggling …

 Now stop. Plenty more where that came from. Into a circle.

 Close your eyes. Think. Choose a word. A juicy word.

HEATHER What kind of word?

SAM  Any word. Work instinctually. Don’t let your intellect 
censor you. Close your eyes. Raise your hand when you 
have the word.

KATHERINE Can it be two words?

SAM Yes. Whatever. The text is less important than what you do 
with it. Everyone got a word?

Most of the group raise their hands.

 Now, when I clap my hands, say the word. Whisper it first, 
like a secret, but then let the word grow. Luxuriate in it, in 
its component parts. Wrap your organs around it. Turn the 
word into an opera, a dance, the consonants into machine 
gun fire, the vowel sounds into wide oceans. Everyone 
clear on that? Any questions?

ALEX  So … you want us to …

SAM  Don’t think too much. Do.

WENDY Can we open our eyes to do it?

SAM Did I not say that? When I clap my hands, open your eyes 
and go.

SAM claps his hands. The exercise begins, timidly at first, 
then grows and grows. Each character negotiates the activity 
differently. SAM encourages some students by working 
alongside them, joining in their word and movement. 
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EVERYONE [Moving around the space, saying their words] 
“casserole” — “undulate” — “feminism” — “car” — 
“university” — “discontent” — “fiddlesticks” — “actor”  
— “pad thai gai” — “nicki minaj”

SAM That’s right. Go ahead. Interact with others. Make it a 
duet. Beautiful. Come on, free up your impulses.

KEVIN enters. Late, hot, puffing, bag in hand.

KEVIN Sorry I’m late.

SAM [To KEVIN] Michael. Stephen. Andrew.

KEVIN  Kevin.

SAM  Just join in.

KEVIN joins in the chaos. SAM lets it go on just a touch too 
long, surveying the students at work. He claps his hands.

 And … freeze. That’s great. Now, mirror me. Breathe, 
Stretch …

SAM engages in a series of unusually derived tai-chi-ish 
stretches and breathing exercises. It’s strangely beautiful 
looking at the students slowly mirror SAM, as they all 
move in unison.

 … and relax. 

SAM goes to his folder and pulls out a pile of white A4, 
and some pens.

 Why are you here? Why are you all here? Before we bother 
with the what, the how, even the who, why are you here?

Someone raises their hand as if to answer. SAM throws 
the white paper in the air and it floats down to the 
ground theatrically.
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  Here is some paper, there are some pens. Grab one of 
each. Let’s take a moment to reflect on that very important 
question. Why am I here? Write down something that 
answers the question ‘why are you here’.

KEVIN Will we be reading them out?

SAM Only you can truly know the answers to these questions.

KEVIN So we won’t be reading them out?

SAM No. Go. You guys think too much. 

The class gathers paper and pens. Some sit, some lie, all begin 
to write.

SAM plays an ‘Enya’ track on the music player. First it blasts 
some Radio Birdman, VERY loud. Everyone jumps. SAM 
mutters an apology and skips the track to something like ‘On 
Your Shore’. 

The group works silently, taking the task very seriously, thinking 
and writing. Time passes. SAM claps, breaking the mood.

SAM also takes paper and pen and commits thoughts to writing.

 OK guys, that’s great. The focus in the room is palpable. Now,  
remember last week’s introductory workshop?

They nod

 What did we do?

JULIE  We played getting to know you games, worked on our actors 
instrument, and played space-jump.

SAM Yes, that’s right. Exactly right.

JULIE [Holding up the paper] What do you want us to do with these?

SAM Oh, yes, put them here in the middle.
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They do

 These stories are your stories. They are the reason you are 
here. They are special and sacred. We must keep hold of 
these stories, stay conscious of them. And yet forget them 
completely. How can we create authenticity, from moment 
to moment, if we are not true to ourselves? 

Silence.

 Right, so, moving on,  where was I? Last week’s workshop. 
And the lecture. Was there anything that came up for you 
in the lecture this week.?

The group is unresponsive.

 Were you there?

Some nod.

WENDY I have a question about the first assessment. Can I ask that?

SAM  I’m getting to that. So, no questions about the lecture? I 
suppose you could also access the readings on the internet. 
Start with the Stanislavski one.

 You know, we stand on the shoulders of giants here in this 
room. It’s a really good idea to have some sense of theory 
and technique.

OLIVIA What kind of techniques do you use?

SAM Hey, I don’t want to spoon-feed you guys.

OLIVIA Could you give us a clue?

Pause

SAM I use … whatever works. Right, now, to your question. 
Assessment. Assessment. Right. The scene work task is …
has anyone got a unit outline handy?
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HEATHER In small groups, you will rehearse and perform short 
scenes. You will access at least one of the acting theories 
we’ve talked about in the creation of your scene, it counts 
towards our final mark and it’s due in a fortnight. I have a 
photographic memory.

SAM  Well, you should have no trouble learning your lines. So, 
you got all that?

They nod. TINA raises her hand

 You don’t have to raise your hand.

TINA  Do we choose our own scene?

SAM No. You do not. As they say on cooking shows, here’s one I  
prepared earlier. These. Are. Your. Scenes.

SAM goes and grabs another pile of paper, and throws 
them dramatically into the air. They flutter down. The 
students scuttle and scamper across the space, reaching for, 
and grabbing scenes, briefly surveying them, and either 
holding on to them, or discarding and grabbing another 
one. It’s a scene of utter desperation.

 OK, there’s some real beauties here. All Australian drama. 
Our stories. ‘Safe Harbour’,  by Nell Mayer, Melbourne 
playwright. Anyone know the play? 

Nobody does much. Those who have the script in their 
hands look closer.

OLIVIA  I’ve heard of it.

SAM  It’s a reunion story with a twist. You’ll love it. ‘Tickets’ by 
A. M. Ryenell. It’s a bit arty. Anyone know it?

Nobody does. Those who have ‘Tickets’ look at their script.

 OK. It’s one of his lesser known works. A really interesting 
piece. What about this one? ‘Redstone’ by Allyn Mere.
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Everyone raises their hand. Those with a copy of the script 
look at it and nod.

 Thought so. Anyone go and see it at the movies?

JULIE We saw it on DVD in English in year 12.

SAM Great. Lots of issues for young people in that one, great to sink 
your teeth into. My mate from NIDA, Jack, was in the film.

ALEX Which character?

SAM It was a small role. And finally ‘The Strawberry Mantelpiece’ 
by Ray Nellem. Heard of that one?

There is a murmur of recognition.

 Of course you have. Australian classic. Great play. You’ve 
probably noticed the state theatre company is doing a 
production at the end of the year?

Some have.

 Well, they are. I’ve actually got an audition for it tomorrow.

OLIVIA Wow. Good luck.

There is general agreement and good wishes.

SAM It’s just part of the job, no big deal. At present, teaching’s my 
main focus. Your development as young actors. So,  those 
are the scripts you’ll be working with. 

TINA When are the groups being decided? 

SAM Just then.

There is general surprise, and in some cases, horror. There 
is general chaos as the groups form, holding up their scripts, 
and sorting each other out.

OLIVIA Julie and I do everything together.
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SAM This’ll be good then. Push you out of your comfort zone.

OLIVIA I’ve seen you perform.

SAM [Suddenly interested] Yes?

OLIVIA St. Mary’s. You toured to our school.

SAM I’ve toured lots of schools.

OLIVIA So you remember me?

SAM [Pause] Yes, of course I remember you.

OLIVIA  So I can work with Julie?

KATHERINE Do you have ‘Safe Harbour’?

OLIVIA Yes.

KRISTEN comes near and holds up her script with the 
title showing.

SAM [Indicating the group] ‘Safe Harbour’. Everyone got into 
groups yet? 

WENDY ‘Redstone’!

ALEX ‘Strawberry Mantelpiece’, show us your strawbs!

HALENA I have ‘Strawberries’.

ALEX Oh, sorry, didn’t see you.

 Alex

HALENA Halena

ALEX Helena

HALENA Halena

ALEX Halena
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WENDY Redstone! Redstone! Redstone! Redstone over here! You 
look lost. Are you Redstone?

KRISTEN No.

KEVIN I’m Redstone.

HEATHER Here I stand. Chaos theory in action.

WENDY Pardon?

JULIE Redstone.

KEVIN I’m Redstone too. I’m Kevin by the way 

JULIE Hi ‘Kevin Bytheway’, I’m Julie actually

KEVIN Hi ‘Julie Actually’

JULIE Redstone.

KEVIN Redstone.

DONNA Tickets. I’ve got ‘tickets’.

TINA  Me too. 

DONNA just stares.

 [Putting the script on her head] I’ve got tickets on myself. 
Tickets? Sorry. Hi, I’m Tina.

DONNA Donna.

TINA So … who should play what?

DONNA You mean who should play who.

TINA Yep.

SAM You work with who you work with. That’s the way it is. 
Harrison Ford chooses his scripts. We do not. That’s the 
way it is.
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HALENA How do we find out who is playing who? I do not know 
Australian drama.

SAM You’re not the only one by the looks of it, Selena.

HALENA Halena.

SAM  Look, guys, read the plays, and work it out yourselves. I’ll 
come around to each of the groups and give you a hand.

