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4 Jo Turner

Introduction
In a Heart Beat is the culmination of The New England Project, a one-year 
collaboration between Sydney Theatre Company and the community of 
Armidale in North West New South Wales.  

The Project aimed to encourage collaboration between some of Australia’s 
premier artistic professionals and talented local young people. Throughout 2012 
STC worked with five local high schools to provide multiple artist residencies 
that offered workshops and mentoring opportunities to young people across the 
theatre making process. Through this collaboration, a new play, In a Heart Beat, 
was developed and performed in The Armidale School’s state-of-the-art creative 
space, The Hoskins Centre.

The New England Project aimed not only to culminate in the creation of a new 
play, but to provide skills development and training for young people in regional 
areas, in the creative industries, and to foster the development of artistic 
communities in regional areas. We viewed that process of creating the work 
was as important as the performance outcome, and which would yield the most 
valuable learning.

In a Heart Beat is a play about young people; about growing up in regional 
Australia, the battle between adventure and home, but most importantly about 
the power to dream and to create. 

Andrew Upton
Artistic Director
Sydney Theatre Company
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Jo Turner
Jo is a writer, director and actor. He is a graduate of 
Melbourne University (B.A/B.COM) and the Ecole 
Internationale de Theatre Jacques Lecoq.

In 2012 he was an artist in residence at the Sydney 
Theatre Company where he was commissioned to write 
In a Heart Beat.

His other theatre credits as a writer include Max Remy — 
In Search of the Time and Space Machine (ATYP), Ishmael 
and the Return of the Dugongs (ATYP and Riverside 
Theatre); The Window (co-author) (Arts Asia Pacific — 

Brisbane, Adelaide,  Japan); Mademoiselle Fifi (Darlinghurst Theatre); Bookends 
08 (ATYP and Sydney Writers’ Festival); Bookends 07 (ATYP and Sydney Writers 
Festival); Don’t Stare too Much! (Darlinghurst Theatre), Dead on the Ground (co-
author) (Hoipolloi — National UK tour); Brainstorm (co-author) (InTransit Theater — 
National Swiss tour). He was also co-writer of the 2013 Helpmann Awards ceremony.

Credits as a Director include: For Kay and McLean and Her Majesty’s Theatre: The 
Graduate. For Sydney Opera House: Peter and the Wolf. For Kay and McLean with 
Sydney Opera House: My First Time. For Riverside: The Grief Parlour. For STC (Ed) 
and Tamarama Rock Surfers: Fools Island. For STC Ed: Stolen (Workshop). For TRS 
and Critical Stages: The Jinglists. For Kay and McLean: (Associate Director/Casting) 
The Graduate (Perth), with Theatre Royal Haymarket (AssistantDirector/Casting) 
Waiting for Godot. For IPAC and Critical Stages: The No Chance in Hell Hotel. For 
Sydney Opera House: Darlingwood Tales. For Old Fitzroy Theatre: Cubbyhouse. For 
ATYP: House on Fire, Bookends 2007, 2008, Mr Puntila and His Man Matti.

Credits as an Actor include: Theatre: For Griffin Independent: The Ugly One. For 
NORPA: Railway Wonderland. For Sydney Theatre Company: Ruby Moon (STC Ed), 
Thyestes, Howard Katz. For Kay and McLean: The 39 Steps. For Belvoir: The Caucasian 
Chalk Circle. For Black Swan: Plainsong. For La Boite: Emma’s Nose. For Ensemble: 
The Imaginary Invalid. For Q Theatre: Weather, Somewhere. For Arts Asia Pacific: The 
Window (National tour and Japan). For B Sharp: Faustus. For Street Theatre (ACT): 
Closer. For hoipolloi: Dead on the Ground (Edinburgh and tour). Film and Television: 
The Dr Blake Mysteries (December Media, ABC), Camp (NBC and Matchbox), Home 
and Away (7 Network), Fear (AFTRS), All Saints (7 Network), White Collar Blue 
(Knapman Wild), Backberner (ABC), You Can’t Stop the Murders (Miramax, Big Mo, 
SBS Independent).

In 1994 Jo was awarded a grant from the Ian Potter Cultural Trust to study at the Ecole 
Jacques Lecoq.
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Susanna Dowling
Susanna is a director and dramaturg. She is a 
graduate of Trinity College, Dublin (BA), UNSW 
(MA) and NIDA (Grad Dip in Directing).

In 2014 she was Director in Residence at Bell 
Shakespeare Company. In 2012 she was an artist in 
residence at the Sydney Theatre company. In 2010 
she was an associate artist at Belvoir. Until 2013 she 
was Associate Director at PlayWriting Australia.

Credits as a director and dramaturg include: City 
of Sydney: The Hungry Ghost created with Mei 
Tsering. Sydney Theatre Company: The Long 

Way Home by Daniel Keene (Assistant/Tour Director), In a Heart Beat by Jo 
Turner, Rough Draft #9 (Girl in Tan Boots) with Tahli Corin. Bell Shakespeare 
Company: Intimate Letters (Assistant Director), Tartuffe (Assistant Director), 
Henry V (Assistant Director), Minds Eye ‘Merchants’ with Roanna Gonsalves. 
Griffin Independent: Girl in Tan Boots by Tahli Corin. For Belvoir: Summer of the 
Seventeenth Doll by Ray Lawler (Assistant Director), The Kiss by Anton Chekhov, 
Kate Chopin, Peter Goldsworthy and Guy de Maupassant, Yellow Moon by 
David Greig. Tamarama Rock Surfers: Vigil by Morris Panych. Guthrie Theater, 
Minneapolis: The Great Gatsby (Assistant Director). Abbey Theatre, Dublin: 
A Month in the Country (Assistant Director). Gaiety School of Acting, Dublin: 
Playground by Lisa Harding, God’s Lap by Paul O’Brien. NIDA: Fewer Emergencies 
by Martin Crimp.
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Notes
A / within dialogue indicates that the following line is to overlap. 

A note on casting:

The play is designed to be performed with six or seven actors playing multiple 
roles, apart from one actor who plays only Jamie, but it could be performed by 
as many actors as there are roles if so desired. It makes sense in the play to have 
the following doublings: ANNABELLE/BARRISTER, DOCTOR CLARKSON/
JUDGE, BRYONY/ROGER (from Scene 16 onwards).

Genders of many supporting roles are flexible.

There is a strong indigenous presence in Armidale which is why, in the original 
production, we felt it important that the casting reflect this. Many roles within 
the script are suitable for cross cultural casting. 

The character of Aaron is wildly open to interpretation. The only thing that is 
important is that s/he somehow be exotic, “not from around here”. We were 
inspired by a photo of Eddie Izzard dressed as a Ringmaster. Also Russell Brand.

A note on set:

The less time between scene changes in the first half the better, so any 
cumbersome set elements should be avoided. The scenes need to move 
seamlessly one to the other, as if Jamie is being propelled towards his inevitable 
fate. The world here is, of course, real and quite quotidian but we shouldn’t be 
weighed down in a world of extreme naturalism. There can still be a slightly 
heightened sense of design. In many ways, this isn’t the real world either, rather 
the world as Jamie perceives it, with himself very much at the centre.

The second half (from Scene 16) should explode in whatever way possible, 
in terms of sound, colour and movement and you can use whatever tricks 
available to create the weird, nightmarish world of Jamie’s coma. We drew our 
inspiration from the carnivalesque world of the show. We also had the unique 
advantage of a stage revolve for the initial production, which worked very well, 
but there are plenty of other creative design solutions possible.

Where the first half should be full of straight lines and angles, the second half is 
curvy, bendy and unexpected.
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Characters
AARON   A crazy carnival attendant. Also the ferryman from   
   life to death.

JENNY CLARKSON  A young local Doctor

PHIL    A young male nurse.

JAMIE BOND   Quiet, skinny, very bright. Bit of a daydreamer. In   
   Year 10.

ANNABELLE BOND  His mother. Mid 40s. Has own marketing firm in town.

GEOFF CAMERON  Jamie’s history teacher.

MARK BOND   Jamie’s brother. In Year 12. Naturally gifted    
   sportsman and student.

MIRANDA   Mark’s girlfriend. The coolest girl in Year 10.

ADAM RICHARDS A bully at Jamie’s school.

PETE MATTHEWS Jamie’s best friend from childhood.

ROGER    A female goat.

BRYONY FINX   16 years old. Travelling show child. In town for the   
   local Show.

A JUDGE   Head of the Court of Choice. (Same actor as the Doctor)

A BARRISTER   Council for the Prosecution. (Same actor as Annabelle)

GUARDS   Security at the Court of Choice.

DAVID BOND   Jamie’s Dad. Ex Philosophy lecturer. Has been dead   
   for four years.

JACK KEROUAC  The writer. Has been dead for 42 years in 2012.

The first half of the play is set in a mid-sized country town in the present day.
The Agricultural Show is on this week in the town.

The second half of the play takes place in a processing area between Life and 
Death, also in the present day.
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In a Heart Beat

SCENE 1
AARON appears.

A wicked smile and a glint in his eye; a real Showman. 
Maybe a thick cockney accent, he talks at a million miles 
an hour. There is also a clock. It’s Friday, 9.12pm.

AARON  Hey hey hey! Welcome to tha Show! Alright. Innit. Slip me 
some skin. Or whatever. [Beat] It’s exciting innit? He’s due 
’ere any minute. Me next ‘passenger’ that is. Passenger to 
death. Ha ha. Yeah thas right, I’m the ferryman ain’t I?

 [To Offstage] Come on! [Immediately to audience] Ooh 
naughty me. Patience Aaron patience. He’s due at 9.13 and 
48 seconds to be precise. Which I am. It’s my middle name. 
Sharp is my first and downright sexy is what everybody calls 
me!! Hold yourselves back! I’m so bloomin’ excited! Cos he’s 
just a kid this one. Which means triple points! Which means 
it’s finally flippin boom boom party time for moi!! [Singing 
Madonna] “Holiday, Let’s Celebrate”. 75,000 years I’ve waited 
for this!! [To Offstage] ’Urry up slowcoach! [To audience] 
This young fella’s been feeling a bit lost. Poor little lad. [Beat] 
Oh boo bloody hoo! Get a life! Ooh, that’s ironic innit?

We hear the sound of tyres screeching on tarmac.

 Alright! Here he comes! Right on time too.

The sickening sound of a car hitting a large animal at 
speed. The smash of a head against a windscreen.

 The Maldives here I come! Wicked!

Black out. The sound of an ECG machine.
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SCENE 2
Lights come up to reveal a boy (JAMIE) in a critical 
condition in the Emergency Unit at the local hospital. He’s 
unconscious. He’s being examined. It’s urgent.

JENNY Jamie? It’s Doctor Clarkson, can you hear me?

PHIL [Reading the ambo’s report] Speed of impact 30k’s. Patient 
unrestrained. His head hit the windscreen.

JENNY  No major external bleeding. Jamie? Can you hear me? No 
response to verbal cues. Airways are clear. [To PHIL] BP?

PHIL 100 over 60. Falling.

PHIL is taking notes. JENNY shines a torch into JAMIE’s eyes.

JENNY  Equal and reactive response to light.

PHIL notes.

  Trying a sternal rub.

PHIL notes. JENNY rubs her knuckles firmly across 
JAMIE’s chest. No reaction.

  No pain response. Right, he’s GCS 1.

PHIL  [Noting] Glasgow Coma Scale 1.

JAMIE’s body starts to fit.

JENNY  Hold on there Jamie. [To PHIL] We need to tube him. Now!

Suddenly ANNABELLE rushes into the ER in a state.

ANNABELLE  Where is he? Jamie!?

JENNY  Annabelle, you’re not allowed in here.

PHIL  Mrs Bond.
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PHIL blocks her entry.

ANNABELLE  I’m his bloody mother Jenny!

JENNY  And this is my ER. Now please go back outside!

ANNABELLE  Is he is all right?

PHIL  Mrs Bond, I really need to ask you to leave.

ANNABELLE  Don’t you dare tell me what to do, I’ve known you since 
you were in nappies!

JAMIE fits again.

JENNY Annabelle please! You’re putting his life in danger!

ANNABELLE  I’m sorry. It’s just. Oh my God. Jamie!

PHIL  Please come outside Mrs Bond.

He forcibly removes ANNABELLE from the ER as JAMIE 
stops fitting.

JENNY  Jamie? Can you hear me back there mate? James? 
James Bond!?

The action freezes. AARON reappears in sunnies with a 
Pina Colada.

AARON  Pretty intense stuff eh? Just like one of them ‘dead hooker’ 
shows on the tele. James Bond? Flippin’ ’eck. Who’d call 
their kid that? That’s like a bully magnet. Whatever. I got 
my prize! Woo hoo! Just dropped him off “upstairs”, so I’m 
off! [Singing] “Holiday, It’ll be so nice!” Anyway thanks 
for watchin’, [Porky Pig style] th-th-th-th-that’s all folks! 

