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Introduction
I’m often disturbed by how mental illness is portrayed in drama, used to explain 
unbelievable changes in character, or acts of violence with little understanding 
of its complexities. Writing Music I wanted to explore people’s perceptions of 
mental illness, along with the fine line between being well and ill. I also wanted 
to expose how sometimes we exploit fragility, glamourize it, for the sake of art. 
I chose to write the story of two actors colliding with a mentally ill character, 
thinking they are helping him to be ‘normal.’ As the sister of someone who has 
suffered mental illness for years, I felt a sense of urgent responsibility to convey 
the subject with authentic respect. My conversations with Corey about the play, 
the need for it to be approached with an equal measure of wonder and truth, 
assured me he had the right level of integrity to do the play justice. Watching the 
beautiful cast gently interrogate the relationships, breathe life into it, daily, felt 
right and honourable to the subject and work.

As an unfeasibly cool teenager, my brother, my hero, began to suffer from a 
mental illness. Whilst it’s as important to me not to exploit his, or any illness 
in the writing of Music, I’d like to hope I’ve authentically dramatized many of 
the negative symptoms of a mental illness. The play is not about my brother, or 
a commentary on a specific illness, but is a story that is as much about art and 
misunderstanding, as it is about madness. 

My brother is also one of the wisest people I know, one of the bravest, so each 
word of this play was written with a respect for his suffering, courage and for the 
rare moments of light, through understanding. I’d think he’d be proud of what 
the play says about a subject he knows more about than most, and hope that 
the play might enable us to understand mental illness with more compassion. 
I know my brother would like the jokes in Music, but more importantly, he’d 
bloody love the soundtrack.

Jane Bodie 

Acknowledgements
Thanks to Anthony, Tom, Kate and Sam (cast) Corey, Lucy Goleby, Luke, PJ, Pip, 
Sam and mum.
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Foreword
I was standing in the rehearsal room at Paines Plough, the new writing theatre 
company I worked for in London some years ago when, having heard my 
Australian accent, an actress working with the company asked me if I knew 
Jane Bodie.

“Who?” I replied “I’ve never heard of her. Is she a playwright?” 

If looks could kill. It was obvious I gave the wrong answer.

So I popped down to the National Theatre Bookshop and bought myself a 
copy of A Single Act. Given I had written a thesis about how playwrights 
responded to 9/11, quite how I missed A Single Act will go down as one of the 
great mysteries of the twenty-first century. The play is structurally audacious, 
acutely observed, witty and complex. Now, I knew who Jane Bodie was.

Forward to 2011 and I’m directing at the National Play Festival in Sydney. I 
remember being so focused on getting the right outcome for the play, that I 
lost track of what else was going on at the festival. This meant I missed the 
reading of a play called Music. I missed out on meeting Jane Bodie.

Directing a new play brings with it a different set of challenges to those 
experienced when directing an established text. There’s no form guide. No one 
has gone before you. It is a process of discovery. Who are these people? What 
are the rules of this world and their place in it? How does the play function? 
Does it work? If not, why doesn’t it? How can we solve any issues that arise 
and still remain faithful to the playwright’s vision? The ultimate test of a new 
play is when it is put through its paces for four weeks in a rehearsal room. The 
actors get in under the skin of the play and push it to its limits. It’s exciting.

The writing of Jane Bodie is demanding and complex. Good playwrights 
do more with less. And so it is with Jane’s writing. It is sparse, but like the 
iceberg floating in the ocean, there is a huge chunk of complex, emotional, 
often illogical, thoughts and feelings underneath. For an actor, working with 
Jane’s words requires tenacity and discipline. It’s hard work but it’s all there 
for a reason. You just have to trust it. Actors often need to map the logical 
steps from one moment to the next. But Jane’s characters often say and do 
things that, in the moment, make no sense. But as we learned throughout this 
process, the answers are there. They may not be where you expect them to be. 
But they are there. And that’s why it was such a satisfying journey of discovery 
working on Music.
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As a result of my regular conversations with Jane about Music, often over 
a glass of wine and a gluten free burger, it became obvious to me that she 
is an astute observer of humanity. Jane captures the pain and vulnerability 
of people struggling to find their place in the world with heartbreaking 
accuracy. It’s often uncomfortable but, as with all of Jane’s work, it is written 
with a wry sense of humour and an unquestionable truth. 