SAM puts on some music, at low volume, and turns to the 
groups, who look at him expectantly. SAM claps hands. 
The groups begin work. We get glimpses of each.

DONNA OK, then, let’s kick this in the head. What role do you want 
to  play?

TINA Well have a look, there’s no character names. Just a dash.

DONNA Ryenell’s famous for that.

TINA Really?

DONNA Yep. Very in-yer-face.

TINA Should be right up your street.

DONNA Not really. It’s not my thing.

TINA What is your thing?

DONNA Physical theatre. I train on Thursday nights.

TINA Right. Maybe we could use some of your skills in doing this?

DONNA Don’t think so. Theatre’s dead as an artform.

TINA Is it?

DONNA Yep.

Pause
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TINA Well, should we have a read?

DONNA I suppose so.

TINA Maybe if we just take turns?

DONNA  Speaking one line each. Look here, he’s written “Sam, 25, 
Robin, 35” in pencil in the margin. But who’s who?

TINA I’ll get the play out of the library. We’ll work it out.

DONNA Let’s do it.

 [Reading] So, you come here often?

TINA No.

DONNA Right.

Pause

TINA [Reading the stage direction] pause. Who you seeing? 

DONNA Everybody

TINA OK. [Reading the stage direction] pause

They pause

DONNA But who, really, are you seeing?

TINA Nobody

Pause. They concentrate.

 [Reading the stage direction] long pause

They are confused, scanning forward and backwards in 
the text.

DONNA But why are you sleeping out

TINA Now there’s a question
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DONNA Well, it looks like we’re both here for the night

TINA Looks like it

DONNA If you don’t want to chat, that’s ok.

TINA I know it’s ok.

DONNA [No longer reading] The taking turns thing isn’t working 
out, is it?

TINA Nup. I have absolutely no idea what I’m reading.

DONNA See? Text based theatre. Useless.

TINA No, it’s like a puzzle, a jigsaw puzzle that’s mostly sky.

DONNA Very poetic.

TINA Hang on. I think I’ve got it!

DONNA Eh?

TINA  … look … I think this is you, and this is me … see?

They both bend over the text, and work silently.

ALEX OK, let’s read it. It’s obvious who’s playing who.

HALENA Yes,  let’s read it.

They look to their scripts. Elsewhere in the space, ALEX 
reads ‘POSSUM’ and HALENA reads ‘SHIRLEY’ from the 
play ‘The Strawberry Mantelpiece’ by Ray Nellem

POSSUM [Reading] what’s up Shirley?

Pause.

HALENA Excuse me, but I am reading.

ALEX  I meant read it out loud.

HALENA I prefer to read myself first. To make sense.
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ALEX I like to just leap in.

HALENA My English is not so good.

ALEX Your English is great. 

HALENA I prefer to read myself first thankyou.

ALEX OK

She reads. ALEX stares out the window, then at HALENA.

She looks at him. He reads his script.

HALENA A ‘pub’ is a place for drinking and dancing?

ALEX That’s more a club.

HALENA A pub?

ALEX Short for ‘public house’. Just drinking. No dancing. Usually.

HALENA Thankyou. Pub. Of course. I knew this.

ALEX I’ll take you to one if you like.

HALENA Is OK, no.

ALEX Sure.

They read. ALEX over HALENA’s shoulder. He points at 
something on her script.

 ‘Whattaya’. Short for ‘what do you’.

HALENA Yes.

ALEX Nobody talks like that anymore.

HALENA This play is old.

ALEX  Yes. Good, though. 

HALENA You have seen this play?
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ALEX No, but everyone says it’s good.

HALENA OK. It is like a dialect.

ALEX What?

ALEX impatiently flips his pages.

 Look at this. We need three in our group. See this — there’s 
a third character. Kookaburra. Not a bird. A bloke.

HALENA No. Must be mistake. Is only one line of dialogue.

She reads. ALEX interrupts.

ALEX Where you from?

Nearby, OLIVIA pores over her script. KATHERINE and 
KRISTEN look at each other, then at OLIVIA. KATHERINE 
smiles at KRISTEN, who makes no reaction.

OLIVIA I think I should play Helen.

KATHERINE Well, I think we should have a read through first, and then 
talk about it. What do you think, Kristen?

KRISTEN shrugs.

OLIVIA Helen has 16 lines. 

KATHERINE  I don’t think you should do it on the number of lines — if 
memory’s a problem, we can work together on getting our 
lines down.

OLIVIA It’s the biggest part, actually. I’m doing both of you a favour.

KATHERINE I still think we should wait until we know what the play’s 
about before we decide. Maybe you’ll find something that 
resonates with you in one of the other parts … what are 
they, ‘Bec’ and ‘Penelope’.

OLIVIA We’re a group, you know, there isn’t a ‘boss’, it’s about ensemble.
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KATHERINE I know that. Let’s read.

OLIVIA I’ll play Helen.

KATHERINE [To KRISTEN] Who would you like to play? 

KRISTEN shrugs.

 OK, I’ll do … Bec. That leaves Penelope to you, Kristen, are 
you OK with that?

KRISTEN nods.

OLIVIA  Let’s not take too long on this — it’s possible I might be 
changing groups anyway. 

They read. OLIVIA interrupts before they start.

 I might move it. Are you ok with that? Put in some movements?

KRISTEN is looking at her script.

KATHERINE sighs, and stands by. They read. OLIVIA reads 
‘HELEN’, KRISTEN reads ‘PENELOPE’ and KATHERINE 
‘BEC’, all characters from ‘Safe Harbour’ by Nell Mayer.

HELEN It’s a beautiful beach house. It looks original.

PENELOPE [Completely without expression] It is. One of the few 
remaining. It’s had no work done. Can’t say that for all of us.

HELEN Mm. You were so wise to buy it when you did.

PENELOPE We look wise now. But it was madness then.

HELEN Yes. It did seem like madness. Then.

OLIVIA stops reading.

OLIVIA  [To KATHERINE] I think you’re off.

KATHERINE Pardon?
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OLIVIA Off-stage. Your character hasn’t entered yet.

KATHERINE I’m just standing here.

OLIVIA I’m finding it distracting. Could you go over there? 
And Kristy?

KRISTEN looks up.

 Could you put a bit more effort into it? A bit more feeling?

 OK, let’s take it from the top.

OLIVIA ‘exits’, then ‘enters’ again and delivers the first 
line of the scene.

HELEN It’s a beautiful beach house. It looks original.

KRISTEN delivers her line in exactly the same way as she 
did before.

PENELOPE It is. One of the few remaining. It’s had no work done. 
Can’t say that for all of us.

Nearby, KEVIN and JULIE stand by while WENDY and 
HEATHER read, in ‘blokey’ voices, the characters of 
JOHN and PAUL from ‘Redstone’ by Allyn Mere.

JOHN OK. Ten bucks says he doesn’t jump. Down into the 
waterhole that is. He may want to jump something else 
when he sees you in your swimmers.

PAUL Ah, cut it out. [Reading the stage directions] Tim crawls 
over the parapet.

KEVIN [Not reading] That’s me.

KEVIN prepares to read.

HEATHER You make a good bloke, Wendy.

WENDY I’m not sure that’s a compliment!
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KEVIN It’s funny they say ‘swimmers’.

JULIE I say togs.

WENDY Speedos.

HEATHER  ‘Budgie smugglers’. 

JULIE Well, where should we pick it up from?

WENDY Let’s just keep going.

HEATHER Yep, I’m just about to jump over the cliff.

KEVIN How are we going to stage that? 

HEATHER We could use chairs … a symbolic representation of the cliff.

JULIE I think we should focus on the acting, not the staging.

KEVIN Yes, let’s read. 

WENDY I can see why you’re keen to get going.

KEVIN What do you mean?

WENDY Have you read to the end of this script?

KEVIN  No.

JULIE Shall we do it?

WENDY OK, sorry.

JULIE It’s OK. Sorry!

WENDY  You’re right, love. Ok, so, Tim comes climbing up to the 
top of the cliff where the rest of them are standing. The 
waterhole’s down there, right?

They read. WENDY resumes her ‘bloke’ voice. KEVIN 
reads ‘TIM’, and JULIE ‘ANNIE’

JOHN Look what the cat vomited up!
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PAUL What took you so long?

TIM I was waiting for a friend

HEATHER [Reading stage directions] Annie appears. She’s wearing 
revealing swimmers. [No longer reading] We won’t be 
bothering with costumes for this will we?

ANNIE [Reading] Hi guys.

JULIE reads her line, then makes eye contact with the 
other actors. Her gaze rests on KEVIN.

JOHN Annie.

JULIE reads. She’s good.

ANNIE Hi Johnny. Paul. You jumped yet?

JOHN Nup. Ladies first.

ANNIE Off you go then.

PAUL No, I reckon the new kid ought to go first.

ANNIE No, you guys go, show us how it’s done. We’ll catch you up.

JOHN Sure. It’s too frikkin hot to be hangin’ around up here. See ya.

WENDY [Reading stage directions] He jumps. They watch.

WENDY kind of half- jumps. On the spot, then gestures for 
the rest of them to continue the reading. 