He exits. Pause. House lights start to come up. Suddenly 
AARON leaps back on.
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 Na just kiddin! I’m gonna show you Jamie’s whole sorry 
story. I love sharing a bit of misery. Tragedy nourishes 
me in every way. [To the bio box] ’Ere turn them lights 
down, I don’t wanna ’ave to look at this ugly mob. [As 
house lights go down] Just kiddin’! You’re all gorgeous. [To 
someone specific] Specially you darlin’.

 Let’s rewind the clock eh and see how I got my boy! And 
my flippin holiday!

A clock ticks. He laughs wickedly.

SCENE 3
Two days prior. Wednesday, 6pm. ANNABELLE and 
JAMIE are shopping at Woolies. Other shoppers are 
around. Actors might create the supermarket shelves. 
ANNABELLE is talking loudly on the phone. JAMIE is 
grabbing things for the trolley.

ANNABELLE  Ok. Great. No that’s great Beth. Yep. Oh and I need to 
proof the slogan ideas for the tourism pamphlets. Yep. Just 
call me back. Ok. Bye.

She hangs up as JAMIE wheels the trolley to the checkout.

 [To JAMIE] Sorry darling. The office.

JAMIE  S’ok.

ANNABELLE  So, how was school?

ANNABELLE notices JENNY in front of them in the queue.

 Ooh, Jenny, hi!

JENNY Hi Mrs Bond.
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ANNABELLE  Didn’t see you there. How are you?

JENNY  Yeah, really good thanks.

ANNABELLE  You still ok for Friday?

JENNY  At the Show?

ANNABELLE  Yes. I’d only need you for an hour or so.

JENNY  Oooh, would I really have to kiss people?

ANNABELLE  Well it is a Kissing Booth, so if someone pays, then yes.

JAMIE  Fat chance.

JENNY  Shutup.

ANNABELLE  Jamie don’t be a dill.

JENNY  Heaps of people would pay to kiss me. Not like you.

ANNABELLE  It’s for a good cause Jen.

JENNY  I know, but do I get to have like a veto or something?

ANNABELLE  Well that’s not really how it works — [ANNABELLE’s 
phone rings] — but I guess we can talk about that on the 
night. We can have a danger word or something. [She 
answers the phone] Hi Beth. [To JENNY] Thanks Jen, 
you’re a doll. See you Friday.

 [To the phone] Sorry what was that? Oh great, ok fire away. 
Yep, yep, yep, good, yep, no! Because it’s totally the wrong 
message. We’re meant to be encouraging people to come 
here, not scaring them away. I don’t care if he’s a local hero 
Beth, he was a Highwayman! In modern language that’s an 
armed robber.

She slaps JAMIE’s fingers from his mouth.

JAMIE  Ow.
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ANNABELLE  [To JAMIE] Well it’s disgusting. [To the phone] No, sorry 
Beth, not you, Jamie. Yes. At Woolies. Mark? No he’s not 
here. Training I think. I know isn’t it fabulous? I’m so 
proud. Yes, captain. I know! Anyway, the rest of those 
suggestions are great. Sure. Thanks Beth. Bye.

She hangs up. JAMIE and ANNABELLE are still in the 
checkout queue behind JENNY.

  Sorry darling. Where were we? How was school today?

JAMIE  Good.

ANNABELLE  Good? I hope it’s a bit better than good, with the fees 
they charge.

JAMIE  10%.

ANNABELLE  What?

JAMIE  Better. Than good.

ANNABELLE  Don’t be obtuse. Did Mr Thompson like your new clarinet?

JAMIE  We didn’t play.

ANNABELLE  What did you do?

JAMIE  Theory.

ANNABELLE  You’ve got a concert in a minute haven’t you?

MR CAMERON  Afternoon Annabelle.

ANNABELLE looks up to see GEOFF CAMERON passing 
by the checkout.

ANNABELLE  Geoff!

MR CAMERON  How are you?

ANNABELLE  Good. Good. And you?
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MR CAMERON  Doing the shopping?

ANNABELLE  Yes I am. Shopping. Just me and Jamie, shopping.

He hasn’t noticed JAMIE until now.

MR CAMERON  Oh, g’day Jamie.

JAMIE  Hi Sir.

MR CAMERON  How’s tricks?

JAMIE  Good.

MR CAMERON  Glad to hear it. Good.

JENNY exits and JAMIE starts to unload things from the trolley.

ANNABELLE  Jamie’s been telling me about this local history assignment 
for class.

MR CAMERON  It’s just a bit of fun.

ANNABELLE  Sounds great. Really creative.

MR CAMERON  How’s it coming along Jamie?

JAMIE I’m loving it.

MR CAMERON All you youngies think this town’s boring, but if you just lift 
the lid a little, there’s a minefield of stuff. Past and present. 
Wouldn’t you say Annabelle?

ANNABELLE  Never a dull moment.

MR CAMERON  I’m looking forward to your presentation Jamie.

JAMIE  I can’t wait.

ANNABELLE  I’m sure it’ll be fabulous. Are we all good for Friday?

MR CAMERON Are we?
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ANNABELLE The Show.

MR CAMERON  Oh. Yeah. Sure.

ANNABELLE I really appreciate your help Geoff. Sorry we have to muck 
in with the Carnies.

MR CAMERON How dare you insult the Show.

ANNABELLE No, no, I love it! I was joking, I just wasn’t sure if you … 

MR CAMERON  I’ve still got ribbons that my grandmother won 50 years ago.

ANNABELLE  Really?

MR CAMERON  Best scones I’ve ever tasted.

ANNABELLE  You haven’t tried mine yet.

MR CAMERON  Well I look forward to it.

JAMIE  Mum.

ANNABELLE  What?

JAMIE  You have to pay.

ANNABELLE  Oh. Right. Sorry Geoff, gotta go.

MR CAMERON  No worries.

ANNABELLE Good to see you.

MR CAMERON  See you in class Jamie.

JAMIE Yes Sir.

ANNABELLE Bye.

MR CAMERON Bye.

ANNABELLE turns to pay. MIRANDA is the checkout girl.

MIRANDA Hi Mrs Bond.
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ANNABELLE Miranda! God, I hardly recognised you. How are you?

MIRANDA I’m great.

ANNABELLE Feel like I haven’t seen you in ages.

MIRANDA I’ve been around your place heaps.

ANNABELLE I’ve just been so busy. You looking after my Mark?

MIRANDA Totally.

ANNABELLE Don’t be rude Jamie.

JAMIE I already said “Hi”.

MIRANDA He did. We connected.

ANNABELLE I swear you’ve grown or something.

MIRANDA Yeah, puberty eh? Whoosh. You just shoot right up.

ANNABELLE Yes, and out … How’s your Mum?

MIRANDA Good thanks.

ANNABELLE And Dad?

MIRANDA Yeah he’s really good.

ANNABELLE pays as MIRANDA keeps talking.

 He’s on a field trip at the moment. Like Morocco or Africa 
or somewhere. And I’m stuck here. Bitchin’.

JAMIE Morocco is in Africa.

MIRANDA hands ANNABELLE her receipt.

ANNABELLE Oh, crap I almost forgot, you need a phone recharge 
thingy. You were supposed to remind me.

JAMIE  Forgot.
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MIRANDA Which brand?

ANNABELLE [Without thinking] You’re a Virgin aren’t you darling?

MIRANDA cracks up.

JAMIE Mum!

ANNABELLE What? You’re still a Virgin aren’t you?

JAMIE Mum!

ANNABELLE What? Did you change?

JAMIE Mum, shut up!!

ANNABELLE What? [Realising and smiling] Oh don’t be a baby. He’s 
with Virgin Miranda. Could I get a $20 thingy please?

MIRANDA Sure Mrs Bond. There you go.

MIRANDA scans the phone card and hands it to 
ANNABELLE. JAMIE snatches it from her hand.

JAMIE Get a frickin’ map Miranda!

He sprints from the store. ANNABELLE’s phone rings. 
She’s caught between the phone, the shopping and her 
fleeing son.

ANNABELLE Jamie. Jamie! What are you doing? James Bond, you get 
back here right now, you hear me!?

He’s gone.

MIRANDA Mrs Bond?

ANNABELLE God, he’s so bloody sensitive. It was a mistake. Shit.

MIRANDA Um, Mrs Bond!?

ANNABELLE  What?
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MIRANDA You’re gonna have to pay for the Virgin thingy cos I 
already scanned it.

ANNABELLE  Shit.

Blackout

SCENE 4
Light’s up. 6.15pm Wednesday. MARK is sitting at 
home playing a racing game on the Xbox. A door slams. 
JAMIE enters in a foul mood and gets some ice cream 
from the fridge.

MARK begins to smirk. After a moment:

MARK Hello Virgin.

JAMIE  What the fuck?

MARK  I just got a text from Miranda.

JAMIE  Mum is such an idiot.

MARK  That’s friggin’ hilarious!

JAMIE  Hysterical. Am I gonna laugh soon?

Beat

MARK  Aren’t you lactose intolerant?

JAMIE  I’m depressed.

MARK  Only girls eat when they’re depressed.

JAMIE  Must be a girl then.

MARK  At last the truth is revealed! [Under his breath] Virgin.
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JAMIE  Are you stoned?

MARK  No.

Beat

  Dude, you should seriously change to Telstra.

MARK cracks up.

  Is Mum coming back soon?

JAMIE  I dunno.

MARK  But you were shopping.

JAMIE  So?

MARK  So where is she?

JAMIE  How should I know? Busy!

MARK  I’m hungry.

JAMIE  She’s such a bitch.

MARK  Don’t call her that!

JAMIE  Well she is.

MARK  Maybe if you weren’t such a pain in the backside downer 
all the time.

JAMIE  Yeah that’s right Mr Perfect, nice one.

MARK  What’s that supposed to mean?

JAMIE  Maybe it’s easy to be happy when everyone thinks the sun 
shines out of your arse! Ever think about that?

MARK  No. Never.

JAMIE  Well maybe you should!
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MARK  You want me to think about arseholes that have the sun 
shining out of them?

JAMIE  Oh shutup! You’re such an idiot!

MARK  So everyone’s an idiot except you?

JAMIE  Yes. Actually. Yes.

Beat

MARK  I know why you don’t have a girlfriend.

JAMIE  Oh do you?

MARK  Cos you’re gay.

JAMIE  I’m not frickin’ gay alright!?

MARK  You so are.

JAMIE  Mark, I like girls!!!

MARK  Sure as ‘besties’, like, to hang with and that.

JAMIE  No. I wanna root them.

Beat

MARK  Why don’t you have one then?

JAMIE  Because I never know what to say.

MARK  [smiling] It’s not about what you say dude … 

JAMIE  You are stoned.

JAMIE snatches the Xbox controller from MARK and 
starts to play.

MARK  I am not.

JAMIE  You’ll fuck up your brain. And your body.
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MARK  Lighten up.

JAMIE  I love it. Everyone thinks you’re like this perfect guy and 
actually you’ll probly end up in a gutter somewhere with a 
needle in your arm.

MARK  Yeah it’s such a gateway drug. Might as well give myself up 
and go to prison right now.

JAMIE  The perfect solution.

MARK  You’d love it there. Heaps of bumchums.

JAMIE  Oh. My. GOD!!!

MARK  Settle down.

JAMIE storms off.

  Where you going?

JAMIE  I’m going to kill some people in my computer.

JAMIE slams a door. AARON appears.

AARON  Allo again! Comfy? So, for the slow ones — I’m not 
looking at anyone in particular — [He looks directly at 
someone] — lemme fill you in. Jamie, that’s the main one, 
he kinda feels like he doesn’t fit in anywhere. Not the town, 
not his family, nowhere. [Beat] But I mean blimey, who 
does fit in? Most people can’t tell if I’m a man or a woman. 
He’s just a bit of a black sheep is all. But black sheep can 
have very black thoughts. I learnt that in night school. 
Speaking of school … 
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SCENE 5
12.45pm Thursday. History class. A private school for 
boys. PETE is playing the guitar and singing “Little Boy 
Lost”. He sings well.

PETE [singing] How he fought a rugged country where man 
has seldom crossed,

 And the mother’s prayers were answered for her Little 
Boy Lost.

Mad applause from the class.

MR CAMERON Thank you Peter, not bad at all. Our very own Little Boy 
Lost. Made the national papers for days. They even made 
a movie about it, that some of your parents were in. Who 
said country towns were boring?

ADAM I did!

MR CAMERON  Thank you Richards. That’s quite enough from you for 
one day. Alright, time for one more. Who’s next on our 
list of local historical figures? Ah ha! One of my personal 
favourites. Signor Colleano, the tight rope walker! Mr 
Bond, you’re up.

Jeers from the class. JAMIE makes his way to the front of 
the classroom.

 What will you be doing for us?

JAMIE A bit from when he crossed the gorge.

MR CAMERON  Excellent. Music?

JAMIE I don’t have any Sir.

MR CAMERON You were supposed to bring music.