And that’s what audiences found with Music. It’s beautiful. It’s challenging. 
It’s funny and it speaks with truth and integrity. It was the perfect play for 
the intimate Griffin stage and it was a privilege to bring it to life with four 
dedicated, passionate actors who believed in the work as much as Jane and 
I did. I hope you enjoy discovering the world of Adam. Be sure to create a 
playlist of his songs as you read it. Then you’ll get Music. 

Corey McMahon
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Notes
Characters

GAVIN  An actor is in his early thirties

ADAM  A man in his mid thirties

SARAH  An actor in her early thirties

TOM  Adam’s childhood friend in his mid thirties

Setting
The play takes place in Adam’s small apartment, comprising a worn carpeted 
lounge area, cheap coffee table and an old grey worn couch. In the corner of 
the room is a small, old TV propped up on a filing cabinet and a large open 
cardboard box. A third of the room is sectioned off by a dividing wall that 
separates the lounge from the kitchen area, which contains a busy workbench, 
fridge and stovetop. The flat should be filled with a certain degree of chaos, 
found objects, things that represent a normal life, but seemingly unused and out 
of place. The chaos varies in degrees from scene to scene, and occasionally the 
place should seem like a normal slightly cramped home.

Music
Musical tracks in between scenes are not suggested tracks but are an integral 
part of the text and narrative and should therefore be the tracks as written, 
unless otherwise discussed pre production. The playing time of the tracks may 
be used to change scene and either in darkness or light, and can be played in 
full, or however the director sees fit.
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Music

ONE
ADAM sits on his couch, wearing tracksuit pants, a slightly 
grubby t-shirt and the hair of sleep. He is eating a banana. 
His doorbell goes. He doesn’t react. The bell goes again. He 
places the banana peel on the coffee table in front of him. He 
gets up, as the bell goes again. He exits out of his door. 

GAVIN begins this speech coming up down the hallway, unseen. 

GAVIN And because … well … middle of the day, you know

ADAM re-enters. He sits back down on the couch.

 I wasn’t sure if, if you’d be, if it was … convenient. You 
know, cool. 

GAVIN enters and stands just inside the doorway. 

 Anyway, glad I caught you in. 

ADAM picks up his banana peel, and inspects it.

 Is … now a good time? Have I … interrupted anything?

ADAM puts the banana peel back down in the same spot.

 Gavin.

GAVIN goes to extend his hand, then thinks against it. 

ADAM Do you want to sit down?

GAVIN Sure. 

 Yeah, sure.
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GAVIN looks around the room, there is mess everywhere 
and nowhere obvious to sit. GAVIN moves a pile of papers 
off a chair. ADAM gets up, takes them, places them 
meticulously on a new pile on another chair. GAVIN sits.

 Nice place.

Beat.

 Do you … sleep in here?

ADAM It’s the lounge.

 GAVIN nods. A longish pause.

 Do you want a cup of tea?

GAVIN Do you … have coffee?

ADAM Instant

GAVIN Right. Right, that’s cool. 

ADAM Kettle’s just there.

Beat.

 I don’t want one. Thanks.

GAVIN turns to chaotic kitchen bench and surveys it 
amongst piles of stuff, finally he retrieves a kettle. He looks 
for a place to plug it in. He tries to plug it in and knocks 
over a precariously packed pile of dirty dishes. They clatter. 
He bends to pick them up. He turns back round to see that 
ADAM is still sitting staring ahead.

 I’m out of toilet paper.

Beat. GAVIN smiles, nods, he turns round plugs in the 
kettle, he tries to find a cup, fails.

 They didn’t tell me anyone was coming today.
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Beat.

 We supposed to be doing something?

GAVIN turns back round.

GAVIN Do you … fancy doing something?

 I could, take you out. There’s a little café on the corner 
there, just, saw it on the way here. Looked like a proper 
café, like they’d make a proper latte.

 Anything … anything you want. 

ADAM No. 

GAVIN It’s a beautiful day out there. We could 

 Cappuccino?

ADAM I don’t really fancy it.

 Beat.

 I’ve been there today already. They do an all day breakfast. 
All day. 

GAVIN I like a good fry up. 

ADAM They let me pay with my card.

GAVIN Yeah?