Pause. KEVIN has missed his cue.

KEVIN Oh … [Reading] it’s a long way down. 

HEATHER Actually,  it’s ‘Heck, it’s a long way down.’ 

KEVIN Sorry. [Reading] Heck, it’s a long way down. Sorry.

The reading collapses.
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WENDY Who says ‘heck’?

HEATHER ‘Gosh’.

JULIE Bugger.

KEVIN Sorry, guys I’m not too good at cold reads.

JULIE  It’s OK,  it’s our first go. Shall we continue?

KEVIN [Reading] Heck, it’s a long way down. Sorry.

SAM claps his hands.

SAM OK, guys, how did you go? Get a couple of read-throughs 
in? Got the roles sorted out? Get to know each other a bit? 
Great. Any questions?

Quite a number of them raise their hands.

 Look, what I think we’ll do now is take a 10 minute  break. 

 When we come back, I’ll come around and give you a hand 
if need be, though I am hoping to end this session a little 
early if possible. No howls of protest? Great. I need to a 
bit of prep for this audition. With acting, you never stop 
learning. You are the raw material for this exchange. You, 
your experience here, individually, and with each other, is 
very important to me.

Pause. He is standing on the pile of papers where the 
students wrote their ‘reasons for being here’. SAM is 
completely unaware of this.

 Remember, you’ll be performing these scenes, in here, at this 
timeslot, in exactly two weeks. Lines down. For assessment.

SAM claps his hands and makes for the door, twisting and 
crumpling one of the pieces of paper beneath his feet. He 
kicks it out of the way, then remembers he needs something 
out of his bag, and walks through the pile once again.
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The class disintegrates into chatter and gradually exits.

ALEX approaches HALENA, in an open, friendly way.

HALENA turns and grabs her bag, and makes a quick exit, 
faster than ALEX can catch her. He has to reconstruct his 
trajectory and demeanor to retain his cool.

WENDY Hello, I’m Wendy.

ALEX Hi. Alex.

WENDY That’s a nice shirt.

ALEX Yeah, it is, isn’t it?

ALEX exits.

WENDY You coming out for a bit of sunshine Kevin?

KEVIN I’ll catch up with you in a minute.

WENDY Righto.

KEVIN is trying to catch JULIE.

OLIVIA Julie, come here. 

JULIE How’d you go?

OLIVIA [To SAM] Can we change groups?

SAM No.

OLIVIA [Holding JULIE] We always work together

He exits.

JULIE Olivia, I’m fine where I am.

OLIVIA I’m not. Did you see them?

JULIE They looked alright.
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They enter a heated discussion.

TINA Do you want to get a room?

DONNA Eh?

TINA To rehearse in. You book them. Maybe one night this week?

DONNA No, I’m actually thinking of nicking off now. Catch you.

TINA That’s cool.

It’s not. DONNA exits. TINA goes to her bag.

KATHERINE  Hi there. Kristen, I’m heading up to the library to pick up a  
copy of ‘Safe Harbour’, do you want to come on up? 

KRISTEN No.

KATHERINE I’ve brought some cupcakes from home. I couldn’t tempt 
you?

KRISTEN No.

KATHERINE  [Cheerfully] OK then, see you in a tic.

As she exits, she exhales, and stops smiling. She catches 
TINA’s eye, they share a tight smile. KRISTEN looks around 
the room slowly, then exits. KEVIN approaches JULIE, who 
is still talking to OLIVIA in heated whispers.

KEVIN  Hey Julie.

JULIE Mmm?

KEVIN I just want to talk about the end of the scene with you.

JULIE  Later, Kevin, in a minute. 

KEVIN  The kiss.

JULIE  In a minute.
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KEVIN  OK.  See you.

KEVIN’s backpack is painfully new. 

JULIE wants to go. OLIVIA will not let her. 

KEVIN turns to find HEATHER standing behind him.

HEATHER  I could help you with your lines.

KEVIN Sure, that’d be good.

HEATHER  How do you learn your lines?

KEVIN With great difficulty, usually.

HEATHER I’m here for you Kevin.

KEVIN Thanks Heather.

He exits. She follows.

HEATHER Are you a Gemini? … Taurus? … I know … Pisces …

KEVIN backs out of the emptying room, followed by HEATHER.

TINA stoops to pick up a crumpled piece of paper from the 
floor. She opens it briefly, reads for a moment, then re-
crumples it, drops it to the floor, then exits.

The CLEANER’s hand places the transistor radio back on 
the stool.

The radio is turned on. Tinny music. THE CLEANER picks 
up some of the paper, as if to clean it up, but then leaves it in 
place. Lights change. The sound of a vacuum cleaner comes 
and goes under the music. 
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PART 2
The class reassembles along the back wall. 

It is the next workshop, a week later. We can see new 
familiarities and scents of new enmities. The atmosphere 
has changed. Prominent are scripts, which are frequently 
consulted, in tandem or individually, as the students 
struggle with learning dialogue.

SAM makes his entrance, holding a folder and scraps of 
paper, and conducting a mobile phone call. He gestures for 
the class to enter.

The hand turns the music off, and removes the radio, and 
the class has begun. The group settles, automatically,  into 
a circle on the floor.

SAM Hi guys, how’s it going?

There is a generalized response to his greeting.

 How about this week’s lecture, eh? It’s great to get a sense 
of the theory behind the practice. I’m learning a lot. I 
mean, it’s all familiar stuff, of course, but it’s great to be 
reminded. Any questions emerging out of that? 

Thin lips, nods and silence.

OLIVIA How did your audition go?

SAM Oh, that! Ha, seems such a long time ago, look, it was fine,  
you never know, do you, I mean, auditions are just plain 
weird. What did James Cagney say? Something like … 
“Learn your lines … plant your feet … look the other actor 
in the eye … say the words … mean them”. There are some 
good actors in this town, you know, and I’m just one of them.

OLIVIA But how did you go?
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SAM  Well, we’ve got a busy day ahead. Assessment next week. 
You’d all be aware that you’re presenting your scene work 
for the first assessment task next week, so what I have in 
mind for today is basically a rehearsal. You should all be 
lines down by now, having rehearsed in your spare time, so 
it’s going to be about blocking, playing with subtext, that 
kinda caper. I’ll come round and help you as required. You 
know the drill, let’s check in, warm up, and get to work! 
OK, I’ll start. One word only. I’m … apprehensive.

HEATHER  One word?

SAM One word.

HEATHER  Antidisestablishmentatriansim.

HALENA Hello …

SAM No. Say something in your own language.

HALENA replies, smiling, in her own language, with 
something that is slightly insulting.

KATHERINE Faith   

OLIVIA  Pumped   

JULIE Er … memory.  

ALEX Hungover. That’s one word. It’s hyphenated. 

WENDY Public transport. Not hyphenated.

KRISTEN  Pass. 

DONNA Bleeding. 

TINA Homesick.

KEVIN rushes in, late again.

SAM We’re checking in. One word.
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KEVIN What?

SAM Check in. One word only.

KEVIN Oh? OK then, ‘late’.

SAM You could try ‘sorry’. Listen,  guys, Actors show up. On time, 
warmed up, ready to play. We are players. So, let’s play. 

He begins to lead a warm up. A mobile phone rings.

 Whose phone is that?

It keeps ringing. Nobody owns up.

 Whose phone is that? Come on,  turn the things off,  how 
can we concentrate if … oh, hang on, I think it’s me. Hold on, 

He gets his phone out of his pile of stuff. He registers the 
number.

 I have to take this.

OLIVIA  So we’re not going to warm up?

SAM Do it in your groups. Let’s get to work. Sorry? Hi, yes, this 
is Sam …

SAM leaves the room. It seems an important call. The 
students gradually move into their working groups. Some 
attempt warm ups.

ALEX approaches HALENA. She has the script, a copy of 
the playtext, and a book of readings related to acting theory.

ALEX Hey, Halena, how’re they hanging?

HALENA They are hanging well, thankyou.

ALEX I see you’ve read the play. 

HALENA It is good. 
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ALEX Yeah, everybody reckons that.

HALENA You have read?

ALEX Yep, that back bit. The blurb.

HALENA Yes. What about the dialogue?

ALEX Working on it.

HALENA You have memorized?

ALEX I was hoping to borrow your script.

HALENA Here.

ALEX There’s a lot of notes.

HALENA I want to do well.

ALEX Relax, you’ll be fine.

HALENA Shall we perform?

ALEX Sure. I might hang on to this.

HALENA I will begin over here, maybe move closer to you for this 
big monologue, then at the end I propose we hold a frozen 
pose, where the character of Kookaburra enters.

ALEX Sounds good … Halena. Did I pronounce that OK?

HALENA Close enough. Does not matter. That is not my real name.

ALEX What’s your real name?

HALENA Too hard to pronounce.

ALEX Ah, come on.

HALENA This way I can invent myself. Let us perform.

ALEX I’ll get it out of you.
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HALENA Perhaps. Are you ready?

HALENA stands, facing the audience. She has clearly 
rehearsed. ALEX stumbles along, script in hand, swept up 
by HALENA’s dedication to her role.

POSSUM What’s up, Shirley?