JAMIE I forgot Sir. Sorry Sir.
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He goes to sit back down.

MR CAMERON Luckily I have something here that ought to be just 
about perfect.

MR CAMERON puts a CD in the player.

JAMIE Do I have to do it Sir?!

MR CAMERON  Yes you do Mr Bond, that’s the assignment. Giacomo 
Colleano, first and only man to tightrope across Langars 
Gorge. “The Wizard of the Wire”. What a hero.

JAMIE I feel stupid Sir.

MR CAMERON presses play. It’s appropriately Italian 
and stirring.

MR CAMERON  I’ll set the scene for you. Right, you lot will be spectators 
on the edge of the gorge.

CLASS  Yes sir.

MR CAMERON  Ok Jamie, now imagine you’re several hundred feet up 
on a tightrope, you’re full of Italian bravado, and you’re 
about to address your audience of adoring fans. Ready? 
And … action.

JAMIE I don’t know what to say Sir.

MR CAMERON You must have some idea.

JAMIE He was Italian Sir. I don’t speak Italian.

MR CAMERON  Well make it up!

JAMIE  What?

MR CAMERON  Improvise, come on. Listen to the music. Hear the 
crowd cheering.

The crowd cheers. JAMIE tries.
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JAMIE  Ladies and Gentlemen …

MR CAMERON  You’ve got to at least do the accent!

JAMIE Sir?

MR CAMERON  [Demonstrating] Bongiorno.

JAMIE [Attempting an Italian accent] Bongirono, ladies and 
a gentlemen …

The class laugh and jeer.

MR CAMERON  Never mind them.

JAMIE  Welacum to a Langars Gorge. I will a now a walk across 
a the rope to the other side …

ADAM  Hope you fall off.

Everyone laughs. The bell rings for the end of class.

MR CAMERON  All right, settle down you lot! [They do.] You may go 
to lunch.

The class pack bags etc.

  [To JAMIE] I expected more from you Jamie.

JAMIE  Sorry Sir.

MR CAMERON  A hell of a lot more. You’re a bright kid, don’t waste it.

JAMIE  No Sir.

MR CAMERON  Any explanations?

JAMIE  I’m not very good in front of people Sir.

MR CAMERON  Yeah, well, certainly doesn’t look like you’ll be starring in 
the school play any time soon. [To the class as they leave] 
That reminds me, Mr Rogers wants you to bring your 
copies of the Scottish Play to class after lunch. Don’t forget.
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CLASS No sir.

MR CAMERON  [He does his best RSC voice] “I dare do all that may 
become a man”. Richards! Do your top button up!

Everyone files out of class except for JAMIE who is packing 
his bag and ADAM and PETE, who stay watching him.

SCENE 6
ADAM  That was lame, gay boy.

JAMIE  Please leave me alone.

PETE You were pretty shit Jamie.

JAMIE  Who cares? So were you.

ADAM  Bullshit he was awesome. Sing that song again.

PETE No way.

ADAM  You should go on The Voice.

PETE Get stuffed.

JAMIE pushes past them.

ADAM  Did I say you could go?

JAMIE  It’s a free country.

ADAM grabs JAMIE’s bag from him.

  Don’t! Give it back!

ADAM  Come and get it, if you want it that much.

ADAM runs to the back of the class with the bag.
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JAMIE  He’s such a dick.

PETE Is not.

JAMIE  You are.

ADAM pulls a lunch box out of JAMIE’s bag.

ADAM  Holy crap, Bondy’s got a Finding Nemo lunch box.

PETE [To JAMIE] Dude?

ADAM  What a retard. What are you, like five?

JAMIE  Who gives a shit? It’s a lunch box.

ADAM throws the lunch box on the floor.

PETE  Don’t throw his lunch away man!

ADAM As if Stick Insect wants it. 

PETE Don’t be a psycho.

ADAM pulls out a book from JAMIE’s bag.

ADAM  Ooh, look, lovely library books.

JAMIE  That’s not from the library, please give it back, it’s —

ADAM  [Reading] ‘On The Road’ by Jack Kerouac. Never heard of it.

JAMIE  It would help if you could read.

PETE [Warning] Jamie don’t.

JAMIE  Please give it back.

ADAM  [Reading the inside cover] Who’s David Bond? This book’s 
not even yours.

PETE  Are there any porno bits?

PETE takes the book.
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JAMIE  Look just give me back my stuff! I didn’t do anything to you.

ADAM  Yeah you did, you looked like a gay stick insect.

PETE  You are such a psycho.

Beat

ADAM  You want your book back?

JAMIE  Yes.

ADAM  Yes what?

JAMIE  Please.

ADAM  What?!

JAMIE  Can I have my book back please?

ADAM  Sure, why didn’t you just ask?

ADAM holds the book out. JAMIE reaches for it. ADAM 
pulls it away at the last minute. This is repeated several 
times. ADAM finds it hilarious.

  Seriously, you’re like that dude from Charlie Brown. You 
know the one who always tries to kick the fucken’ football.

PETE  Yeah Linus.

ADAM  No Lionel.

PETE  It was Linus.

ADAM  It was Lionel dickhead!

He punches PETE.

PETE Ow!

JAMIE  It was Linus. You are such a brainless FUCKTARD!!
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Beat

ADAM  What?

JAMIE Nothing.

ADAM  What did you say?

JAMIE  Nothing.

ADAM  [Vicious] That’s right you little fag, you said nothing. And 
you will continue to say nothing until I ask you to say 
something. Is that clear!?

ADAM thumps JAMIE in the guts and gets him in a headlock.

  [To PETE] Help me get him.

PETE  What?

ADAM  Grab the skinny bitch!

PETE stays where he is.

JAMIE  Get off!

PETE What are you doing?

ADAM  Teaching him a lesson!

He tries to shove JAMIE’s head towards PETE’s bum.

JAMIE  Get off me!

PETE  Dude let him go.

ADAM  [To JAMIE] Kiss his arse!

JAMIE Pete!

PETE  Dude.

ADAM  Come on, kiss your boyfriend’s arse!
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Just at that moment Mr CAMERON arrives back in 
the classroom.

MR CAMERON  What’s going on here!?

ADAM lets JAMIE go.

ADAM  Nothing Sir.

MR CAMERON  Matthews?

PETE  Nothing Sir.

ADAM  Just a bit of fun sir.

MR CAMERON  Bond?

JAMIE  Sir?

MR CAMERON  You alright?

JAMIE  Yes Sir.

MR CAMERON  [To JAMIE] Is that your lunchbox on the floor?

JAMIE  Yes Sir.

MR CAMERON  Well pick it up.

JAMIE  Yes Sir.

MR CAMERON  You two. I expect to see you at training tonight.

ADAM/PETE  Yes Sir.

MR CAMERON  We’ve got a chance to win the bloody thing this year, if 
we put a bit of effort in. Get out of here.

ADAM/PETE  Yes Sir.

As they leave:

ADAM  See ya soon Nemo.
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Beat

MR CAMERON  Is there anything you’d like to tell me Jamie?

JAMIE  No Sir.

MR CAMERON  Does this happen a lot?

JAMIE shakes his head.

  [With sympathy] Try not sitting on your own reading a 
book, all right? You make yourself a perfect target.

AARON appears.

AARON  Bang! Ouch. [Singing] Baa Baa Black Sheep Gets Bullied 
Bad at School. Oh flippin’ eck! Who wasn’t? But the worst 
thing is, this little sheep’s got no-one to talk to, so it’s all 
just stuck inside, ready to explode. Bang! Maybe he should 
try talking to one of his own kind? You know like a goat or 
something; at the Show grounds. Nah, that’d be too flippin’ 
weird. Wouldn’t it?

SCENE 7
1.05pm Thursday. JAMIE is at the Showgrounds. There is 
a goat. JAMIE is having difficulty breathing. He is playing 
with a flick knife. After a moment:

JAMIE  Did you know I can walk across my whole life in 45 
minutes? It’s kinda pathetic. Everything in my life takes 
place within a 5k boundary.

He puts the knife to the goat’s neck.

 I could kill you with this. Easy. Halal style. No-one would 
know who.
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The goat bleats. He takes the knife away. BRYONY appears 
with a bucket to clean up goat poo. She watches JAMIE for 
a while. He is unaware.

 Being human sucks. You have to do stuff all the time. 
Every day, “Do this, do that, kick this ball, win a frickin 
prize … ”. What do goats do? Nothing. I bet you don’t even 
feel guilty. [Beat] Do goats sleep? I never saw a goat sleep. 
Do you ever sleep, goat?

JAMIE brings the knife to his arm.

BRYONY  Who are you talking to?

JAMIE  Um … no-one … I … I wasn’t.

BRYONY  I heard you.

JAMIE No I wasn’t … I was just … it was nothing.

BRYONY  Well you were either talking to yourself or to Roger.

JAMIE  Roger?

BRYONY  My goat.

JAMIE  Oh.

BRYONY  She’s an Anglo-Nubian.

JAMIE  Right.

Beat

 Roger’s a ‘she’?

BRYONY  I named her when we were both kids.

JAMIE  Right.

BRYONY  She’s 12. That’s quite old for a goat.

JAMIE  They can live to about 30.



In a Heart Beat by Jo Turner

37A Playlab Theatre Publication 

BRYONY Wow I didn’t realise I was talking to a world goat expert.

JAMIE sort of laughs.

 I’m Bryony.

Nothing

 And you?

JAMIE Huh?

BRYONY  Your name?

JAMIE  Oh, um, Jamie.

BRYONY  Hi Jamie.

Beat

  You don’t talk much Jamie. Not to humans anyway.

JAMIE  I wasn’t really talking to him … her, whatever.

BRYONY  It’s ok. I talk to her all the time.

JAMIE  Oh.

BRYONY  Yeah, we have awesome D&Ms Roger and I. She knows 
heaps of stuff about me that no-one else does. Lucky goats 
can’t talk eh?

Beat

 Were you born here?

JAMIE  In town?

BRYONY  Well I didn’t mean at the Showgrounds.

JAMIE  No / it’s just.

BRYONY  Some weird, accidental, out door / birth.
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JAMIE  No.

BRYONY  Although I suppose Jesus was born in a stable.

JAMIE  Yeah. I was. Born here.

BRYONY  Cool.

Beat

 You like it?

JAMIE  I guess.

BRYONY  Why?

JAMIE  I dunno.

BRYONY  Think!

JAMIE  I dunno! It’s peaceful. You don’t need a map.

BRYONY  I think it’s boring.

JAMIE  Ok.

BRYONY  All small towns are though. Nothing to do.

JAMIE  True that.

BRYONY  There are definitely too many ‘boob girls’ in this one though.

JAMIE  Beg yours?

BRYONY  You know. Girls who go to music festivals just to wear 
short shorts.

JAMIE  Oh right.

BRYONY  I remember this massive group of them when I was here 
last year. They were off their faces at the Show right? And 
every single one of them looked like they had fake boobs 
and they were talking really loudly about how to give great 
blowjobs! They were like 14/15 years old!
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JAMIE Really young.

BRYONY  And they were standing right in front of me like I was 
invisible. I hate that.

JAMIE Me too.

BRYONY  And then one of the little darlings spewed all over the 
front of my stall! There was like Vodka Cruiser-Fairy 
Floss spew everywhere!

JAMIE  People drink a lot here.

Beat

BRYONY  What school do you go to?

JAMIE It’s just down the road.

BRYONY You mean the Hogwarts one?

JAMIE I guess. 

Beat

  I’m not rich.

BRYONY  I didn’t say you were.

JAMIE And I’m not gay.

BRYONY  Ok. Thanks for that.

JAMIE My Mum says it’s the best school for me, because I daydream.

BRYONY You like it?

 Beat

JAMIE Where do you go to school?

BRYONY  In that bus over there. See, “School For Travelling Show 
Children”. That’s me, da dah! Bryony Finx, travelling 
show child.



40 Jo Turner

JAMIE Sounds cool.

BRYONY  It’s not. My 10-year-old sister goes there too.

Beat

JAMIE I don’t. Like it much. School.

BRYONY  Why?

JAMIE Few reasons.

BRYONY People reasons?

JAMIE Uh huh. [Beat] Plus there’s heaps of pressure to be good at 
stuff. I mean I’m not like a retard, you now, I’m just more 
sort of —

BRYONY Different.

JAMIE No.

BRYONY  You’re different.

JAMIE I am not!

BRYONY Definitely. Roger agrees, don’t you Roger? [She ruffles 
Roger’s head] You’re the first person that she hasn’t tried to 
bite in ages, apart from me. She’s got good taste.

JAMIE And I thought goats ate anything.

BRYONY laughs

BRYONY That’s funny. Jamie?

JAMIE Yes.

BRYONY You’re funny.

JAMIE I am?

BRYONY Jamie?
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JAMIE Yes.

BRYONY  I have to go.

JAMIE Ok.

BRYONY  You coming to the Show?

JAMIE Maybe.