ADAM Normally I pay with cash, but sometimes, they let me pay 
with my card. Because they know me.

GAVIN Know where you live, eh?

No response.

 What did you have?

ADAM looks up at him.
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ADAM Eggs, scrambled. Toast, tomatoes

GAVIN Nice one

ADAM Mushrooms, hash browns. 
 Hash browns are better than chips, lightly fried. I’m not 

supposed to have fried stuff. 

 Sometimes I have a slice of bacon. They grill it. Then I 
come home and have a Hazelnut Yoghurt. Low fat. 

GAVIN nods.

 The coffee’s on the shelf. 

 I like it strong with sugar and a lot of milk. But I might get 
it wrong, for you.

GAVIN begins to make coffee. He washes a cup and looks 
for a place to put the teabag he’s emptied out of it. He sees 
that the bin is full to the brim. 
ADAM eventually sees this, comes over and slowly ties up 
the full bin. He exits silently to take it downstairs. GAVIN 
looks round the room. Lifts the top sheet of a pile of paper 
and then thinks against reading it. He puts it back. 

ADAM re-appears. Sits down on the couch. He then sees 
GAVIN, as if noticing him for the first time.

 I’m not sure if the milk’s alright. 

GAVIN pours the milk, it’s off, it comes out in one lump 
and he spills a bit. He stops.

GAVIN I might … do you mind if I have a cigarette, if I smoke?

 [Heading for window] I’ll, open a window

ADAM They don’t open.

GAVIN Right, sorry. Sorry I’m a bit, bit nervous.



15 Jane Bodie

ADAM Doubt a coffee’s gonna help.

Beat.

 Didn’t think they’d sack him.

 Beat.

GAVIN … Who?

ADAM Mike.

GAVIN Right. Is it … Mike you … go to the park with?

ADAM looks up at him.

 I’ve seen you. I live … just down. I go to the park sometimes, 
to, well to work on stuff 

ADAM You a gardener?

GAVIN [Laughs] No.

 I’ve seen you there, few times, with another bloke there, big 
bloke. He looks … cool. 

ADAM I told them, down at the centre that we didn’t hit it off. 

GAVIN He’s not, like a mate then?

ADAM Sometimes they behave like they are. 

GAVIN Do they?

ADAM But they’re not.

ADAM I told them I wanted a woman. If they were going to get 
someone new.

GAVIN That’s a bit sexist.

Beat.
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 To be honest mate, I wasn’t sure what to expect. 
 You know, for all I know, you could have come to the door 

stark naked. Stark naked and with a meat axe. Frothing at 
the mouth and running amok with a meat axe, you know. I 
wasn’t sure what to expect.

 You look alright to me.

Beat. 

ADAM turns the TV on, then as if he can’t concentrate he 
turns it off.

 I’m a. I’m an actor. That’s what I

Beat.

 I’m doing this, I’m … acting in this, this play.
 I went down the centre. Everyone knows that place right. 

Just never actually known anyone that, goes in. So, I went in. 
I went up to the desk, and I explained what I was doing, this 
… play. And that I’m playing, well, a

ADAM looks up at him, a moment

 I asked if they could put me in touch with someone that, that 
could, tell me about their own experience, what it’s really 
like. So I could get it right.

ADAM is listening

 They said that it didn’t work like that. Course I knew that, I 
wasn’t expecting to just

 They said that although they had some clients that would 
probably benefit from the experience, the … social interaction, 
they couldn’t allow me to have contact with them.

 Then I saw you, as I was leaving. You were talking to one of 
the, the staff.
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ADAM Core team.
 They like to be called a team.

GAVIN And I realised I’d seen you before, that we were, well, 
neighbours, you and me, I’d seen you in the park. But then 
you, you left the centre.

Beat.

ADAM I was getting my benefit. 

 They pay me in instalments.

GAVIN So, I followed you. 
 I followed you to here, today, I worked out it was probably 

where you lived. And I waited for a while. Watched the 
apartment, nothing happened. And then I rang on your 
doorbell and you didn’t, so I rang again. And, that’s when 
you, you let me in.

Beat. ADAM exits into the bedroom. GAVIN stands unsure 
of what to do. After a moment ADAM returns.

ADAM Thought there was a cup in my room.

Beat.