SHIRLEY Nothing, Possum. Are you going out to the pub with the 
rest of them?

POSSUM I was going to, but I’ve got the time. You know, Shirl. I’ve 
always got time for you.

SHIRLEY It’s not the same as it used to be, is it?

POSSUM Nothing’s the same as it used to be.

SHIRLEY It can never be like it was, can it?

POSSUM Whattaya mean?

SHIRLEY It’s all artificial. Longer seasons, sweeter berries. 

POSSUM What chemicals, Shirl? They’re just there to keep the pests 
off the …

HALENA I think you skip a line.

ALEX What?

HALENA You skip one line ahead.

ALEX Oh, OK … [Acting] There’s plenty more fruit to be picked, 
Shirl, me and the boys gotta go where the work is.

SHIRL gets out a compact and starts doing her makeup

SHIRLEY … and the chemicals.

POSSUM What chemicals, Shirl?  They’re just there to keep the pests 
off the strawberries. What are you talking about?
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SHIRLEY You know, Possum, you know.

POSSUM Know what?

SHIRLEY They look so inviting, but lift up the green leaves and all that 
juicy redness looks like it’s painted on. Pale, spiky. Artificial.

 The places that haven’t seen the sun.

POSSUM Are you talking about the strawberries, or us?

SHIRLEY Oh, Possum, you’re standing here, but you’ve already gone 
to  the pub. Up here.

She points to her head

POSSUM But not in here, Shirley, not in here.

The scene breaks down

HALENA You need to play it less like a man.

ALEX What do you mean?

HALENA Less pretending to be tough, more like a boy waking up.

ALEX A boy waking up.

HALENA How can I explain this?

ALEX Don’t explain. I know what I’m doing. That was a first go.

HALENA Alex, I try to help. If you have idea about the meaning, 
then share with me.

ALEX You want me to play it like I’ve just woken up …

HALENA No, you know, the fun and games are over for this 
character [She touches her heart] but this one thinks it is 
all still good times. He cannot see.

ALEX They want different things.

HALENA  Yes, yes, this is subtext.
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ALEX You know, this Possum character’s a tough bloke, he’s been 
around, he’s fit, he’s a labourer, and I wanted to play around 
with that.

HALENA Don’t do this. It is a cliché.

ALEX Give me another go. You go to your spot.

ALEX tries again. We can see he’s competent when he puts his 
mind to it, but he’s still burdened by the script in his hand.

POSSUM What’s up, Shirley?

SHIRLEY Nothing, Possum. Are you going out to the pub with the 
rest of them?

POSSUM I was going to, but I’ve got the time. You know, Shirl. I’ve 
always got time for you.

SHIRLEY It’s not the same as it used to be, is it?

POSSUM Nothing’s the same as it used to be.

SHIRLEY It can never be like it was, can it?

POSSUM Whattaya mean?

SHIRLEY It’s all artificial. Longer seasons, sweeter berries. 

POSSUM [He is lost in the script] What chemicals, Shirl?  They’re just 
there to keep the pests off the … bugger it.

The scene breaks down

HALENA You skip this line again. You must learn your lines.

ALEX It was better, though wasn’t it?

HALENA You concentrate more, I can see you.

ALEX There was more of a connection between us.

HALENA Yes, I can feel that.
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ALEX I really think we should go and have a beer.

HALENA I really think we should rehearse our scene.

ALEX Yes, but if we get to know each other, there’ll be more of 
that connection.

HALENA What method is this?

ALEX No method. Just being friendly.

HALENA I have never seen you in lecture.

ALEX I read them online.

HALENA So you have not chosen a particular approach to realizing 
your role?

ALEX Halena, I didn’t even bring a script.

HALENA You have picked fruit?

ALEX No, never.

HALENA Then how is it you live, on your big overseas trip, this ‘gap 
year’ you tell me about?

ALEX Various jobs.

HALENA What jobs?

ALEX Mum and Dad gave me the money, actually. I’m gonna pay 
them back.

HALENA You work now?

ALEX No, not really.

HALENA This is what I think. This man, this Possum, he live for 
his work, half the year, he is dreaming of Shirley while he 
work, but when he is with her he is dreaming of the work. 
His feet are never in the same place his soul is, can you 
understand this?
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ALEX Look, Halena, or whatever your actual name is, trust me,  
I’ll do the work, I’ll get the lines right, and I’ll act my little 
socks off. We’re here for a good time, not a long time. Will 
you come to the pub with me, after this workshop, and we 
can thrash it out there?

HALENA Yes.

ALEX I can’t believe you said yes.

HALENA I did. Now can we act?

ALEX Let’s do it.

They continue work. Nearby, OLIVIA, KATHERINE 
and KRISTEN grapple with their scene. OLIVIA has 
been ‘directing’ KRISTEN, while KATHERINE stands by, 
looking at her script. OLIVIA reads HELEN.

HELEN [Acting] Is there a storm coming?

PENELOPE  [Dully] I’ve no idea. Check the weather in the paper.

OLIVIA Kristen, these two characters are like sparring partners, old  
friends, they’re always at each other, each line, and they’re 
trying to top each other. They’ve been at it for forty years. 
Try putting a little more ‘oomph’ into it. Think about what 
Sam said ‘remember the fire’.

KRISTEN Remember the fire. OK.

HELEN [Acting] Is there a storm coming?

KRISTEN [Exactly the same as before] I’ve no idea. Check the 
weather in the paper.

They wait for KATHERINE’s entrance. She pauses.

KATHERINE Are you sure you wouldn’t consider swapping roles 
around, at least to see how it feels?
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KRISTEN nods ‘no’. OLIVIA sighs loudly, shrugs and holds 
up her highlighted script.

OLIVIA We’re on next week.

KATHERINE I may have to change a couple of things.

OLIVIA Do what you want, but can we actually rehearse this?

KATHERINE Kristen?

KRISTEN I already learned my lines.

OLIVIA  She knows them very well. Even right down to intonation 
and pitch. Identical every time, no matter what.

KRISTEN senses this is a dig at her.

 Come on, Sam’ll be here in a minute, let’s show him what 
we’ve got. Let’s pick it up from where you enter. 

KATHERINE I might have to change some things.

OLIVIA Well, the character of Bec’s young, I see her as a kind of 
catalyst. It’s a very important role.

KATHERINE I’ve read the script too. I don’t like the way she speaks.

OLIVIA She’s meant to be younger. She’s meant to sound different 
from us older women.

KATHERINE I might have to change some things.

OLIVIA As long as it doesn’t affect my blocking. Have we all got 
that?  Right? Window here, beach view, lounge room here. 
George’s desk here. Yes? You come in here. [Snapping her 
fingers] Kristen!

KRISTEN [Exactly the same as before] I’ve no idea. Check the 
weather in the paper.
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KATHERINE enters as ‘BEC’. She’s still somewhat reliant 
on her script.

BEC Oh no, are you two at it again?

HELEN We are not at it again.

PENELOPE We’re your elders and betters, don’t talk like that. You 
sound like someone off the TV.

BEC You’re certainly my elders. But you are at each other. Chill 
out. It’s not like there aren’t more important things to 
worry about.

HELEN We’re well aware of why we’re here, thanks very much.

BEC You might still think of me as a little girl, Helen, but I 
know what’s going on. I’m old enough to have read his 
novels too. If George wasn’t dying you can be certain this 
beach house debacle would be the opening premise of his 
next one.

PENELOPE He isn’t dying, Helen, he isn’t.

HELEN Penelope, I know this is a difficult time for you, and denial 
is a powerful thing.

PENELOPE  But Helen, he really isn’t dying.

BEC Cancer doesn’t respond to positive thinking.

PENELOPE Rebecca, Helen. You’ve never taken a single word I’ve said 
seriously. I’ve just been the wife of Saint George, some 
blurry figure in the background. I know that. But on the 
table is a letter that will explain why he’s asked us all to 
come here.

REBECCA moves to the table.

BEC This letter?
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PENELOPE Open it.

BEC “ … Completely asymptomatic.” What’s this medical … jargon.

OLIVIA shoots KATHERINE an out of role look.

HELEN [Taking the letter] Let me see. Oh my god. 

BEC What does it say?

HELEN He’s really not dying.

PENELOPE He’s going to pull through. 

BEC Oh … no … that’s even worse.

HELEN & 
PENELOPE Rebecca!

The scene ends.

OLIVIA Katherine! You can’t do that.

KATHERINE I told you I’d have to change some things.

OLIVIA You can’t change the script. The lines are … 

[Points to expletive in script instead of saying it] … ‘#$&* 
medical jargon’, and ‘oh, [points again] #$&* that’s even worse’.

KATHERINE You won’t let me change roles.

OLIVIA Are you telling me you can’t say swear words?

KATHERINE I’m telling you I won’t.

OLIVIA What are you, some kind of mad Christian?

KATHERINE  Yes. 

Pause.

 Not mad, though.
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OLIVIA Oh, Jesus. Oh, hell. Sorry, can I say that?

KATHERINE You can say what you want.

OLIVIA So, because of your ‘beliefs’, you’re going to change this 
script, by one of Australia’s leading playwrights.

KATHERINE I asked to change roles.