BRYONY  If you do, I’ll be on a stall, so come find me. We can laugh 
at the losers having fun.

JAMIE Ok. I will. If I come. For sure.

BRYONY  I don’t know anyone so it’s cool to hang with a local.

JAMIE That’s me.

BRYONY  Let me know on the Facebook.

JAMIE  Ok.

BRYONY  Finx.

JAMIE  What?

BRYONY  My surname.

JAMIE  Right. Bryony Finx.

BRYONY  Friend request accepted. See ya.

She runs off. JAMIE is a bit blown away by her. He pats 
ROGER for a moment. ROGER bites him.

JAMIE Ow! Roger! Fuck!

AARON appears.

AARON  Well that was a nice surprise. The girl, not the biting goat. 
Things are finally looking up a bit. Pity he’s gonna die soon 
innit? Next!
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SCENE 8
6.15pm. Thursday. The Bond family kitchen. MIRANDA 
is there, on a stool, crying. JAMIE enters reading “On The 
Road”. MIRANDA stops crying and looks up.

MIRANDA  [Disappointed] Oh. Jamie.

JAMIE Hi.

MIRANDA  Hey.

JAMIE  Are you ok?

MIRANDA Uh huh.

Tears well up in her eyes.

 Nuh uh.

JAMIE Glass of water?

She nods. JAMIE pours her a glass. She drinks it.

MIRANDA Please don’t tell Mark you saw me cry.

JAMIE I’ll try and resist the urge.

JAMIE sits and reads.

MIRANDA He like texted me to come over.

JAMIE Uh huh.

MIRANDA But he’s like not here.

JAMIE Uh huh. What day is it?

MIRANDA Um, Thursday.

JAMIE He’s not here.

MIRANDA I know.
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JAMIE He’s got soccer.

MIRANDA But he like texted me.

JAMIE Yeah, he’s a gronk.

MIRANDA Don’t say that.

JAMIE Well …

MIRANDA He’s not. He must’ve just forgot. He’s in the state squad.

JAMIE I know.

MIRANDA  I know. How cool is that?

JAMIE Minus 273.

MIRANDA  Sorry?

JAMIE Really cool. How long have you been here?

MIRANDA  Only an hour or so. 

Beat

 What’s the book?

JAMIE Why do you care?

MIRANDA  I like books.

He shows her.

  ‘On The Road’. Hey that’s a movie with Kristen Stewart right?

JAMIE It was a book first.

MIRANDA  Cool.

He is trying to read.

  What’s it about?
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JAMIE It’s about these guys who go on a road trip.

MIRANDA  Cool. [Beat] Where do they go?

JAMIE Sort of across America.

MIRANDA  Cool. [Beat] I’m so gonna leave town when I finish school.  
Don’t get me wrong, it’s like a great place to grow up but I’m 
totally like a big city person. There’s so much more shops.

JAMIE Did you know that something like 80% of people die 
within like 2 k’s of where they were born?

MIRANDA  Oh my god. That is so depressing.

JAMIE Deeply.

MIRANDA Oh my God. And Mark wants to stay here when he finishes 
his HSC.

JAMIE That’s just so wrong.

MIRANDA  I know, like what is wrong with him?

JAMIE Gronkitis?

MIRANDA  Ha ha!

Beat. JAMIE gets up to go to his room.

JAMIE Well I’ve really got to go —

MIRANDA  Does your Mum like me!?

JAMIE What?

MIRANDA  Your Mum. Does she like me?

JAMIE How should I know?

MIRANDA  Mark and her are really close hey?

JAMIE Inseparable.
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MIRANDA  I don’ think she likes me.

Beat

JAMIE Well, we have that in common.

Beat

MIRANDA Mark told me about your Dad.

JAMIE Oh.

MIRANDA  Oh my God, that must have been so sad.

JAMIE Pretty bad.

MIRANDA  How did he die?

JAMIE Heart attack.

MIRANDA  Random.

JAMIE I saw it happen.

MIRANDA  Oh my God! Did Mark?

JAMIE Just me.

MIRANDA  Oh my God! You must really miss him.

JAMIE Pretty much every day.

Beat

MIRANDA  Oh my God.

She gets up to leave.

 Can you please not tell anyone you saw me cry, like on 
Facebook or anything.

JAMIE I don’t really use it much. It’s such a time waster.

MIRANDA  Yeah I know. I’d quit too, ’cept for all my friends.



46 Jo Turner

She exits. JAMIE gets out his phone and opens Facebook.

AARON appears.

AARON A time waster eh? Look at him go the little liar. Straight on 
to Facebook. Winky face.

SCENE 9
6.30pm Thursday. JAMIE, on Facebook.

 [Typing] Bryony Finks. [No results found] What? [A 
different spelling] Bryonie [No results found] Shit! 
[AARON types for him unseen. She comes up.] Ha! Finx 
with an X.

He ‘Friend Requests’ her. Immediately there is a noise to 
represent ‘Friend Request Accepted’. We see BRYONY, also 
on Facebook. 

[The way this scene is represented is up to the director and 
actors. We had the actors just talking straight out to the 
audiences in spots. JAMIE had his phone and was semi-
typing. It is important however that the actors speak out 
loud as much of the written punctuation as works.]

JAMIE types.

JAMIE hey! Quik friend accept

BRYONY  hey Jamie! bin expecting u … … creepy stalker music … 
… :)!

JAMIE ha ha! Roger bit me after u left

BRYONY  for reals?? frowny face
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JAMIE yup LOL

BRYONY  WTF?!!! she never bites people LOL

JAMIE thought u said she bites everyone

BRYONY  was trying 2 make u feel spesh winky face. u coming 
2moro? :)

JAMIE thinkin about it

BRYONY  only thinking!!? YOLO Jamie!!!

JAMIE ha ha Haha guess I betta cum to Show u round. geddit?

BRYONY  LMFAO!!! LOL winky face penguin!!!

AARON appears and stops the scene.

AARON WTHIGOH?! What the hell is going on here? Teenagers 
eh? Can’t live with em, can’t kill em. But you can catch ’em 
when they die. It’s almost Showtime Jamie! Be there or be 
an equal sided rectangle!

The clock ticks forward.

SCENE 10
5.30pm. Friday. JAMIE is eating left over Thai in the kitchen. 

ANNABELLE  [Off] Has anyone seen my handbag?

JAMIE [To himself] Which one? You’ve got like a billion.

ANNABELLE enters the kitchen.

ANNABELLE  Honey, do these earrings look all right? Oh. Jamie. 
Where’s Mark?
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JAMIE Dunno.

ANNABELLE  Mark? [Talking to herself] Where the bloody hell is 
that handbag?

JAMIE [Softly] It’s in the bathroom.

Beat. MARK enters in a suit. 

MARK  What’re you eating?

JAMIE  Dude!

MARK  What?

JAMIE  Nice outfit!

MARK  Mum bought me a tie.

JAMIE  You might win.

MARK  What?

JAMIE  The trophy.

MARK  For what?

JAMIE  Prize bull.

MARK  Get stuffed. [About the suit] It’s cool. It’s one of Dad’s.

JAMIE  Ok. That’s weird.

ANNABELLE  [Off] Couldn’t one of you have told me my handbag was 
in the bloody bathroom!?

ANNABELLE enters with her handbag.

  Mark, do these earrings look all right?

MARK Yeah they look great.

ANNABELLE  Really?



In a Heart Beat by Jo Turner

49A Playlab Theatre Publication 

MARK Mum, you look awesome.

ANNABELLE  Thanks sweetheart. [Noticing] You look gorgeous. God 
you look like your father.

JAMIE Fully creepy!

ANNABELLE  Oh be quiet. [Fixing MARK’s tie.] So handsome.

JAMIE Yeah and Dad’s a rotting corpse.

ANNABELLE  / Jamie!

MARK / Dude!

ANNABELLE  Why do you have to … ? I mean … 

She sighs, exasperated. She gets a compact from her 
handbag and examines her face.

JAMIE eats a mouthful of Thai as MARK looks in the fridge.

MARK What’s for dinner?

ANNABELLE  Isn’t there anything left from last night?

MARK Nup. Jamie’s eaten it.

ANNABELLE  All of it?

JAMIE [Mouth full] There was hardly any!

JAMIE spits out a mouthful.

 There you go. Have that.

ANNABELLE  Oh Jamie, don’t be so disgusting.

JAMIE What?

ANNABELLE  Honestly. [To Mark] Sorry darling, I’ve just been frantic. 
We’ll get you something at the Show ok? Promise I’ll make 
a big roast dinner on the weekend. [Looking at her outfit 
in the mirror] You sure I look ok?
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JAMIE Not bad for nearly 60.

ANNABELLE  Jamie!

JAMIE Why do you even care? It’s just the stupid Show.

MARK  You look smokin’ Mum.

ANNABELLE  Ooh, easy tiger.

ANNABELLE does her lipstick.

  What’s the time?

JAMIE Freckle past a hair.

MARK adjusts his tie in the mirror.

MARK  Thanks for your help with this Mum.

ANNABELLE  Darling, of course I’m helping.

MARK The boys really appreciate it.

ANNABELLE  Nice to be appreciated. Ha! A Kissing Booth. It’s gonna 
be hilarious.

MARK I reckon.

ANNABELLE  Even Geoff Cameron’s lending a hand, did I tell you?

MARK Cool.

JAMIE  Mr Cameron from my school Mr Cameron?

ANNABELLE  Uh huh.

JAMIE Who would pay to kiss him? He’s an idiot!

ANNABELLE  He is not!

MARK He’s an awesome coach.

JAMIE  Still an idiot.



In a Heart Beat by Jo Turner

51A Playlab Theatre Publication 

MARK  You think we’ll get enough cash?

ANNABELLE  Definitely. Specially with you out the front charming all 
the ladies.

MARK [Joking] I could go topless.

JAMIE  Gross!

ANNABELLE  Bit off message for a family event sweetheart.

JAMIE Who wants to look at your flab?

MARK  Better than your moon tan.

ANNABELLE  He’s hardly fat Jamie.

JAMIE Whatever.

Beat

ANNABELLE  Do you need a lift?

JAMIE I’ll just walk.

ANNABELLE Please don’t daydream walking by the road.

JAMIE I won’t.

JAMIE gets up. He trips and the last bits of Thai go all over 
MARK’s shirt.

MARK Shit!

JAMIE  Crap. Sorry.

ANNABELLE  Jamie!

JAMIE I said sorry!

MARK  You idiot.

ANNABELLE  You’re so bloody clumsy.
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She tries to clean MARK’s shirt.

MARK You ruined it idiot!

ANNABELLE  First you eat all the food in the house and now this.

JAMIE It was an accident.

MARK  Bullshit.

JAMIE  It was!

ANNABELLE  I so don’t have time for this tonight!

JAMIE Yeah you never have time for anything. You’re always so 
freaking busy!

ANNABELLE Jamie!

JAMIE Plus you always take Mark’s fucking side!

ANNABELLE Don’t you dare speak to me like that!

JAMIE storms off. We hear his bedroom door slam.

  What the hell was that about?

MARK It’s my new tie.

ANNABELLE  Quickly go and change.
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SCENE 11
7pm. Friday. JAMIE’s room. Very loud music. He is 
making himself look awesome. We see a montage of 
people preparing themselves for the Show, make up, 
clothes, hair etc. This bleeds into people arriving at the 
Show. MARK gives MIRANDA an enormous stuffed toy, 
they take a photo. ADAM and PETE score a bottle of 
booze. ANNABELLE argues with BRYONY at her clown 
stall. AARON chases JENNY with a Kissing Booth sign. 
It finishes with BRYONY looking very bored, holding a 
basket of ping-ping balls in front of a classic clown stall. 
[Actors can play the clowns.]

SCENE 12
7.25pm at the Show.

AARON [PA announcement] And First prize in Vegetable Class 41 
— Single Heaviest Tomato goes to Mr and Mrs Cruicshank 
of Uradina for their Beafsteak whopper, which weighed in 
at a colossal 102 kilos! True story. 

JAMIE enters holding two toffee apples. He walks over to 
BRYONY’s stall with the rotating clown heads.

BRYONY  Hey, it’s my favourite goat whisperer! Didn’t recognise you 
all dressed up.

JAMIE Hi.

He offers her a toffee apple.

BRYONY Ooh no, sorry. I ate so many of those as a kid they make 
me gag.
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JAMIE is left holding two toffee apples.

  I am having the worst night. This stall is so lame.

JAMIE I hate clowns.

BRYONY  And just now, I nearly got into a full on fight with this 
stupid old woman. She didn’t get a single ball in, even 
though she had about fifty throws right, and then she has a 
go at me because the sign says “Prizes for Everyone”, which 
it does — but everyone knows that it doesn’t mean that 
— but she says it’s false advertising or some shit and that 
she knows all about it because she’s in marketing and that 
either I have to take the sign down or I have to give her a 
prize! Unbelievable.

JAMIE What did you do?