 Sometimes I forget things

 Whether I got cheese when I went to the shop, how many 
cups of coffee I’ve had. 

 Whether I’ve eaten. 
 Sometimes I just eat again. 

Beat.

 Kettle’s boiled.

GAVIN turns round, turns off the kettle and pours the 
water into his cup.
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GAVIN You probably think guys like me, guys, that do what I do 
for a living, are, we’re dickheads. And, you’re right. I mean, 
most actors, are … dickheads, right? We all hang around, 
in the same places. Same haircuts. 

ADAM is now looking at him.

 And let’s face it we’re all, trying  to get the same job. Saying 
to each other that we’re hoping the other guy gets it, 
patting him on the back, I’m right behind you mate. 

 But actually we’re hoping, praying, that they fuck it right 
up, so we don’t have to watch them get it, when it should 
have been 

GAVIN looks round the room, then back to ADAM.

 But I suppose, if you think about it, at least, we can try. We 
can try and hang onto the notion … hold up the idea that 
there is still a, a craft to it, an art. Hold onto that. 

 See even that, that term, makes me sound like a total … 
doesn’t it?

Nothing.

 But I have to believe it’s possible, that what I’m doing, can 
be good, that it can be art, can make a difference. If I just, 
you know. Stick with the truth.

 Listen to me, I’m doing a fucking soliloquy.
 You’re sitting there, thinking, this dickhead, actually 

couldn’t act his fucking way out of a paper bag. And here 
he is, this dickhead, he’s followed me to my house, doesn’t 
know me from, well, Adam [Laughs] because he thinks 
he got a chance of, trying to play someone like me. Fat 
fucking chance. Ought to go out and get himself a real job.

 Do you always wear a tracksuit?

ADAM It’s just bottoms. 
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GAVIN You see, stuff like that. I mean that stuff is, priceless.

Beat. GAVIN looks into his cup and then looks up at ADAM.

ADAM Who wrote it?

GAVIN … What?

ADAM The, your play?

GAVIN It’s not. It’s a, a new writer. Young. But smart, very … dark, 
and funny

ADAM It’s a comedy?

GAVIN No [laughs] No, it’s not strictly a comedy. No. Comic … 
moments, you know

Beat.

ADAM Does it have a happy ending?

GAVIN Not … exactly

ADAM Do you get the girl?

 Is there a girl in it?

GAVIN Well, it’s not. Yeah, there is a girl in it. / She’s

ADAM Is she pretty?

GAVIN Yes. Yes she is.

ADAM And what happens?

GAVIN I … suppose in a way he gets the girl, yes. In his own way.

ADAM nods, not getting it. 

ADAM And why does he want to write about, why does he want to 
write about …
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GAVIN … Someone, like you?

ADAM Is he? The character you’re playing, is he like me?

Beat.

 Illness. Mental illness, is that what it’s, what the play’s 
about?

GAVIN I don’t. Yeah, I think. 

ADAM Why does he want to write about that? Is he ill?

GAVIN He’s a writer.

Laughs, stops.

 It’s a … a good play. It deserves to, to be

GAVIN shrugs, suddenly self conscious, a moment.

ADAM What else happens, in it, the play?

GAVIN Well, mainly it’s, about this guy’s, well his … struggle. Him 
coping. Functioning, in the outside world, after being … 
institutionalised. And for a while, he does brilliantly, this 
guy. And it’s about that. That, hope, you know.

ADAM Then what happens?

GAVIN Then he, gets sectioned again.

Beat.

ADAM I used to like acting at school. Drama teacher said I was 
good at it.

 I don’t think actors are dickheads. I like TV, watching 
actors on TV. Good stuff. Funniest Home Videos, I like 
that, that makes me laugh. And sometimes I like reality 
TV shows. Though, I know they’re not reality. 
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GAVIN laughs gently.

GAVIN Yeah, well most people don’t admit to watching them.

ADAM They wouldn’t make them if nobody watched them. 

GAVIN points his finger at ADAM, like a pistol.

GAVIN Exactly. Only thing that reality TV has proved to me, is 
that men really do think about sex every five seconds

ADAM Do you?

GAVIN What? Yeah, probably. 

 Definitely. Yes

GAVIN laughs.

ADAM What about women? What do they think about?