OLIVIA But you’re an actor. It’s not the actor’s job to change the script. 
It’s the actor’s job to get inside a character and play it to the 
best of their ability. What part of that do you not understand?

KATHERINE I know what I will and will not do.

OLIVIA But this is ‘Safe Harbour’, by Nell Mayer. You’re actually 
breaking the law. The writer has the ultimate power over 
what is said in the play.

KATHERINE Do you really want to talk about ultimate power?

OLIVIA I’m going to speak to our tutor about this.

KRISTEN throws down her script and sits.

KATHERINE Do what you want. What’s he going to do? He can barely 
string a sentence together, let alone run a class.

OLIVIA He is a really good actor.

KATHERINE It’s not just his acting you admire. Come on, admit it.

OLIVIA Are you saying I’m unprofessional?

KATHERINE I’ve said all I’m going to say. If I was a Muslim or 
something, this wouldn’t even be an issue.

OLIVIA Are you threatening to blow me up?

KATHERINE Are you out of your mind?

KRISTEN approaches. She looks slowly at them both, then 
points to a point in the script, as if to say ‘shall we start?’
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Behind them, SAM enters the room and passes by. OLIVIA 
takes a breath, and becomes ‘professional’. She goes to her 
beginners position breezily, but with an edge.

SAM [Distracted] How’s it all going?

OLIVIA [Sweetness and light] It’s all good. 

KATHERINE  Actually … can I …

OLIVIA No, we’re going great guns, actually. It’s all in the text.

SAM OK, no drama. Keep going back to that text. I really wanna 
see some fireworks with this one.

 Any other problems, you know where to come. 

 [To KRISTEN] Remember the fire.

KRISTEN nods slightly. SAM exits. KATHERINE looks 
evenly at OLIVIA, who looks away. 

Our focus comes to TINA, who sits, alone, highlighting 
lines and learning them, working over them alone, with 
frequent glances to DONNA, who is either meditating or 
rolling a smoke.

DONNA Do you smoke?

TINA Tobacco?

DONNA You’re a dark horse.

TINA You don’t grow up where I grew up without experimenting 
a bit.

DONNA Experimenting.

TINA Yep. It was pretty boring. I was the drama girl. People back 
home are still asking me when I’m going to be on ‘Neighbours’.

DONNA Right.
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TINA I thought when I got here that I could, I don’t know, 
really experiment.

DONNA Like, cut loose on the sex and drugs and rock and roll?

TINA No, more with who I am.

DONNA Right.

TINA This is a bit personal, isn’t it?

DONNA Nup, you’re alright.

TINA We should be working.

DONNA Yeah, come on, drama girl. So, two of them, whoever they 
are, leaning on a wall in the city. Easy peasy. Let’s rock.

They read. DONNA is reliant on her script.

TINA So, you come here often?

DONNA stomps fiercely and shouts her line staring 
strongly at TINA.

DONNA NO!

TINA is taken aback, but responds naturalistically.

TINA Right.

Pause

   Who you seeing? 

DONNA [Again ‘stomping’ her line] EVERYBODY!

TINA OK.

Pause.

   But who, really, are you seeing?

DONNA NOBODY!
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The rehearsal breaks down

TINA Can we stop for a moment?

DONNA [Relaxing] Sure

TINA What are you doing?

DONNA Embodying the text.

TINA I was thinking maybe we could go for heightened naturalism.

DONNA That was heightened.

TINA But it doesn’t say that you shout the line.

DONNA Doesn’t say that I shouldn’t either. He should be more 
specific. Who is this A.M. Ryenell guy anyway, what does 
he know? A.M. why can’t he just say Arthur, or Anthony,  
or whatever name it is?

TINA Donna, I know you’re really not into this, but getting a 
good  mark’s really important for me. It’s why I’m here.

DONNA Sure. I just like to commit. One hundred percent.

TINA Really?

DONNA Really.

TINA But you keep saying theatre is all crap, so why are you here?

Pause

 Here’s what I think. I think that A.M. Ryenell, by putting 
these two guys in juxtaposition, one sleeping out for tickets 
for a concert, the other sleeping out because he’s got no 
home, is making a pretty big political statement. But I 
reckon the reason there’s no character names is that he 
wants us to be confused about who’s who. The fact they’re 
seemingly so similar underlines what he’s trying to say.
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DONNA … that homelessness can happen to anyone.

TINA  Right. And if you stomp and shout every line in this piece, 
it’s pretty clear that your character is homeless because 
nobody would live with you because you’re too weird.

  So. Can we give it another burl?

DONNA Sure. But I’m a physical chick. It’s what I do. You need to 
let me play.

TINA OK, but don’t act crazy.

DONNA No problem.

TINA  I’m sorry.

DONNA No, it’s cool, I can hack it.

TINA Oh, that’s good. I didn’t want to be too pushy. I was 
worried you’d bite my head off.

DONNA My bark’s worse than my bite. 

Pause  

TINA Let’s do it. Wall, street, queue, pile of stuff.

They perform. DONNA tones it down, but she’s still kind 
of intense.

 so, you come here often?

DONNA  no.

TINA right.

Pause

   Who you seeing? 

DONNA  [Stopping the scene] I think that pause should be longer.
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TINA    A bit longer?

DONNA  Build the tension. They’re strangers, too.

TINA   OK. There are a lot of pauses in it, I hadn’t really noticed 
that. It’s like Harold Pinter.

DONNA  I might write a friggin’ play one day, make it one long pause. 

TINA   So. I pause. 

[She resumes her performance. There’s the possibility of 
a visual pun here, conflating ‘pause’ and ‘paws’.] So, you 
come here often?

DONNA  No.

TINA Right.

[The pause is very long,  but it works. There is a connection 
between them]

   Who you seeing? 

DONNA Everybody

TINA OK.

Pause. They’re playing the pauses well.

  But who, really, are you seeing?

DONNA   Nobody

Long pause. They’re enjoying the pauses, almost to the 
point of corpsing.

TINA But why are you sleeping out

DONNA  Now there’s a question

 [Breaking the fiction] look, can I just stop this for a second 
and say …
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TINA     What?

DONNA … I think it’s starting to work.

They laugh.

TINA     … it’s in the pauses.

DONNA I think it’s working.

TINA   [Noting on her script] hold … pauses …

  But no crazy acting.

DONNA It’s not crazy acting. It’s physical theatre.

TINA  Whatever it is, the subtext has to stay subtextual.

DONNA  Sure. [Deadpan] You’re saying I’m too textually active.

TINA You’re wicked.

DONNA OK, one question. Just before we get back into it.

TINA What is it?

DONNA How much is a theatre ticket?

TINA Um … fifty bucks.

DONNA What’s the good of writing a play about homelessness that 
only rich people can afford to go and see? 

Pause. TINA breathes in.

TINA Let’s just run through this again.

SAM passes, stops, and observes.

SAM Have you mined the text?

TINA  Mimed the text?

SAM Mined. There’s gold in there, if you know where to look.
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TINA pretends she understands. SAM exits.

TINA [To herself] Mind?

DONNA [Digging actions] Mined. 

TINA Oh.

DONNA  [To SAM] Thanks, you’ve been a great help!

TINA Ssshh! He’s marking us.

HEATHER, WENDY, and JULIE read the script. They all 
have scripts in hand, but consult them only rarely. KEVIN, 
who arrived late shortly before, clings to his. WENDY 
reads ‘JOHN’, HEATHER reads ‘PAUL’, KEVIN ‘TIM’ and 
JULIE ‘ANNIE’. 

WENDY  [Reading the stage direction] ‘Tim crawls over the top of 
the rock’

JOHN  Look what the cat vomited up!

PAUL What took you so long?

TIM  I was waiting for a friend.

ANNIE appears. She’s wearing revealing swimmers.

ANNIE Hi guys.

JOHN Annie.

ANNIE Hi Johnny. Paul. You jumped yet?

JOHN  Nup. Ladies first.

ANNIE Off you go then.

PAUL No, I reckon the new kid ought to go first.

ANNIE No, you guys go, show us how it’s done. We’ll catch you up.
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JOHN Sure. It’s too frikkin hot to be hangin’ around up here. 
See ya.

The scene breaks.

WENDY [Out of character] So I jump over the edge. Where did we 
say the waterhole was?

JULIE [Out of character] Down there. The edge of the rock 
formation kind of goes around there.

WENDY I’ll just mark through the jumping bit.

HEATHER Get off, Wendy.

KEVIN Should I go?

They all nod.

TIM Heck, it’s a long way down. 

PAUL  The first time’s the hardest. After that it’s a piece of piss. 
Jump. I’ve got ten bucks riding on it.

TIM OK.

HEATHER breaks the fiction and exits.

HEATHER So I jump. AAAAAh!

HEATHER and WENDY stand aside, watching JULIE 
and KEVIN.

ANNIE moves away from the ‘edge’, out of sight.

She beckons TIM. She wants to kiss him, but TIM doesn’t 
know that yet.

ANNIE Did you hear him?

KEVIN [Breaking character] Whew! That was good. Shall we go 
over that bit again?
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HEATHER  [Watching] No.

WENDY  No, you guys keep going.

KEVIN I think we should break up into our character groups.