BRYONY  I gave her a stuffed duck.

JAMIE What did she look like?

BRYONY gives a perfect description of ANNABELLE.

BRYONY  Um, she was really tall with wavy blonde hair and big red 
earrings. Do you know her?

JAMIE No, I don’t think so.

PETE and ADAM appear. They are pretty wired.

ADAM  There’s no way!

PETE Yeah she would.

ADAM  Bullshit man, she’s so out of your league.

PETE Nah, she wants me.

ADAM  In your dreams.

BRYONY  Step right up! Three balls for two bucks! Prizes for everyone.



In a Heart Beat by Jo Turner

55A Playlab Theatre Publication 

ADAM Hey look who it is!

PETE Hey Jamie.

JAMIE nods.

ADAM  G’day Nemo.

PETE You playing the clowns?

JAMIE No.

ADAM suddenly laughs hysterically.

PETE What’s your problem?

ADAM  That is awesome!

PETE What?

ADAM Nemo’s playing the clowns.

PETE So?

ADAM Nemo!

PETE So!?

ADAM  He’s a fricken’ clown fish!

PETE Holy shit. That’s awesome.

Beat

BRYONY  You wanna try your arm mate? Three balls for two bucks.

PETE What do you win?

ADAM  Ha, the loser’s gonna play the clowns.

PETE I just wanna see what the prizes are.

BRYONY  Stuffed ducks.
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PETE That’s lame.

BRYONY  Oh well, maybe your boyfriend wants to play?

PETE What? He’s not my boyf —

ADAM  Yeah, I wouldn’t mind having a go actually.

BRYONY  Be my guest.

PETE You serious?

ADAM  I’d be really interested in winning a stuffed duck.

BRYONY  Two bucks.

ADAM  Shit. You’re cheap. Two bucks for a duck.

He mimes fucking.

BRYONY  That’s so sweet. I would root you, but by the looks of things 
you’d be a real disappointment after Jamie.

PETE What the hell?

JAMIE  Bryony.

BRYONY  Jamie’s an amazing lover. He really knows what women want.

ADAM  Him?

BRYONY  Yeah. He’s so soft and yet so strong.

ADAM  Your problem is you’ve never had a real man.

BRYONY  And that’s what you are?

ADAM  Too right.

BRYONY  Well like I said, I would, but it’s actually more of a moral 
issue for me.

ADAM What?
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BRYONY  Yeah I’m just really against interspecies breeding and I 
don’t believe humans should have sex with monkeys.

PETE and JAMIE laugh.

ADAM [To JAMIE] What are you laughing at?

JAMIE  I wasn’t.

ADAM  There’s no teachers here Nemo. [To PETE] Grab him.

PETE What?

JAMIE  No, please.

ADAM  Hold him down!

PETE I don’t want to —

ADAM  Just do it!

PETE What for?

JAMIE  [Pleading] Pete.

ADAM  PETE, GRAB HIM!

They both grab JAMIE.

JAMIE  Get off! Get off me!

BRYONY  Get off him!

ADAM Shutup you mole!

BRYONY exits. JAMIE is on the ground.

  Hold him down! Open his mouth.

JAMIE  Pete! Don’t!

ADAM  Do it.
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JAMIE is pinned on the ground and PETE forces his 
mouth open.

  Don’t you ever, EVER laugh at me again you freak.

ADAM is right over JAMIE’s face. He hoicks and let’s a gob 
of saliva dribble from his mouth towards JAMIE’S mouth.

BRYONY reappears with a showground pellet gun or a 
sling shot.

BRYONY  Get off him!

BRYONY shoots him.

ADAM OW! She shot me!

BRYONY  [To PETE] Get off him.

ADAM She frickin’ shot me!

PETE Don’t.

She shoots PETE.

 Ow! Shit!

BRYONY  I said get off. [To JAMIE] You ok?

JAMIE Uh huh.

BRYONY  [To ADAM and PETE] Now piss off!

They run off.

ADAM [Leaving] Psycho Carni!

JAMIE gets up slowly.

BRYONY  You sure you’re ok?

JAMIE I’m fine.
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BRYONY  Jamie, they’re idiots.

JAMIE Yep.

BRYONY  Seriously, they’re total losers.

JAMIE Uh huh.

BRYONY  I finish at 8. Meet me out the back where Roger is?

JAMIE Sure.

BRYONY  Ok. Cool. C u then. Smiley face?

He’s gone.

SCENE 13
AARON [Announcement on the PA] Congratulations again to Mr 

Angus Sampson of Corramulla, winner of the Men’s Steer 
Ride! 110 minutes without getting bucked. Incredible! 
Anyway, that’s it from us folks till the Fireworks at 8.30. 
Should be a ripper.

7.55pm. JAMIE is at the Kissing Booth. There’s no-one 
around. There’s a stuffed duck sitting on the trestle table 
and a hand written sign: “TARGET ACHIEVED! Thank 
you for all generous donations!”

JAMIE Mum? [No response] Mum, are you still there? [Nothing] I 
need some money.

He hears giggling behind a screen.

  Mum? Is that you? What are you — ?

He looks behind the screen.
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  Woah!

ANNABELLE  [Behind screen] Jamie.

JAMIE  Holy crap.

ANNABELLE  [Behind screen] Jamie, wait a second.

JAMIE Holy shit! What are you — ? That is so gross!

ANNABELLE  Jamie. Please.

She comes out from behind the screen a little dishevelled.

JAMIE  I hate you. I HATE you! I wish you weren’t my fucking Mum!

JAMIE runs off.

ANNABELLE  Jamie! Wait!

MR CAMERON emerges from the other side of the screen.

Beat.

MR CAMERON  That’s gonna make history class very weird.

SCENE 14
JAMIE runs. Finally he sits down near where he and 
BRYONY first met. He is having trouble breathing. After a 
moment BRYONY enters.

BRYONY  You ok?

JAMIE  Uh huh.

BRYONY  Those guys from before —

JAMIE  It’s not that.
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BRYONY  It’s not you, you know. Every town has bullies.

JAMIE  Sure.

BRYONY  Their Dads probly beat them.

JAMIE  Probly.

BRYONY  Definitely.

Beat

  I love fireworks, they get me every time. 

JAMIE  Thanks for hanging out with me.

BRYONY  I wanted to.

JAMIE  Me too.

Beat

BRYONY  You have a phone?

JAMIE  Uh huh.

BRYONY  Let’s take a selfie!

He gets his phone out. She takes it from him and holds it up.

  Smile Mr Grumpy.

He pulls a big smile. She takes a photo. JAMIE checks it out.

  No! I look terrible! I always look crap in photos. My nose 
is crooked.

JAMIE I like things that aren’t perfect.

BRYONY  You’re sweet.

Beat

BRYONY  Do you smoke?
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JAMIE No.

BRYONY  What, like never?

JAMIE Um — Are we talking cigarettes?

BRYONY  Um — No.

JAMIE Oh, right. Not really. Do you?

BRYONY  Sometimes.

Beat

  Do you wanna?

JAMIE  Smoke?

BRYONY  Uh huh.

JAMIE  Like now?

BRYONY  Yeah, like now. It makes the fireworks even more excellent.

JAMIE  Um — maybe.

BRYONY  Cool.

BRYONY lights a joint and takes a puff. She passes it to 
JAMIE. He smokes, coughs a bit. A lot.

  It’s your first time isn’t it?

JAMIE  No.

BRYONY  Don’t have too much.

JAMIE passes the joint back to BRYONY.

JAMIE  Is it awesome being on the road all the time?

BRYONY  No. I mean I like seeing new places. It just gets boring 
when the new places become the same places over and 
over again.
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JAMIE  I guess.

BRYONY  I don’t want like a proper home though. You know, 
picket fence. 

JAMIE  I don’t really feel at home when I’m at home.

BRYONY  I mean there are so many places to go. It’s beyond exciting! 
Different cultures and languages and everything. 

JAMIE  Fully.

BRYONY  I want to go to Machu Pichu! I want to speak Swahili and 
live on Mt Kilimanjaro!

JAMIE  Wouldn’t you miss your family?

BRYONY  Skype! [Beat] So what are you gonna to do when you 
leave school?

JAMIE  I hate that question.

BRYONY  Me too.

JAMIE  I definitely want to do something. Something big. And you?

BRYONY  I just wanna do um … Anything that … oh oh oh … all 
the ideas are floating in my head.

She giggles. JAMIE too.

  Why don’t we just run away together?

JAMIE I remember plotting to run away when I was five.

BRYONY  Yeah, we could run away! We could go anywhere, but 
never the same place twice. You and me versus the rest of 
the world. Our rules. No boob girls allowed.

JAMIE  No bullies.

BRYONY  No festy caravans.
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JAMIE  No fucked up parents!

BRYONY  Only cool people. Our rules.

Beat

 Would you do it?

JAMES  In a heartbeat.

Beat

BRYONY  Have you ever broken any bones?

JAMIE  What?

JAMIE cracks up.

BRYONY  What’s so funny?

JAMIE  That was so random, about the broken bones.

BRYONY  Well have you?

JAMIE  No. Have you?

BRYONY  Broken bones? Where do I start? My arm. Twice. In the 
same spot. My left leg. My hand. Shoulder blade. Both 
shoulder blades. I cracked my head open too. And I 
injured my hip twice when I was on crutches.

JAMIE Wow.

They both crack up.

JAMIE  Hey where’s Roger?

BRYONY  Oh she’s probly wandered off. Mum let’s her off the 
rope, which she’s not supposed to do. She always comes 
back though.

JAMIE But what if she gets eaten?

BRYONY  What?
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JAMIE  What if something tries to eat her?

BRYONY  What are you talking about?

JAMIE  My throat’s really dry.

BRYONY  You need some water.

She gets a bottle from her bag. He drinks.

JAMIE Sometimes it’s almost like I can’t breathe proply.

BRYONY  You mean like asthma?

JAMIE  No. My throat feels um really sort of tight n stuff. And I wish 
I could smash everything up. I could be like a Transformer. 
That’d be awesome, stomping on things. First place would 
be — um, dunno, maybe um — actually I dunno, probly just 
everything. Like a total smash up. A smash up derby.

BRYONY  You’re funny.

BRYONY stands, looking up.

  Oh Jamie, look at the moon.

He stands too.

JAMIE [Impersonating Jimmy Stewart in “It’s a Wonderful Life”] 
You want the moon? Just say the word and I’ll throw a lasso 
around it and pull it down.

BRYONY  It’s beautiful.

JAMIE  [Same again] If it wasn’t me talking, I’d say you were beautiful.

BRYONY  You think I’m beautiful?

JAMIE  Yes.

JAMIE moves his head towards BRYONY. Their lips are 
close. Then —
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BRYONY  What are you doing!?

JAMIE Um … I dunno … I …

BRYONY  Oh, no. Jamie no, it’s not like that!

JAMIE It’s not?

BRYONY  No, no, not at all!

JAMIE  Ok.

BRYONY  Jamie, I really like you. You’re really sweet and funny, but 
no. I really didn’t think you —

JAMIE No, I wasn’t trying to kiss you.

BRYONY  You’re like a little boy. No offence. You’re like my little 
brother or something.

Beat

JAMIE I thought you liked me?

BRYONY  I do like you. You’re really nice. I — You just looked like 
you needed a friend.

JAMIE Oh.

JAMIE sits, crushed. Just then the Fireworks go off. We see 
the explosions of colour reflected in their faces. They sit for 
a long moment in silence.

BRYONY I’m really sorry Jamie.

JAMIE That’s ok.

Thunderclap. Rain.

BRYONY Ha!

JAMIE What?
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BRYONY It always rains here on Show day. I better go and pack 
stuff up.

She starts to leave, stops, turns back.

  Friends?

JAMIE  Friend request accepted.

She leaves.

JAMIE is crying.

AARON  Bloody ’ell. I can’t take much more of this. Let’s just get it 
over with eh? Come on mate, time’s up.

SCENE 15
It’s raining. JAMIE is walking home. We hear a car 
approaching. As the car gets right beside him:

VOICE (MARK)  Get off the road faggot!

Laughter from inside the car. As it speeds past we hear:

ANOTHER VOICE 
(ADAM) Dude you missed him! That was a hundred points.

More laughter. The car comes to a halt up ahead.

JAMIE [To the universe] Please keep driving.

We hear the car reverse.

 Shit!

The car reaches him.

VOICE (MARK)  Get in.
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JAMIE  Um, I’m just walking.

VOICE (MARK)  I said GET IN!

JAMIE recognises the voice.

JAMIE  Mark?

The car bursts into laughter.

MARK  Scared the crap out of you didn’t we?

JAMIE  Um…yeah.

MARK  Get in doofus. I’ll drive you home.

ADAM/PETE  Nemo!

JAMIE sees ADAM and PETE in the back seat.

JAMIE Ah … I’m ok. I’ll walk.

MARK  It’s raining you idiot, get in!