GAVIN I’m too busy thinking about having sex with them, how 
I’m going to get them to have sex with me, to ask, what 
they’re actually

 You? What do you … think about?

ADAM Food.

Beat

 I used to think about music.

GAVIN [Smiles/nods] Well … sex, food and, and music. I mean, 
what else is there? 

 Do you mind if I … I brought a note book, I thought if, 
well if you said anything, that if something struck me, I 
could write it down, so that I … that thing I said before 
you know, about the

ADAM Truth?
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GAVIN nods, smiles. He gets his notebook out. He sits 
down with his coffee.
ADAM begins to sneeze, violently.

GAVIN You alright there?

ADAM You won’t catch it. It’s an allergic thing.

GAVIN Right. To the, to the drugs, yeah?

ADAM It’s Hay fever. I’ve got Hay fever. Time of the year. 

Beat.

 Would you like a Hazelnut Yoghurt?

GAVIN No thanks mate.

Beat.

ADAM I was ill for a while. I’m coming out of it. I’m a lot better. 
I’m doing a lot better than they expected me to be. I’ve got 
a good constitution.

 I’m going to do a computer course. I wanted to do cooking, 
but they only had room on the computer course.

GAVIN You like cooking?

ADAM looks up.

 Just I, I saw some, some cook books.

ADAM I didn’t buy those. Somebody bought them for me. 

GAVIN You any good at it? 

ADAM I dunno. 

 My freezer door’s stuck.



23 Jane Bodie

GAVIN I don’t normally tell people this, but, I like to cook. 
 I wanted to be a chef for a while there. I always think, 

think that that’s what I’ll do, I’ll be a chef, I’ll go back to it, 
if I don’t

 I could show you, show you some recipes. I mean if you’d 
like, I could bring some food, show you a few … tricks

ADAM nods.

 Hey, nothing fancy, I’m not like Jamie Oliver, Gordon …
fucking Ramsey

ADAM I think Gordon Ramsey swears too much.

GAVIN [Smiles] Yeah.

 I’ll bring a bottle of wine, good bottle of wine always 
makes the cooking that bit more.

ADAM I don’t drink.

 Not anymore.

Beat.

 Why don’t you tell people? Tell people about wanting to be 
a chef?

GAVIN Well because. My dad had enough of a problem with me 
wanting to be an actor.

ADAM I like Jamie Oliver. He makes me laugh.

ADAM smiles.

 Sometimes I do think about sex. 

GAVIN goes to write a note.

 Don’t write that down.

Beat.
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GAVIN goes to sip his coffee. Then stops and peers into 
his cup.
An alarm clock goes off. ADAM gets up, locates it under 
a pile of paper, turns it off, replaces it, then sits down and 
puts the TV on. 

GAVIN [Noticing the cardboard box] What’s in the box?

A beat.

ADAM [Still looking at TV] Cassettes. And there’s a few CDs. 
Mostly cassettes though.

GAVIN Yeah, well you’ve got to have music when you cook. I do 
anyway. It’s part of the deal, the whole

 Why don’t you … choose something, put some music on?

ADAM Are you going to cook something?

GAVIN No, not. Not now, but. You know.

Beat.

ADAM You can put something on if you like. 

A moment. GAVIN gets up and pours the rest of his coffee 
down the sink. He turns to ADAM. 

ADAM speaks still staring at the TV.

 I bought a car. 

 I went to the bank and asked them for a loan. I told them 
it was for a car and they gave me one, which must have 
meant they thought I could pay it back. 

 I’m not allowed to drive. I had my licence since I was 
seventeen. I was a good driver, careful. I’ve had three cars.

 Tom, he’s my friend, he’s got it in his garage. He said he’ll 
look after it for me, until I’m back on my feet. Says it doesn’t 
matter how long it takes. He’s married. He’s engaged, he’s 
going to get married, next year. He’s got a garage.
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GAVIN That’s, well, that’s nice of him.

ADAM He said he’ll look after it until I get my licence back.

 Aren’t you gonna write that down? 

GAVIN picks up his notebook, but doesn’t open it.

 You can do that. You can come round. Cook some food, if 
you like. I’ve got a proper pan. I’ll wash up.

GAVIN No such thing as a free lunch

ADAM looks at him.

 That’d be great, if that’s cool. And if you don’t feel like 
talking, well, that’s cool too.