JULIE Kevin, we’ve yet to do a walk through of this scene, and it’s 
happening next week. Is it because you don’t know your 
lines yet?

HEATHER I’ll prompt.

KEVIN No, it’s not that.

WENDY We know what it is, mate. You’ll be right.

KEVIN Julie, it says here, ‘Annie’ … ‘is wearing revealing 
swimmers’. Will you be wearing revealing swimmers?

JULIE No, of course not.

KEVIN So we’ll just be ‘marking through’ the kiss, then.

JULIE Well, we haven’t even gotten to that part yet.

KEVIN We should rehearse it.

JULIE We should.

KEVIN Yes, we should.

HEATHER [Remembering the stage directions from the script] “TIM 
opens his mouth to speak, but is held, almost frozen. He 
opens his mouth to speak. ANNIE rushes in and kisses 
him, then waits for a reaction. She wants to go further, and 
maybe so does he, but he turns, runs and jumps instead.”

KEVIN I’m presuming no tongues.

JULIE You presume correctly.

WENDY You might get extra marks.
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JULIE Wendy, I really appreciate your input, but this is something 
that’s obviously a problem for Kevin.

KEVIN Hey, I don’t have a problem.

HEATHER We could ask the tutor if he expects you to go all the way. 
Oh. Well, when I say ‘all the way’ I mean …

JULIE I know what you mean.

WENDY Heather, let’s just pop over here, and do a ‘bloke’ workshop. 
I think we can get a bit more testosterone flowing through 
our dialogue.

HEATHER Good idea. We’ll leave you guys to it.

HEATHER and WENDY move to another part of the room 
to work on their characterization.

JULIE All set?

KEVIN Don’t you think we should choreograph it?

JULIE Choreograph what?

KEVIN The kiss.

JULIE But what would we be choreographing?

KEVIN Where we put our hands … and stuff.

JULIE What I’m getting at here is that there’s no connection 
between the two characters at the moment. We’re just 
talking words at each other. 

KEVIN I see. You’re thinking about motivations, objectives and 
that stuff.

JULIE I guess, yes, but trying to build some connection between 
us so  it’s believable. Surely that’s the point?

KEVIN Sure. I have been thinking about it.
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JULIE Maybe too much.

KEVIN No, have a look here. This part here. That’s what I think’s 
going on with Tim.

 [He passes her his script. She reads.] He’s the new kid 
in town, he’s no good at sport and all that, but he’s brave 
enough to come up here with Paul and John. Not to 
conform, necessarily,  but because he’s …

JULIE … idealistic? 

KEVIN Yeah, something like that, I suppose. Sorry, the writing’s a 
bit shaky, I spend a lot of time on public transport.

JULIE That’s good, but I don’t want to read it. I want to see you 
do it.

KEVIN But if we have some sense of the back-story …

JULIE I think she thinks he’s cute.

KEVIN It can’t be as simple as that.

JULIE I think it is. All the subtext about her being the town bike 
— I think that’s what the other characters think about her 
— not what she is.

KEVIN Wow. You’re really smart. 

JULIE Been working on this part a long time. 

KEVIN I try, but when I read plays I get confused. I forget who’s 
who,  and then I usually fall asleep.

JULIE And that monologue at the end. It says all you need to 
know about her. To be honest, I’m more concerned about 
that monologue than the kiss. I’ve driven myself crazy with 
it,  standing in my room, alone, grappling with the poetry 
of it.
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KEVIN Was that your audition piece to get in to this course?

JULIE Yes.

KEVIN I did the one about the guy who set his cat on fire. Same as every 
other guy. That’s easy then. You know how to do it already.

JULIE No. I’ve rebuilt it from the ground up. I’m a completely 
different person from when I was at highschool. I couldn’t do it 
now the way I did it then. That’s what makes it so hard.

KEVIN But don’t you live with Olivia? She could give you tips.  She’s 
got real stage presence. 

JULIE Olivia and I aren’t really getting along very well at the moment.

KEVIN Oh, sorry. 

JULIE Kevin. You’re trying to distract us, aren’t you.

KEVIN Yes, I am.

JULIE Let’s read it. No. Let’s move it. You can prompt me.

 She discards her script. They begin to perform.

ANNIE Did you hear him?

TIM Yeah, it certainly is a long way down.

ANNIE No, about the first time.

TIM I just need a moment.

ANNIE I need one too.

TIM Annie, I can’t. I want to, but I can’t.

ANNIE Make the leap.

TIM They’re waiting. I have to jump.

ANNIE They can wait. 
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TIM Have you done it before?

ANNIE I have. I have. But if you kiss me now, I’ll feel the webs 
growing between my fingers before my toes leave that stone 
ledge. Between my arms and sides a membrane of skin will 
form and as you release me I’ll spread my arms and catch 
the invisible updraft I know is there between us. These 
wings will carry me above them … out of the … above …

 [She has lost her place]

 … line please.

KEVIN [Consulting the script] … out of the bush, over the towns, 
over the cities to god knows … where. 

JULIE [Holding on to the feeling and intention] Got it.

 [Picking it up] These wings will carry me  above them, 
above Redstone, out of the bush, over the towns, over the 
cities to god knows where. Just kiss me, Tim, then see me 
spread my wings.

KEVIN is entranced by JULIE’s monologue. She holds for 
a second and moves towards him, heading in for the kiss. 
Both pull away at the last minute.

KEVIN … so, then the …

JULIE … and then we …

KEVIN then ‘that’ happens, and I stand there for a bit, then jump 
over the edge, down into the waterhole.

JULIE and I’ll freeze, and let my ‘arms drop’ as it says in the 
stage directions …

KEVIN … and we’re done. Thunderous applause.

JULIE … great.
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KEVIN Julie, I really want to rehearse ‘it’. 

JULIE Kevin, you’re obsessed.

KEVIN I’m not obsessed. We’ve talked a bit about backstory. 

KEVIN moves in close to confide.  

 Look, I just don’t want to look like an idiot in front of everybody.

JULIE Mate, you’re in the wrong business if you can’t let yourself 
go onstage.

KEVIN Julie, I feel like an idiot every room I walk into. It’s only when 
I’m being someone else, not myself that I feel ok.

Pause

 I’ve done it again. I’m an idiot. I’ve said too much. I’m 
confiding in someone who thinks I’m a knob.

Pause

JULIE I don’t think you’re a knob Kevin.

Pause

 I think you think you’re a knob.

Pause

KEVIN Can we stop saying knob now?

JULIE Yes. And this is what I will do. I will finish my award-winning 
monologue. [Rehearsing the kiss] You will be standing there. 
I’ll … hold you like this, plant the smacker.

KEVIN Plant the old smacker, yep.

JULIE Then …

KEVIN Then maybe you can run your hands down and we can hold 
hands for a bit. Like this.
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JULIE Both hands in both hands.

KEVIN So when I pull away, and jump, we’re like literally ripped apart.

JULIE Yeah. That’s good. That’s good.

KEVIN Not too romantic?

JULIE No, it’s natural. These characters are just kids.

KEVIN Yeah, just kids. Still learning about the world.

SAM passes, coming to help with their scene.

SAM So,  how’s ‘Redstone’ travelling? Anything I can help you with?

KEVIN No. It’s all good.

SAM Keep coming back to it. The text. The text. The text.

JULIE We’ll bear that in mind.

SAM passes HEATHER and WENDY, who work on their 
scene, reading the script. After he passes, HEATHER drops 
the script.

HEATHER Even when I’m reading it I’m bored.

WENDY They’re minor parts.

HEATHER I hate this. I always end up playing guys.

WENDY Me too. I dunno what it is.

HEATHER How can I be convincing as a guy?

WENDY There’s a few gestures you can usually rely on.

HEATHER This.

She does a typical male gesture.

WENDY Or this.
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She does another typical male gesture.

HEATHER Why do they always do that?

WENDY I don’t think it’s very fair. There’s no way to prove it, but I 
reckon you lose marks when you play a guy.

HEATHER If the gender ratio of the class was different, do you reckon 
all the guys would be happy to play girls?

WENDY Look at Kevin.

HEATHER I’m looking.

WENDY Can you imagine him as a girl?

HEATHER  Yes.

WENDY I wouldn’t want to kiss anyone onstage.

HEATHER Would you do a nude scene?

WENDY Yep. I don’t care. Though I haven’t had any offers lately.

HEATHER No man in your life?

WENDY No. Just my son but he’s 7. And my son. So that doesn’t count.

HEATHER What’s his name?

WENDY Bevan.

HEATHER Bevan, that’s right.

WENDY Poor kid. It’s a terrible name.

HEATHER It’s OK.

WENDY No, it’s terrible.

HEATHER Why did you call him Bevan then?

WENDY It was my ex’s idea. 



61 David Megarrity

HEATHER  Well, we should get into it. Block it.

WENDY Yep. Are you ‘lines down’?

HEATHER What do you think?

WENDY Me too. 

HEATHER  So these two country boys are, what, 15, 16, having a 
smoke, up on a rock near a waterhole. 

WENDY They reckon they’re tough.

HEATHER Yes, the homophobic stuff ’s a dead giveaway there.