JAMIE  Are you? … You sound pissed …

MIRANDA  Hey Jamie. We seriously have to give you a lift home. [To 
the others in the back.] Move over.

JAMIE gets in.

ADAM  Dude, he’s like totally soaking wet.

PETE  Hey Jamie.

JAMIE  Hi.

ADAM  Seriously, he’s like fully wet.

MARK  Will you shut up!

The car takes off at speed.

ADAM Wooooh! Floor it man. 
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MIRANDA  Mark, stop showing off.

PETE  Want some vodka Jamie?

JAMIE  Na. Mark, I can’t find the seatbelt thingy.

Suddenly MARK turns a sharp corner. They play “corners” 
in the back.

MIRANDA  Where are you going? 

MARK  Thought we could do some circles up at the Hill.

Cheers of approval and a chant of “Circles” from the back seat.

MIRANDA  You promised to take Jamie home.

MARK I will. After.

MIRANDA  Mark!

PETE/ADAM  [Loudly now] Circles. Circles. Circles.

MARK Shut up you idiots! Why don’t you like text the cops or 
something and let them know exactly what we’re doing?

ADAM  Take a chill pill dude.

PETE [Quietly] Circles. Circles. Circles.

MIRANDA  [Over the seat] I’m really sorry Jamie.

JAMIE That’s ok.

The car takes another sharp turn. They play “Corners” even 
more viciously in the back seat.

MIRANDA  Maark … dooon’t.

They arrive at the car park on the Hill. MARK pulls over 
and puts on the handbrake. They look over the town. Beat.

 It’s so small isn’t it?
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ADAM  Mark’s dick?

MARK  Shutup!

MIRANDA  Don’t be gross! The town.

MARK Suppose so.

ADAM and PETE drink.

MIRANDA  I mean it’s just sitting there. In the valley. All of it.

MARK Doesn’t feel small when you’re in it.

MIRANDA  Only when you’re out of it. It’s like there’s no hidden 
surprises.

MARK What do you want?

MIRANDA  I dunno, just … like … somewhere else. To go.

MARK You mean like a magic wardrobe?

MIRANDA  Oh I dunno. I’m just talking.

MARK Anyway there’s heaps of surprises.

MIRANDA  Like what?

MARK Like this.

MARK slams his foot on the accelerator and starts to spin 
the wheel.

ADAM/PETE  Woo hooo!! Yes, yes, yes, yes. Smash it. Faster, faster. You 
da man!

MIRANDA screams. JAMIE hangs on in the back seat.

MIRANDA Mark, that’s like really fast. Can you please slow down?

ADAM  Shit man! Hold on!
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MIRANDA  It’s too fast.

PETE I feel sick.

MIRANDA Mark stop! Just stop it!

MARK loses control and they head for the cliff at the edge 
of the car park.

MARK Wooooaah!

ADAM DUDE! WHAT ARE YOU DOING?!

MIRANDA BRAKE MARK, BRAKE!

MARK I AM!

MARK slams on the brakes. The car comes to a halt, just at 
the edge of the drop.

Beat.

AARON (V/O) laughs wickedly.

ADAM That was close dude.

MIRANDA That was stupid Mark, like really stupid.

PETE I think I’m gonna spew …

MARK Not in Mum’s car man!

MIRANDA You could have totally killed us all. Jamie doesn’t even have 
like a proper seat belt.

ADAM  Seriously, I thought we were screwed there for a 
moment. Awesome.

MIRANDA  Let’s go home.

MARK  Just don’t spew alright?

ADAM That was awesome!
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MIRANDA  Mark, let’s go home!

MARK All right! We’re going!

They drive slowly out of the car park.

MIRANDA What’s on the radio?

She turns it on.

AARON  It’s 9.12pm on this rainy old Friday evening and we’ve got 
some classic tunes coming your way in the next half hour. 
First up ‘If I could Turn Back Time’ by Cher.

MIRANDA I hate the 80s.

She turns it off.

ADAM  I can’t wait to go back and look at those tyre marks, they’re 
gonna be wicked.

AARON appears unseen, in the car.

AARON  Well hello there! How’s my prize boy?

MIRANDA You ok Jamie?

JAMIE  Yeah I’m fine.

AARON He is bloody not.

MIRANDA  You want some of this Vodka?

He shakes his head.

AARON  Oi! Wot about me? Selfish.

JAMIE Mark?

MARK Yes mate?

JAMIE You shouldn’t drink and drive.
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MARK I haven’t touched it.

JAMIE Mark?

MARK Yes mate?

JAMIE I saw Mum rooting Mr Cameron.

AARON  Now that’s telling it straight.

MARK [Spinning round] What the hell? What are you talking about?

ADAM  Go Mr Cameron you stud!

MARK Shut the fuck up Adam. Jamie?!

JAMIE I saw them.

AARON  Now come to Papa!!!

MARK Are you frickin’ serious?

JAMIE  Deadly.

MIRANDA  Mark! MARK!

MARK What?

AARON  Here he comes! Right on time too.

MIRANDA  A goat!

MARK What?!

MIRANDA  There’s a goat!

MARK looks back at the road.

MARK Jesus!

JAMIE  Roger!

MIRANDA  LOOK OUT FOR THE GOAT!
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MARK SHIT!

There is a thump as the car slams into ROGER. They 
swerve and smash into a tree. Slow motion. Bodies lurch 
forward, then are thrust back by their seatbelts. All except 
JAMIE. He continues forwards. The sound of JAMIE’s head 
hitting the windscreen. White noise.

AARON The Maldives here I come! Wicked!

JAMIE is floating in white light.

JAMIE  Where am I?

DOCTOR JENNY’s 
VOICE (V/O) Jamie?

JAMIE  I can’t feel anything.

DOCTOR JENNY’s 
VOICE (V/O)  Jamie? Can you hear me back there mate? James?

JAMIE  Hey! Hey!

Beat

 Where am I?

We transition into JAMIE’s coma, through the magic of 
theatre. Lights, music, action!

We arrive at the Court.
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SCENE 16
A JUDGE, A BARRISTER and SEVERAL GUARDS are 
dressed as grotesque clowns. Twisted sideshow music.

JUDGE  Mr Bond?

JAMIE  Yes.

JUDGE  Mr James Bond?

JAMIE  People call me Jamie.

JUDGE  I don’t wonder. What a ridiculous name. [All laugh madly] 
So James, what’s it to be?

JAMIE  Sorry?

JUDGE  What do you want to doodle?

JAMIE  To doodle?

JUDGE  Goodness me, who debriefed you?

JAMIE  Um, I’m a bit lost.

JUDGE  That bloody Ferryman! Right. Let’s cut to the chase. Mr Bond?

JAMIE  Yes sir?

JUDGE  Do you want to live or die?

JAMIE  I beg your pardon?

JUDGE  Do you want to go home or not?

JAMIE  What do you mean home?

JUDGE  Your life. On earth. Home. I think it’s pretty clear.

JAMIE  I don’t under — . What?

JUDGE  You’ve been given a great gift Graham —
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JAMIE  Ah, it’s Jamie.

JUDGE  What?

JAMIE  It’s Jamie.

JUDGE  Who is?

JAMIE  Me.

JUDGE  You?

JAMIE  Yes Sir.

JUDGE  Rubbish. [Looking at a clipboard] Says here James.

JAMIE  People call me Jamie.

JUDGE  Not here they don’t!

All laugh madly.

JAMIE  Ok.

JUDGE  Good. Now then Graham, as you’re only in a coma, you 
get to decide what you want to doodle.

JAMIE  I’m in a coma?

JUDGE  [To the court] He’s quick isn’t he?

BARRISTER  Like lightning your Honour.

JAMIE  But how — ?

JUDGE  So, what’s it to be?

JAMIE  What?

JUDGE  Your choice Mr Blond!?

JAMIE  I choose now?

JUDGE  No time like a present. Strike while the kettle’s fat.
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JAMIE  Don’t I get a chance to think about it?

JUDGE  Oh yes all right. Off you plop.

JAMIE  Sorry?

JUDGE  Think!

JAMIE thinks.

JAMIE  Well I’d like to … to …

JUDGE  Yes?

JAMIE  Is it? It’s permanent right?

JUDGE  I’d say eternity is pretty pertinent yes.

JAMIE  And I don’t get to? I mean. Mum. And.

JUDGE  Your choice Mr Wand?!

JAMIE  Hold on, wait, wait, what am I even thinking?

JUDGE  Wouldn’t we all like to noodle!?

All laugh madly.

JAMIE  No. I don’t want to die.

The whole Court is very surprised.

JUDGE  What!?

JAMIE  I choose life. I want to go home.

BARRISTER  Your honour that’s not at all what I’d been led to expect.

JUDGE Yes, yes, quite unexpected. Quite the cat out of the box.

 We’ll have to proceed immediately to trial.

BARRISTER  Yes. Right. Bugger. Yes.
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JAMIE  Trial for what?

JUDGE  Mr Bond, please, you’ve had your turnip!

JAMIE  My turnip?

JUDGE  And now we get to have a go.

JAMIE  At what?

JUDGE  Choosing! If you’d only just chosen Death, everything would 
have been much more straight backwards.

JAMIE  I’m afraid I don’t under —

JUDGE  Now we have to go through all this rigamarole. Guard please 
swear at the Defendant.

GUARD 1  Raise your right hand. [To JAMIE] You’re a dickhead!

JUDGE  Thank you. Prosecution, the floor is yours.

BARRISTER  Right. Yes. Well. [Addressing JAMIE] Did you or did you 
not say the following things?

She reads.

 “Being human sucks”

 “I hate you. I HATE you! I wish you weren’t my fucking Mum!”

 “I remember plotting to run away when I was 5”

JUDGE Council for the Defence?

Nothing.

  That’s you Mr Blond.

JAMIE  I’m the defence?

JUDGE  No-one else is going to defend you.

JAMIE  Those things are all out of context.
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BARRISTER  The accused admits the statements your honour!

JUDGE Noted.

JAMIE  Everyone says stuff like that.

JUDGE Really? Come now, Mr Bond, here’s your chance to run 
away for good.

JAMIE But I don’t want to run … I  just …

JUDGE  Why on Earth should this Court give you back your life?

JAMIE  I thought it was my choice.

JUDGE  Oh my giddy Aunt Mr Bond. What are they teaching you 
in stool?

JAMIE  You can’t make me die.

JUDGE  No-one is making you do anything.

JAMIE  I’m just a kid.

BARRISTER  Objection! Irrelevant your Honour.

JUDGE Objection sustained. Please read Articles 1 and 2 of the 
Court Code.

GUARD 1  [Reading] Article 1: It is the Defence’s responsibility to 
convince the Court beyond all seasonable doubt that they 
deserve to be returned to life. 

JAMIE And if I can’t?

GUARD 2  Article 2: If the defendant cannot convince the Court, they 
will immediately receive their Plus-One. Plus -

JAMIE What’s a plus won?

GUARD 2  Don’t interrupt! [Reading] Plus-One’s are each person’s 
companion for the journey to eternity.
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JAMIE A companion?

GUARD 3  Once assigned a Plus-One, the Defendant will proceed to 
the Final Processing Area, be officially stamped Dead, and 
made to ‘Cross Over’.

GUARD 4  Article 3 “Crossing Over” —

JUDGE Yes thank you, that’ll be liquorice all sorts. Get the idea 
Mr Bond?

JAMIE  I have to convince you?

JUDGE  Indeed, or you will be forced to Cross Over. No appeals 
entered into. Are we clearasil?

JAMIE  Yes.

JUDGE  Of course if at any time you decide of your own accordion 
that you don’t want to go back, we’ll just give you your 
lovely Plus-One straight away!

JAMIE  Ok.

JUDGE  A word of warning Mr Bond. There are severe 
punishments for anyone refusing to accept the Court’s final 
judgementation. It will not be pheasant.

All GUARDS laughs cruelly.

JUDGE  Court resumed! Prosecution may proceed at willy nilly.

BARRISTER  Thank you your Honour. The Defendant makes no positive 
contribution to his family life. Is extremely unpopular with 
his peers. Is offered every opportunity to excel in life but 
remains steadfastly average and is a complete and utter 
dud with the ladies!

JAMIE  That’s pretty harsh.

JUDGE  Anything to say Mr Frond?
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JAMIE  It’s not exactly all true Sir.

BARRISTER  Objection your Honour!

JAMIE  Ok I admit I’m not a smash hit with girls …

BARRISTER  Not a smash hit?! Did you see that moment at the 
Fireworks your Honour?

JUDGE  Wasn’t pretty was it?

BARRISTER  Pretty as Picasso’s puke. 

JAMIE  It was a misunderstanding. I thought she liked me.

BARRISTER  Someone as average as you? Don’t be ridiculous.

JAMIE But I’m not average. I’m different. Bryony said I’m different.

JUDGE In what way?

JAMIE I … Well … I don’t know exactly what she meant.

BBARRISTER The facts are that despite no expense being spared, the 
Defendant is a very average average student and does none 
of the extra curricular activities on offer.