ADAM You say that a lot. Cool, that’s cool. You say that a lot.

GAVIN Do I?

ADAM What does it mean?

GAVIN I don’t know.

Beat.

ADAM That’s cool.

GAVIN looks at him, sees that he is smiling. GAVIN 
laughs, nods.
ADAM smiles, a small laugh to himself.

This Charming Man by The Smiths plays as the lights fade.
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TWO
The flat is now somewhat tidier, piles of papers etc seem 
smaller and neater and some have disappeared. The 
washing up is done and there is a saucepan, boiling on the 
stove. GAVIN walks into the flat first.

GAVIN I told her you wouldn’t mind.

ADAM then follows, he looks somehow tidier himself, 
his hair now combed and he is cleanly shaven. SARAH 
follows, she looks around the place.

 Told her you’d be cool about it. That you were expecting me.

She stops, smiles at ADAM.

SARAH I just thought … we should have rung first. 

GAVIN I said you probably wouldn’t have your mobile on, so there 
was no 

SARAH I just thought it’d be polite, to try. 

Beat.

GAVIN You did … remember I was coming today mate?

Beat.

ADAM It’s cool.

GAVIN There, see. He’s cool about it. 

SARAH [A beat. She holds out her hand to ADAM] I’m Sarah. 

 You must be Adam.

ADAM He didn’t tell me you were coming.

SARAH [To GAVIN] See. Told you, arsehole, we should have / rung.
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GAVIN Adam doesn’t like it when you swear.

SARAH looks at GAVIN. GAVIN looks over at the saucepan.

 Mate, you going to … I think that’s boiling.

ADAM It’s supposed to boil for twelve minutes.

SARAH  Don’t you hate that? People telling you how to do 
something, when you’re in control

ADAM It’s still got six minutes. Then it’ll be ready and I can take 
it out. 

Beat.

SARAH Maybe we should

ADAM goes into the kitchen area, checks on the pan.

GAVIN What you having then?

ADAM [Calls from the kitchen] I thought you were coming at 
lunchtime. I got all the ingredients, got them out, got them 
ready. But then when you didn’t 

 Thought maybe I’d got the day wrong.

He comes back into the lounge area.

 So I’ve already had my lunch. Had something from the 
freezer. 

GAVIN Got rid of those peas then.

ADAM This is my dinner.

SARAH Sorry.

Beat.

 We didn’t mean to interrupt anything. I didn’t
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GAVIN He’s got six minutes.

ADAM checks his watch.

ADAM Five. 

SARAH Gav he’s about to, I thought you’d arranged this, tonight. 
Gav said

GAVIN We had. We’re just a bit later than planned. Sarah took a bit 
of time getting ready

SARAH Don’t fucking blame this on / me

GAVIN He doesn’t like it, when you swear, / I just

SARAH Oh fuck off. 

 Sorry Adam

GAVIN Yeah. Yeah, sorry mate. 

ADAM It’s alright.

 I can eat it later.

SARAH Won’t it be ruined by then?

ADAM No, stays warm for a while, in the bag.

 She smiles at him.

SARAH This is. It’s my fault 

 I asked Gavin, asked him if I could come and meet you.

GAVIN She begged.

She looks at GAVIN.

SARAH Gavin hasn’t stopped talking about you. You’ve made an 
impression on him, and that’s no mean feat, with Gav, do 
you know that?
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 Beat.

ADAM Are you an actor?

SARAH Is it that obvious?

Beat.

ADAM Think it’s ready.

 ADAM wanders towards the kitchen area.

SARAH [Calls out] I’m in this play with Gavin. For my sins. We’re 
in it together.

 I did ask him to ring first.

ADAM I didn’t have my phone on, so you wouldn’t have got through.

GAVIN [Smug] And he doesn’t have voicemail. He thinks 
voicemail is a con.

ADAM comes to the edge of the kitchen wall

ADAM Needs another minute.

Beat

 Would you like a coffee? I could make us a coffee. I got 
some fresh ground.

GAVIN Bit flash.

ADAM Would you like a coffee, Sarah?

SARAH Actually I, I bought you something.

SARAH reaches into her bag, pulls out a bottle of wine, 
wrapped in paper

 It’s red. I wasn’t sure if you

She holds out the wine
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GAVIN He doesn’t really

SARAH It’s a Merlot, my favourite. Goes well with meat. 