WENDY  Isn’t that funny, two guys, sharing a cigarette, with their 
shirts off, in the bush, and they’re calling the other 
characters ‘poofters.’

HEATHER  Yep. I reckon we should really go to town on these characters.

Pause

WENDY I reckon they’re like two cocks.

HEATHER Cocks.

WENDY You know. Roosters. Preening. Crowing.

HEATHER  Oh, right.

WENDY Do you want to give it a go like that?

HEATHER  OK.

They try a couple of lines of the scene as roosters. 
HEATHER’s physicality is stiff and unconvincing, even as a 
rooster. WENDY is less inhibited.

WENDY  It’s not working, is it?

HEATHER  No, not really.
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WENDY I haven’t got a creative bone in my body.

They flap their scripts.

 Have a good weekend?

HEATHER  Yes. Medieval Fayre. 

WENDY Really? Did you get dressed up?

HEATHER Yes.

WENDY Wow.

HEATHER What about you?

WENDY I went to Bi-Lo. Oh. And soccer.

HEATHER Some people have all the fun.

WENDY No family in town, so it’s just me and Bevan.

HEATHER Wendy, if you’re ever stuck, I’ll babysit for you.

WENDY  Might take you up on that. Might get some of your 
medieval mates to go and skewer my ex, too.

HEATHER Maybe if it was online I could get them interested. I’m a 
computer widow.  Hey. I’ve got a riddle for you. What do 
you call that useless bit of skin on the end of a penis?

WENDY um …

HEATHER  A man.

WENDY You are so naughty.

HEATHER I think we should take the cocks thing further.

WENDY No, I felt like an idiot. It was a stupid idea.

HEATHER No, no, no, these two guys. First, flopping around on the 
rock. Relaxed. Flaccid. 
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WENDY Flaccid.

HEATHER [Consulting the script] Then they get a bit frisky about the 
idea of the bet, who’s going to jump off the rock first.

WENDY Yes, yes, I’m following,  so that’s when they get ‘up’.

HEATHER You’re tracking with me? Then when ‘Annie’ arrives

WENDY [Quoting the stage directions] ‘wearing a revealing 
swimming costume’ …

HEATHER They get very, very ‘excited.’

WENDY … and finally ‘go over the edge’

HEATHER & 
WENDY Too early!

They both laugh.

WENDY Can we do that? They’ll think we’re not taking it seriously.

HEATHER  I’ve had enough of taking it seriously. I’m serious all the time.

WENDY Will we do this for the actual thing?

HEATHER  Well, you heard the man, whatever works.

WENDY OK,  let’s play.

 [They perform: WENDY is JOHN, HEATHER PAUL, and 
KEVIN TIM.]

PAUL Look at that town down there

JOHN What town? Where? Is that a town?

PAUL Yeah. 

JOHN  When did Redstone qualify as a ‘town’? It’s definitely not 
a city.
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PAUL What comes before town?

JOHN Village?

PAUL Village sounds friendly.

JOHN  Can’t use that then.

PAUL  Hamlet?

JOHN  To be or not to be?

PAUL  I think I’ll take ‘not’ thanks.

JOHN Is that poofter coming or what?

PAUL He’s not a poofter. He’s Tim.

JOHN Tim is a poofter name.

HEATHER and WENDY are having a lot of fun with this. 
HEATHER is starting to loosen up physically. They’re both 
trying to make each other laugh.

PAUL He said he was waiting for somebody.

JOHN Who? Jeremy? Sebastian? Quentin? David?

PAUL  He didn’t say. Go easy mate, it’s no picnic being the new kid.

JOHN  When he sees how far down it is he won’t jump.

PAUL Wanna bet?

JOHN I do.

PAUL Ten bucks?

JOHN OK. Ten bucks says he doesn’t jump. Down into the 
waterhole that is. He may want to jump something else 
when he sees you in your swimmers.

PAUL Ah, cut it out.
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HEATHER and WENDY are cracking each other up totally.

SAM, who has been circulating in the class, observing the 
work of other students, and taking and making mobile 
phone calls, claps his hands, and calls the class to attention.

SAM OK guys, I’ve seen some great works in progress. Some 
really good stuff. I can see that some of you are really 
playing with the material, taking some real risks. Who 
would say their group would be almost ready to perform?

Nobody raises their hands.

 Well, look, I don’t know how to put this, but you’ve 
probably noticed me dashing around with the mobile, 
making a few phone calls. And I’ve got a bit of news.

 As you’d know, last week, I auditioned for the state 
theatre company for the role of  the young fruitpicker 
‘Kookaburra’ in Ray Nellem’s ‘The Strawberry Mantelpiece’. 
I got the part.

There is general congratulations. OLIVIA leads a call for 
‘three cheers’.

 Yes, it’s great news. On the downside,  though, it means we 
might have to push things along a little bit here, with our 
in-class activities.

OLIVIA Push things along a little bit?

SAM  Yes. The ‘mantelpiece’ starts rehearsals next week. Therefore, 
in consultation with the boss of this joint; and the big boss, 
who I’ve just talked to on the phone — I think he sees the 
positives of having an actor of my stature working with you 
guys — anyway, I’ve arranged for an extra workshop so we 
can all make the deadline. A little earlier.

The class exhibits some concern
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 That extra workshop will be tomorrow, same time, same 
place. In that class you will be doing the final performances 
of your scenes.

There is a gasp. A silence.

 For assessment.

Blackout. Some of the class approach SAM, protesting. The 
rest frantically confer, with each other, and disperse …

The papers on the floor remain illuminated. The 
CLEANER’s hand emerges and switches on the radio. 

Some of the papers are trampled and crumpled.
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PART 3
The next day. The class assembles once again, and SAM 
bustles in, holding his papers. The class files in. SAM 
makes a big show of turning his mobile off.

SAM holds up a piece of paper with a grid on it, the schema 
with which he will be marking the performances to come.

The students rummage in their bags and folders and pull 
out their named schemas, and present them to SAM.

KEVIN arrives late, but earlier than he’s ever arrived 
before, much to the relief of his group.

SAM settles in to ‘mark’ the performances, concentrating 
deeply. He makes notes on the sheets of paper in front of 
him during the performances.

Then the class performs the following script excerpts. 
Action in-between performances is to be improvised, and 
then set in rehearsal, with an emphasis on the non-verbal.

TICKETS
By A.M. Ryenell

A sidewalk in the CBD. Last week. A major international 
music act is in town. A long queue. Two people. One is 
sleeping out for tickets.

SAM: 35

ROBIN: 25

A street. Two of them, leaning, as night falls, against a 
wall. The rest of the queue is implied. They have bags.
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They stand, for a long time, staring straight ahead.

One by one, they observe the other.

 - so, you come here often?

 - no.

 - right.

Pause

 - who you seeing? 

 - Everybody

 - OK.

Pause

 - but who, really,  are you seeing?

 - nobody

Long pause

 - but why are you sleeping out

 - now there’s a question

 - well, it looks like we’re both here for the night

 - looks like it

 - if you don’t want to chat, that’s ok.

 - I know it’s ok.

Pause

 - what about you?

 - what about me?
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 - who are you seeing?

 - the Police.

 - you can see them anytime. Some went by before.

 - very funny.

 - if you don’t shut up I’ll punch you in the throat

Pause. Violence in the air.

 - what?

 - you heard me 

 - I’m sorry

 - you will be

Long pause. A physical threat. No-one stops to look.

 - so you’re not lining up for tickets. 

Pause.

 - some people pay others to sleep out for tickets. Come and 
take their place at sunrise.

 - it’s a very good idea.

Pause.

 - you never slept out before.

 - no, actually, I haven’t.

 - it’s not too bad once you get used to it, you get to know 
the places. 

Pause.

 - look, this is a bit embarrassing, but I need to go to the toilet.
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 - that’s not embarrassing.

 - would you mind my stuff? Hold my place?

 - so you trust me?

 - What choice do I have?

 - What choice do you have?

Pause.

 - I’ll be back

Starts to walk away

 - don’t go to the one in the park. 

 - why not?

 - I don’t think that’s the kind of action you’re after.

 - ok.

 - try the pub. They’ll let you in.

Starts to walk away in the opposite direction.

Puts a cap down on the sidewalk and takes out a recorder 
and starts to play it.

The other stops, looks back for a second, then keeps walking.
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THE STRAWBERRY MANTELPIECE 
By Ray Nellem

POSSUM and BILBY return each summer from seasonal 
berry picking.

They come home to ETHEL and SHIRL. But none of them 
are getting  any younger, and this time they’re brought 
KOOKABURRA, a young bloke who may well have the last 
laugh. The seasons keep turning, but has their season ended?

POSSUM: 52

SHIRL: 48

KOOKABURRA: 32

POSSUM What’s up, Shirley?

SHIRL Nothing, Possum. Are you going out to the pub with the 
rest of them?

POSSUM I was going to, but I’ve got the time. You know, Shirl, I’ve 
always got time for you.

SHIRL It’s not the same as it used to be, is it?

POSSUM  Nothing’s the same as it used to be.

SHIRL  It can never be like it was, can it?

POSSUM Whattaya mean?

SHIRL  It’s all artificial. Longer seasons, sweeter berries. 