JAMIE I play clarinet.

BARRISTER Badly.

JAMIE The music’s dumb

JUDGE It’s not a genetic thing?

BARRISTER His father was a University medallist; his mother runs her 
own business; his brother is the pride of his state school 
and a thoroughly outstanding person. 

JUDGE Yes he does have a certain, je ne sais croissant. People 
like him.

Beat
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BARRISTER And then there’s the bullying your honour. 

JUDGE Ooh yes, it’s relentless [To JAMIE] Why did those boys try 
and spit in your mouth?

JAMIE I don’t know why. I don’t.

JUDGE Peter used to be a friend?

JAMIE My best friend.

JUDGE That’s awful Graham. Just awful.

Beat

 Are you sure you want to go home?

Beat

JAMIE I have to go back. For my Mum’s sake.

BARRISTER Prosecution introduces Article of Evidence 42,095, a life 
review moment.

JUDGE Thank you Council.

BARRISTER We’ll now see a scene from the Defendant’s life your 
Honour, with one major alteration. It’s as if the defendant  
had never even been born.

JAMIE What?

BARRISTER Play the scene!

The following scene is performed by the BARRISTER who 
plays ANNABELLE and the GUARD who plays MARK, 
using silly sock puppets.

ANNABELLE Thanks darling. Couldn’t find that bloody handbag anywhere.

MARK You’re the only woman I know with domestic blindness.

ANNABELLE What would I do without you?
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MARK Lose things.

ANNABELLE Are you sure these earrings match?

MARK Mum, you look awesome.

ANNABELLE You look gorgeous too. God you look like your father. 

MARK Is there anything for dinner?

ANNABELLE There’s heaps of Thai left from last night.

MARK Awesome — second day curry is the best.

ANNABELLE Need to feed my soccer champ. You sure I look ok?

MARK You look smokin’ Mum.

ANNABELLE I do don’t I?

MARK Is it for Mr Cameron?

ANNABELLE Oooh yes it is! I’m really nervous. You’re not freaked out 
by it are you?

MARK I think it’s awesome!

ANNABELLE Really?

MARK You deserve someone like Mr C.

ANNABELLE God, I love you. You’re so bloody grown up.

The sock puppets kiss each other in mutual adoration. The 
scene is over.

JUDGE All seems to function rather well without you Graham.

JAMIE But that was just one time and I remember it very different.

BARRISTER This is a waste of time. The Defendant clearly hates his life 
your honour.
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GUARDS Hear Hear!!

JUDGE Thank you Council. 

JAMIE No, I like life. It just doesn’t seem to like me very much.

JUDGE Mr Frond. Think about how you were feeling just before 
you came to us.

JAMIE I just. I don’t. Yes.

JUDGE Do you really want to go home to that?

 Beat

 Well!?

JAMIE [Mumbling] No I don’t think so.

JUDGE Don’t blumble Bond. Speak up!

JAMIE [Loudly] No your Honour. I don’t want to go home!

The BARRISTER applauds loudly. All cheer.

BARRISTER Hooray for me. Hooray for me! I won. Again.

JUDGE Congratulations Mr Bond. The Court will now present you 
with your Plus-One. Guard!

Two GUARDS exit.

 [To JAMIE] You’ll be thrilled when you see who it is.

Two GUARDS bring in a man in a hood. He is positioned 
in front of JAMIE.

A GUARD pulls off the hood to reveal a man in his forties 
with brill-creamed hair, glasses and a smart tweed jacket.

JAMIE DAD!

DAVID Jamie!
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TOGETHER Holy mackerel.

JAMIE Dad!

DAVID Buddy! I bloody knew it! [To the Court] You bastards. 
How dare you not send him back! He shouldn’t be 
Crossing Over!

JAMIE Dad?

JUDGE Guard silence this man!

DAVID Call yourselves a Court. You’re a disgrace to the legal 
fraternity. Jamie.

DAVID pulls himself free of the GUARDS and JAMIE 
grabs his hand.

JUDGE  Guards, do something!!

DAVID pulls out a BBQ lighter and lights it.

DAVID  Hold tight buddy!

He blows out the lighter and the stage is plunged into 
darkness with an accompanying noise. Improvised chaos 
as the members of the Court can’t see anything and 
blunder about.

A huge door opens then slams shut. 

Lights up. The Court is nowhere to be seen. We are 
somewhere underground. Water drips.

JAMIE Where the hell are we?

DAVID Away from that ridiculous Court.

JAMIE What did you do that for?!

DAVID Jamie, I rescued you!

JAMIE But I wanted to do it. I want to!
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DAVID  Don’t you dare say that!

JAMIE  It’s perfect. I’m your Plus-One. We could be together forever.

DAVID  Jamie you’ve got to go back.

JAMIE  No Dad, I hate it!

DAVID  You mustn’t miss out. Not like me.

JAMIE  Why don’t you come back then?

DAVID  I don’t have a choice.

JAMIE  That’s bullshit.

DAVID  You do.

Beat

JAMIE  I had to watch you! On the garage floor.

DAVID  I know.

JAMIE  Like some enormous crumpled baby. Why did you let that 
happen? You should have done something!

DAVID  Jamie it was random. Genetics.

JAMIE  Why the fuck did you leave me alone?!

Beat

 I’m going back there.

DAVID  What?

JAMIE  To the Court. Where’s the door?

DAVID  You’re not thinking logically.

JAMIE  Where is it?

DAVID  I can help you.
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JAMIE  Yes. Help me find the Court!

DAVID  Jamie.

JAMIE  Shutup! You’re not my Dad anymore. You died remember? 
You don’t get to tell me what to do. I’m going back there so 
I can die!

DAVID grabs JAMIE.

  Let me go. I want to die! Let me die!

DAVID smothers JAMIE’s blows in a bear hug. JAMIE is in 
tears. His father holds him. Eventually:

JAMIE  I hate it Dad. I don’t understand how it all works.

DAVID  I miss you so much buddy.

JAMIE  Nothing makes any sense.

DAVID  People are weird.

JAMIE  Tell me about it.

DAVID  And small towns are, well, small.

JAMIE  From edge to edge in 45 minutes.

DAVID  It’s very hard to see past that.

Beat

JAMIE  Everything they said back there was kind of true.

DAVID  It was total and utter rapscallion, fear-mongering, hogwash.

JAMIE  What are you a pirate?

DAVID  Lawyers! Parseltoungued devils the lot of ’em.
 Now listen to me buddy. You have a wonderful life.

JAMIE  I do not!
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DAVID You’ve got everything you could possibly want.

JAMIE Yeah I know! Great schools, sport, drama, freedom, fresh 
air, no traffic, no-one tries to murder you —

DAVID Except for that guy that got his head cut off with a stake.

JAMIE That was a one-off freak thing.

DAVID Glad I’m not his Plus-One. No head.

JAMIE Dad, stop it. This is serious!

DAVID Sorry buddy. I know.

JAMIE I don’t know what I’m supposed to do! 

DAVID  All you’ve got to do is be yourself.

JAMIE  But who’s that?

DAVID  James Bond. Future inventor of the time machine.

JAMIE  I hate it when you do that. I’m not five anymore!

DAVID  Fine. What else do you hate?

JAMIE  What?

DAVID  Come on, tell me.

JAMIE  I dunno. I hate sport.

DAVID  In a country town? That is serious.

JAMIE I know. I hate skateboarding … in fact this is a list of all 
the things I hate: sport, skateboarding, youth centres - in 
fact anything “youth”, the mall, gossips, reality TV, bogans, 
snobs, jocks, cadets, my brother, teachers, racist cops, drunk 
aboriginals … No wait that’s bullshit, I don’t hate them. 
Sometimes, I’m afraid of them. Actually I hate all the redneck 
white people who like stole their land and their children and 
fucked them up, and still hate them. I hate that!
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Beat

DAVID  That’s a big list.

JAMIE  I left heaps of stuff off.

DAVID It’s a great list. It shows exactly what you’re not. That’s half 
way there.

Beat

JAMIE  Dad, Mum is such a bitch since you died.

DAVID  Jamie, you’ve got to try and understand your mother —

JAMIE  But there’s stuff that you don’t know about! I saw Mum 
screwing my teacher!!

DAVID  You saw them kissing?

JAMIE  Aren’t you angry?

DAVID  One of the advantages of death is a certain sense of detachment.

JAMIE  Don’t be obtuse.

DAVID  She deserves a life Jamie.

JAMIE  She’s got one.

DAVID  A life of her own. A future. I’m not coming back remember?

JAMIE  She still hates me.

DAVID  Right, close you’re eyes.

JAMIE  What?

DAVID  Just do it. And think about your mother!

JAMIE closes his eyes. Then opens them.

JAMIE  Nothing.



90 Jo Turner

DAVID  Think hard!

He closes his eyes again. Suddenly we see ANNABELLE in 
the hospital. She is talking to JAMIE in his coma.

ANNABELLE  Everyone’s ringing to see how you are. But every time the 
phone rings, it reminds me of the call from last night …
[She loses it] Jamie. Darling. You know when they rang 
my first thought was for Mark. But it was you who needed 
me. My baby. It makes me feel sick. I just. It’s just. We’re 
so different. Plus you always think you’re right you little 
shit and you take everything the wrong way and I just find 
myself being horrible. I never know how to … Your Dad 
did. You’re so alike it hurts. I was so jealous of your little 
world. And I know I’m not supposed to have favourites 
but with Mark it’s just … we … we click. But I love you so, 
so, so, so much. If I get you back Jamie I’m going to try so 
hard to show you how much I love you. If I lose you too, I 
don’t know how I’ll go on.

She disappears. Beat.

DAVID Still think she hates you?

JAMIE  It’s complicated.

DAVID  So’s life.

Beat

JAMIE  It’s not just Mum, everyone hates me.

DAVID  Like who?

JAMIE  Mark, guys at school.

DAVID  Mark doesn’t.

JAMIE  Dad, he thinks I’m gay.

DAVID  Does he?



In a Heart Beat by Jo Turner

91A Playlab Theatre Publication 

JAMIE  Yup.

DAVID  Are you?

JAMIE No. 

DAVID  Then ignore him.

JAMIE  But girls won’t even touch me.

DAVID  Oh Jamie, I can’t tell you enough how that’s going to 
change. You’re a sensitive, funny kid, with your Dad’s 
uncanny good looks …

JAMIE  Dad.

DAVID  I’m serious, just hang in there, you’ll be holding them off 
with a big stick before you know it, I promise. No-one 
kissed me till I was 21.

JAMIE  You serious?

DAVID  Unfortunately.

JAMIE  Why?

DAVID  I was a dork.

JAMIE  Still are.

DAVID  Takes one to know one.

DAVID whistles into the darkness.

JAMIE  What are you doing?

DAVID  You’ll see.

ROGER [played by the actor who played BRYONY] trots 
out looking very nervous.

JAMIE  Oh my God … Roger!
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ROGER  My name … is Stella.

JAMIE Bryony calls you Roger.

ROGER  I know. I really hate that name.

JAMIE Roger you can talk?

ROGER  It’s Stella!!

JAMIE Sorry.

STELLA  Why do you think I bite people? Lots of internal anger. 
Plus you put a knife to my throat. That was heavy.

JAMIE Lots of internal anger.

DAVID  We’re short on time folks. Stella darling?

STELLA  Firstly I just wanted to say that I’m really sorry about the 
accident. I feel so guilty.

JAMIE But it wasn’t your fault.

STELLA  I am such a klutz! I just get so flustered and all jittery 
whatsy when I see those bright lights. All I can do is open 
my eyes really wide and walk straight towards them. I am 
so sorry. What a fizzleblitz!

DAVID Glass of water?

STELLA  I’m fine. I wish I was a bit braver with humans.

DAVID Stella would you please tell Jamie what you told me?

STELLA  What did I tell you?

DAVID  About Bryony.

STELLA  Of course! I nearly forgot. That’s the whole reason I’m here.

DAVID Pretty much.
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STELLA  Jamie, it’s not you, it’s Bryony.

JAMIE I’m sorry?

STELLA  She’s emotionally retarded.

JAMIE What?

STELLA  You know after you’d gone, she just stood there in the rain, 
and cried and cried and cried. For like an hour.

JAMIE Why?

STELLA  Poor little lamb got her heart broken. Smashed, swizzled 
and pooped on! Since then she’s kinda like sworn off boys.

JAMIE  But she said I was different.

STELLA  You are, believe me. She’s just terrified of falling in love cos 
she always has to leave at the end of the week. No future.

Suddenly STELLA jerks bolt upright.

  Someone’s coming!

DAVID You sure?

STELLA My ancestors are gazelles. I know when I’m being chased!

There is an almighty knocking as if on a huge door.

 Too noisy! Too noisy!! Jibberty splitz! Help!!

STELLA runs around terrified.

DAVID Stella calm down!

STELLA  Wizz wizz. Flibbert!