POSSUM There’s plenty more fruit to be picked, Shirl, me and the 
boys gotta go where the work is.

SHIRL gets out a compact and starts doing her makeup.

SHIRL  … and the chemicals.
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POSSUM  What chemicals, Shirl?  They’re just there to keep the pests 
off the strawberries. What are you talking about?

SHIRL You know, Possum,  you know.

POSSUM Know what?

SHIRL  They look so inviting, but lift up the green leaves and all that 
juicy redness looks like it’s painted on. Pale, spiky. Artificial.

 The places that haven’t seen the sun.

POSSUM Are you talking about the strawberries, or us?

SHIRL  Oh, Possum, you’re standing here, but you’ve already gone 
to  the pub. Up here.

She points to her head

POSSUM  But not in here, Shirley, not in here.

He points to his heart.

  Shirley, look at me. I’m past my best. When I had a best I 
never knew I had it.

SHIRL … and I’m the best you could do..

POSSUM No, no,  no. you’re all I want. Look up there on the 
mantelpiece. Every year I bring you one of those little 
strawberry ornaments. Every year. You should hear what 
the other blokes say as I sit on the train, crackin’ me back, 
with one of them on me lap. But they’re for you. They’re all 
for you. They’re cheap. They crack easily. Like me. But count 
them. Every year I’ve been gone and every year I come back, 
like the bloody tide. And I’m here, aren’t I, I’m here?

SHIRL Go.

POSSUM Where? To the pub, or just away.
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SHIRL Go.

POSSUM  I’m staying.

SHIRL Go.

POSSUM What will it take for you to want me to stay?

SHIRL Just go.

POSSUM Marry me, Shirl.

From his chair, SAM reads in KOOKABURRA’s line:

KOOKABURRA Hey, look at this, it’s flamin’ Romeo and Juliet!

SAM That’s my character. State Theatre Company. The character 
I’ll be playing. Sorry. Next!

SAFE HARBOUR
by Nell Mayer

HELEN, PENELOPE and BEC return to a dilapidated 
beachside cottage in Safe Harbour, apparently to farewell 
their lover, father and ex-husband George, the novelist, 
who has terminal cancer. But things don’t turn out quite as 
expected, and like George’s novels there’s a twist in the tail.

HELEN: 62

PENELOPE: 60

BEC: 29

HELEN  It’s a beautiful beach house. It looks original.

PENELOPE  It is. One of the few remaining. It’s had no work done. 
Can’t say that for all of us.
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HELEN Mm. You were so wise to buy it when you did.

PENELOPE We look wise now. But it was madness then.

HELEN Yes. It did seem like madness. Then.

She goes to the window.

HELEN I thought you could see the point from here.

PENELOPE Usually you can see the point.

HELEN That can’t be mist.

PENELOPE  It’s salt. Spray, sand, things the sea’s throwing at us. 
Everything’s rusty.

HELEN  Is there a storm coming?

PENELOPE I’ve no idea. Check the weather in the paper.

BEC enters.

BEC Oh no, are you two at it again?

HELEN  We are not at it again.

PENELOPE  We’re your elders and betters, don’t talk like that. You 
sound like someone off the TV.

BEC You’re certainly my elders. But you are at each other. Chill 
out. It’s not like there aren’t more important things to 
worry about.

HELEN  We’re well aware of why we’re here, thanks very much.

BEC  You might still think of me as a little girl, Helen, but I know 
what’s going on. I’m old enough to have read his novels too. 
If George wasn’t dying you can be certain this beach house 
debacle would be the opening premise of his next one.

PENELOPE He isn’t dying, Helen, he isn’t.
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HELEN  Penelope, I know this is a difficult time for you, and denial 
is a powerful thing.

PENELOPE But Helen, he really isn’t dying.

BEC Cancer doesn’t respond to positive thinking.

PENELOPE Rebecca, Helen. You’ve never taken a single word I’ve 
said seriously. I’ve just been the wife of Saint George, 
some blurry figure in the background. I know that. But 
on the table is a letter that will explain why he’s asked us 
all to come here.

REBECCA moves to the table.

BEC  This letter?

PENELOPE  Open it.

BEC “ … Completely asymptomatic.” What’s this medical 
$%&* jargon.

HELEN [Taking the letter] Let me see. Oh my god. 

BEC  What does it say?

HELEN He’s really not dying.

PENELOPE  He’s going to pull through. 

BEC Oh, $%&*, that’s even worse.

HELEN & 
PENELOPE Rebecca!
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REDSTONE 
by Allyn Mere

A group of young people live in the rural town of Redstone. 
The final stop on the western railway. Not much seems to 
be happening here, but there’s a lot going on. TIM is new in 
town. He’s attracted the attention of ANNIE, much to the 
dismay of the local boys. This sets in train a series of events 
which will take these young people to the end of the line, 
just like Redstone. Here they stand above a popular bathing 
spot. They dare each other to jump.

JOHN: 17

TIM: 16

PAUL:16

ANNIE: 15

JOHN and PAUL share a cigarette on a rock formation 
above a popular swimming spot.

PAUL Look at that town down there

JOHN What town? Where? Is that a town?

PAUL Yeah. 

JOHN When did Redstone qualify as a ‘town’? It’s definitely not a city.

PAUL What comes before town?

JOHN Village?

PAUL Village sounds friendly.

JOHN Can’t use that then.

PAUL Hamlet?
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JOHN To be or not to be?

PAUL I think I’ll take ‘not’ thanks.

JOHN  Is that poofter coming or what?

PAUL  He’s not a poofter. He’s Tim.

JOHN  Tim is a poofter name.

PAUL  He said he was waiting for somebody.

JOHN  Who? Jeremy? Sebastian? Quentin? David?

PAUL  He didn’t say. Go easy mate, it’s no picnic being the new kid.

JOHN  When he sees how far down it is he won’t jump.

PAUL  Wanna bet?

JOHN  I do.

PAUL  Ten bucks?

JOHN  OK. Ten bucks says he doesn’t jump. Down into the 
waterhole that is. He may want to jump something else 
when he sees you in your swimmers.

PAUL  Ah,  cut it out.

TIM crawls over the rock.

JOHN  Look what the cat vomited up!

PAUL What took you so long?

TIM  I was waiting for a friend

ANNIE appears. She’s wearing revealing swimmers.

ANNIE  Hi guys.

JOHN Annie.
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ANNIE  Hi Johnny. Paul. You jumped yet?

JOHN  Nup. Ladies first.

ANNIE  Off you go then.

PAUL  No, I reckon the new kid ought to go first.

ANNIE  No, you guys go, show us how it’s done. We’ll catch you up.

JOHN  Sure. It’s too frikkin hot to be hangin’ around up here. See ya.

He jumps. They watch.

TIM  Heck, it’s a long way down. 

PAUL  The first time’s the hardest. After that it’s a piece of piss. 
Jump. I’ve got ten bucks riding on it.

TIM  OK.

PAUL jumps, yelling as he goes. TIM and ANNIE watch.

TIM waves to PAUL as he surfaces below.

ANNIE moves away from the edge, out of sight.

She beckons TIM. She wants to kiss him, but TIM doesn’t 
know that yet.

ANNIE  Did you hear him?

TIM  Yeah, it certainly is a long way down.

ANNIE  No, about the first time.

TIM  I just need a moment.

ANNIE  I need one too.

TIM  Annie, I can’t. I want to, but I can’t.

ANNIE  Make the leap.
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TIM  They’re waiting. I have to jump.

ANNIE  They can wait. 

TIM  Have you done it before?

ANNIE  I have. I have. But if you kiss me now, I’ll feel the webs 
growing between my fingers before my toes leave that 
stone ledge. Between my arms and sides a membrane 
of skin will form and as you release me I’ll spread my 
arms and catch the invisible updraft I know is there 
between us. These wings will carry me above them, above 
Redstone, out of the bush, over the towns, over the cities 
to god knows where. Just kiss me, Tim, then see me 
spread my wings.

TIM opens his mouth to speak, but is held, almost frozen. 
He opens his mouth to speak. ANNIE rushes in and kisses 
him, then waits for a reaction. She wants to go further, and 
maybe so does he, but he turns, runs and jumps instead. 
ANNIES’ arms drop.

EPILOGUE
Applause. 

SAM packs his things and goes to leave.

Standing in the centre of the room, he goes to speak, three 
times. Each time, words fail him.

Finally he says

SAM  See you onstage.



Australian Drama by David Megarrity

80A Playlab Publication 

He makes for the door, and as he does so, drops the 
sheets he has been making notes on, and they float to the 
ground, scattering on the floor. Nobody helps him pick 
them up. He exits.

The class gathers, and talks in the dimming light, then 
disperses. New connections are formed. They are a 
different group from three weeks ago.

THE CLEANER’s hand places the transistor radio onstage 
and turns it on. 

Tinny music. AM radio. Whatever’s being broadcast at 
that moment.

On the other side of the stage, a pool of light illuminates the 
original ‘why am I here’ papers, which still sit on the floor.

The CLEANER’s hands pick one up,  begin to read the 
writing on it, then fold it gently and lets it drop to the floor.

A broom appears and sweeps the stories away.

Blackout.
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