DAVID She’s lost the plot

STELLA  Fizz buckets! Help!
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She runs off.

DAVID  Jamie, it’s up to you now. They’ll break through any minute.

JAMIE  But what can we do?

DAVID  There is another way back. Over the Void. But you have to 
decide.

JAMIE  What about you?

DAVID  I’ll help you get there.

Louder banging on the door.

  C’mon Jamie, what’s it’s gonna be!?

Beat

JAMIE  Dad. Take me home!

DAVID  That’s my buddy! My little hero. He’ll invent a time machine yet.

JAMIE  You are completely bonkers you know that?

There is a loud cracking sound of a door being broken down. 
STELLA re-enters with a machine gun.

STELLA  Woohoo! You think that’s loud? This is gonna be loud!

JAMIE Stella!

DAVID  Let’s go. Now!

There is a crazy chase sequence: the JUDGE and GUARDS in 
pursuit of JAMIE, STELLA and DAVID. At the end of the chase, 
STELLA falls back to tackle the JUDGE and the GUARDS.

STELLA  I’ve got your back Jamie. Those clowns have got to get past 
me first.

JAMIE Thanks Stella. You’re a star.
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DAVID gets out the BBQ lighter, he lights it and blows it out. 
Blackout. We hear DAVID and JAMIE in the darkness.

DAVID  You ok?

JAMIE  I’m fine.

DAVID  This way.

JAMIE  You sure you know where you’re going?

DAVID  Not entirely.

JAMIE  That lighter trick was cool.

DAVID  The physics up here are astonishing.

JAMIE  Dad?

DAVID  Jamie.

JAMIE  I love you.

DAVID  I love you too.

JAMIE  Dad?

DAVID  What?

JAMIE  There’s nothing in front of me.

DAVID  Jamie, your whole life is ahead of you.

JAMIE  No, I mean there’s literally nothing in front of me.

A loud wind. Lights up. JAMIE and DAD are standing at 
the front of the stage. The Void.

DAVID  I guess we found the Void.

JAMIE  How do I get over it?

In the darkness they hear a voice. A man [KEROUAC] 
emerges from the shadows.
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KEROUAC  “Life is a gate, a way, a path to Paradise anyway, why not 
live for fun and joy and love or some sort of girl by a 
fireside, why not go to your desire and LAUGH … ”

He is dressed in 1950’s clothing with a bottle of Bourbon 
and a book.

 Now that was good writing. [Looking at the book] What 
the hell is this crap?

DAVID  Who are you and what are you doing here?

KEROUAC  Ain’t those the big questions? I’ve been staring into the 
Void here for quite some time trying to figure it out.

JAMIE  How do you get across?

DAVID  They say you just have to want to and you can walk right 
over it.

KEROUAC  Sounds like a load of pop psychology nonsense to me. 
Look at the thing. It’s just a great big bottomless pit of 
despair. I ain’t risking it.

JAMIE  What are you reading?

KEROUAC  I’m not. I’m writing. Re-writing. It’s a shitty early novel of 
mine, Orpheus Emerged.

DAVID  Oh my God.

KEROUAC  It’s a piece of angsty teenage bohemian crap. Excruciating! 
We think the whole stinking world revolves around us when 
we’re young. It’s so embarrassing it makes me wanna puke.

DAVID  Jamie, ask him who he is.

JAMIE  Who are you?

KEROUAC You’re new here, you first.
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JAMIE We’re the Bonds. David and James.

KEROUAC  James Bond?

JAMIE You got a problem with that?

KEROUAC  I love the irony!

DAVID It’s not ironic. He’s my Nietzchian hero. The Ubermensch.

JAMIE  The Oober what?

KEROUAC  Wait a minute. Bond. David Bond?

DAVID That’s right.

KEROUAC  Philosophy professor University of New England?

DAVID The very same.

KEROUAC  Holy shit man! Of all the goddam things!

JAMIE You know my Dad?

KEROUAC  Know him? He put me on the goddam syllabus! And into 
the minds of hundreds of young boys and girls. Some of 
them never got over it!

JAMIE Wait, who’s ‘me’?

KEROUAC  Nietzche, Foucault, Kerouac. It’s like a wet frickin’ dream. 
You put my drunken idiotic ramblings in the company of 
these great minds.

JAMIE Kerouac?

KEROUAC  The honour is all mine.

JAMIE Jack Kerouac?

KEROUAC  Pleased to meet you Misters Bond.

DAVID/JAMIE  Holy Mackerel!
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DAVID  [He quotes] “The only people for me are the mad ones, the 
ones who are mad to live, mad to talk, mad to be saved”

DAVID/KEROUAC  “desirous of everything at the same time, the ones who never 
yawn or say a commonplace thing, but burn, burn, burn like 
fabulous yellow roman candles exploding like spiders across 
the stars.”

DAVID  It’s etched in my brain.

STELLA  [From the wings] Oh yeah, you and whose army buster? Eat 
some lead!!

Sound of machine gun fire.

JAMIE  Um Mr Kerouac, congrats for ‘On The Road’, I’m really enjoying 
it and everything but we can’t sit around talking forever.

KEROUAC  And this was just getting interesting.

JAMIE Wait a minute. Maybe you could.

DAVID  Could what?

JAMIE  Sit around talking forever.

DAVID  Sorry I’m lost.

JAMIE  Can’t you both see? It’s perfect! You’re perfect!

DAVID  What?

JAMIE  For each other.

DAVID/KEROUAC  Plus-Ones!

JAMIE You can sit around talking angsty crap to each other for 
eternity! You’d love it!

KEROUAC  That’s all I ever wanted to do.

JAMIE  [To DAVID] I know you would.
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DAD  I’ll have to think about it.

JAMIE  Dad!

DAVID I’m kidding. It’s a yes. Thank you Jack. You saved my eternity.

STELLA runs on machine gun in hand.

STELLA  What the hell is going on here, a CWA meeting? Jamie, 
you’ve got to move it now!

JAMIE moves to the edge of the Void. STELLA exits to hold 
the JUDGE and GUARDS off.

JAMIE Holy crap! I can see the whole town from up here.

 DAVID moves next to him to take a look.

  Ha! There’s our first house. Jeffrey St. With the trampoline. 
There’s my Kinder. I proposed to Jane Fullbright. I think 
we even kissed.

DAVID  See you beat me by seventeen years.

JAMIE  Our second house with the massive garden. Pete and I 
played Warlocks till midnight once. St Michaels. Mum 
let me wear my Spiderman costume to Christmas mass. 
This is awesome. There’s our third house. With the garage. 
Where you died.

JACK You need to look further kiddo.

JAMIE  What?

JACK Look up. On the horizon. What do you see?

JAMIE  Shepherds Hill.

JACK Come on man, further.

JAMIE  The new housing estate.
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JACK Much further!

JAMIE  Wow, is that the coast?

JACK And beyond that?

JAMIE  The ocean! Going on forever.

JACK  Always look to the end of the road Jamie. Why the hell 
do you wanna know where you’ve already been? What’s 
interesting is where you’ll end up.

STELLA re-enters.

STELLA  All right, we’ve seriously got to go. Now!

DAVID Jamie … Maybe things aren’t perfect for you right now. But 
you are going to soar buddy. You have to believe me. It just 
kills me I won’t be there to see it.

JAMIE  You can just close your eyes and think hard.

DAVID  True that.

KEROUAC  See ya kiddo.

JAMIE Take care of my Dad!

STELLA  Bye Jamie darling.

JAMIE You’re the bravest goat I know Stella.

DAVID  Goodbye Jamie.

JAMIE  Goodbye Dad. Properly this time

They hug. KEROUAC and STELLA have gone to the wings. 
DAVID joins them.

DAVID Now go buddy! Step out into the void!

JAMIE  What if I fall?
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DAVID  I just know you’re gonna make it. I love you James Bond.

JAMIE  I love you too.

KEROUAC, STELLA and DAVID head into the wings. 
JAMIE comes to the edge of the stage. He looks up and out 
into the audience, takes a big breath and closes his eyes.

JAMIE  Mum, Mark, I’m coming home!

He steps off the stage.

And stands on the forestage. There is no Void. There is nothing.

Then:

AARON Where do you think you’re going?

JAMIE Over the Void.

AARON  Don’t make me laugh. There is no Void.

JAMIE But I chose to live.

AARON  Not in the Court you didn’t.

JAMIE They tricked me. They made everything in my life look crap.

AARON  Everything is crap.

JAMIE It’s not crap. It’s just … a question of perspective.

AARON  Ooh, very grown up. What happened to “woe is me, my life’s 
shit” an’ all that?

JAMIE That was just my teenage angst. Please, I really want to live.

AARON  Oh don’t beg. It’s pathetic. Little baby.

JAMIE I’ll do anything you want!

Beat
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AARON  Anything?

JAMIE Yes!

AARON  Promise?

JAMIE Yes!

AARON  Ok then.

JAMIE What?

AARON  OK.

JAMIE I can go?

AARON  Yup.

JAMIE Really?

AARON  Off you go.

JAMIE But —

AARON Come on. I haven’t got all day.

JAMIE Where?

AARON  Through the door.

Two bright lights create two passages or ‘doors’ on either 
side of the audience.

JAMIE But there are two?

AARON  You noticed.

JAMIE So which one?

AARON It’s a test.

MARK appears on the stage wearing pyjamas.

MARK Mum?
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JAMIE  [Turning] Mark?

MARK  I can’t feel anything. Where am I?

JAMIE  MARK!

AARON  He can’t hear you.

JAMIE Why is he here?

AARON  He’s your replacement.

JAMIE What?

AARON  If I lose your soul I need another one.

MARK Has anyone seen my Mum?

JAMIE  No way. Not Mark. He’s my brother.

AARON  Who hates you.

Beat

  Think about it Jamie. No more feeling like the second rate 
son. Won’t that feel nice?

MARK  Mum, where are you!?

AARON  The way home is right in front of you. The left hand door is to 
Life. As soon you step through it, Mark will take your place.

JAMIE  But that’s not fair.

AARON  No one said anything about fair mate. It’s animal instinct. 
Save yourself!

Beat

JAMIE  The other door is my Death, isn’t it?

AARON  Ooh you are smart. Why do that kid? The perfect solution’s 
right here.
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JAMIE No it’s not. It’s over there.

He indicates the right hand door.

AARON  Why should you be the sacrificial lamb?

JAMIE Because, I think Mark’s actually like a better person than me.

AARON  Jamie, think about it. You don’t have to be a bloody hero!

JAMIE Dude, my name is James Bond.

AARON  You’re prepared to die to save your brother?

JAMIE Yes! Yes I am!

JAMIE turns and sprints through the Death door. And is gone.

Beat

AARON  Well bugger me. He passed the flippin’ test. It’s not which 
door you choose you know, it’s why you choose it. When 
will I ever get this flippin ’oliday?

SCENE 17
ANNABELLE is at home on the phone. MARK has been 
released from hospital and is sitting in his pyjamas.

ANNABELLE  Thanks so much for the lift Geoff. Yeah, no I’m fine. Yes. A 
nice cup of tea. Ah he’s fine I think. No broken bones, just 
a bit shaken up. Home safe and sound. Ok yeah, thanks 
Geoff, bye.

She hangs up. MARK starts to cry and ANNABELLE sits 
with him, holding him.

 Shhh. Shhh. [Pause] You know it’s like I can still feel him in 
my arms, as a new baby. So small …
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Her phone rings. It’s the hospital.

 Hello? Jenny! Yes, how — ?

There is a long silence. Then she smiles from ear to ear.

 Yes. Thanks Jenny. That’s wonderful.

She hangs up.

MARK  He woke up?

ANNABELLE  Yes.

They hug, laughing and crying together.

Blackout.

THE END
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Education Resource
Sydney Theatre Company education resources are available for In a Heart Beat and 
aim to provide teaching and learning materials for teachers and students when 
studying In a Heart Beat. In a Heart Beat is suitable for Grades 9 and 10 for the 
teaching of Contemporary Australian Realism, Magical Realism, the Elements of 
Drama, issues surrounding teenagers and growing up and the devising/playbuilding 
process. In a Heart Beat can also be used in English and PDHPE.

The education pack features essential information such as curriculum links, notes 
from the creators, synopsis, character analysis, thematic analysis, contextual 
background information and suggested learning experiences. The pack also 
features a breakdown of the Elements of Drama, Styles and Conventions.

The script and subsequent performance of In a Heart Beat are the result of a 
collaborative devising process between STC artists and the young people from 
the Armidale community. As part of the In a Heart Beat resources a stand alone 
booklet outlining the ‘Ten Steps to Collaborative Playbuilding’ is available. 
This booklet will be helpful for teachers and students completing a unit on 
playbuilding and devising.

TAFE NSW Armidale Film School also created an 8 minute documentary 
encompassing the entire project.

This documentary can be found on the Sydney Theatre Company website alongside 
the In a Heart Beat resources at www.sydneytheatre.com.au/InaHeartBeat