 You don’t have to drink it now. But it’s for you.

ADAM takes the bottle from her.

ADAM Thanks

SARAH You’re welcome.

GAVIN Adam doesn’t

ADAM Shall I open it now?

GAVIN sits down on the couch. ADAM goes back into the 
kitchen. GAVIN looks at SARAH.

GAVIN [Calls out] Thought you’d never ask.

SARAH throws him a look, he smiles, then looks round 
the flat.

 Had a bit of a tidy up mate?

SARAH [Calls out to kitchen area] So, have you read the play 
yet Adam?

 Has Gavin actually had the balls to, to show you the

GAVIN play punches her. ADAM comes back into the 
lounge area.

ADAM No.

SARAH Didn’t think he would have

GAVIN Yeah well I didn’t think. Didn’t know if you, even read 
plays Adam. You can if you want.

SARAH Of course he can. 
 Though I wouldn’t bother. Not unless you have to. You’ve 

probably got better things to do with your
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ADAM It’s a screwtop.

Beat.

SARAH Yeah. That … / okay?

GAVIN I thought you liked the play.

ADAM I was looking for a corkscrew.

GAVIN You said you liked it. 

SARAH Actually, they say it’s better for the wine, it stops, you 
know, corkage, things that damage the wine. But then I 
miss the old corks, miss the sound of them, the … smell.

GAVIN It’s a bottle of wine Sarah.

SARAH Not that cheap shit you buy either.
 Then you’d probably need a corkscrew for that. 

ADAM You can open a bottle of wine with a wooden spoon.

SARAH [Laughs] What?

ADAM You tap the bottom of the bottle. You have to hold it up 
against the wall and keep tapping, horizontally, until the 
cork comes out, it’s gravity. Takes a while though.

GAVIN Or you could just shove the cork in, with the thin end of 
the thing.

GAVIN mimes this, SARAH ignores him.

SARAH You’ll have to show me sometime.

She smiles at him. He smiles at her.

GAVIN You said you really liked the play.

SARAH The writer was in the room Gavin.

GAVIN And you needed the gig.
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Beat.

SARAH You do the honours Adam.

She leans forward and spreads the three wine glasses on 
the coffee table. ADAM gets what she means and opens the 
bottle with a twist and begins to pour. SARAH grabs the 
first glass and gulps a mouthful down.

SARAH Bloody lovely.

GAVIN grabs the next glass ADAM pours. ADAM pours 
the last one for himself.

 Is bloody alright?

ADAM smiles, nods

 You know, Gavin didn’t describe you very well. I asked him 
what you looked like. But, he didn’t do you justice. 

GAVIN She always does this.

ADAM Think it’s probably done now.

He leaves the wine on the table and goes into the kitchen 
area. He stands over the saucepan, turns it off and begins to 
take the bag out. GAVIN comes to the edge of the kitchen.

GAVIN Mind your fingers there mate.

ADAM expertly pierces the top of the bag and lays it on the 
bench, to cool.

 I’ll come round one day next week, if you like, do that 
warm Chicken Salad. And I’ll bring the ingredients. We’ll 
go over it together. You’ll love it, grilled chicken, loads of 
fresh veg, lemon juice, few toasted seeds.

SARAH Toasted seeds?
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GAVIN It’s got a bit of a kick to it, to the sauce, looks like your average 
Mayo, but then it’s got a bit of a bite to it. It might make it to 
your top ten, might even knock my shepherd’s pie off the list.

SARAH looks at him.

 You know Shepherd’s pie should be made with lamb, not beef.

SARAH Right.

GAVIN A lot of people make it with beef and call it Shepherd’s pie, when 
it’s actually cottage, if it’s with beef. It’s only when it’s lamb

SARAH Yeah, I

GAVIN Adam put me straight on that.

 [Calls to Adam] Hey, I’ll bring the play if you like Adam. We 
can read it together.

SARAH [Calls out] So, what are you making Adam?

GAVIN Yeah, what are we having, what are you cooking us?

ADAM It’s a single serving, there’s only enough for /one

GAVIN Mate, I was … / only

ADAM You can have a bit if you like.

GAVIN No, you’re alright. You … have / it.

SARAH I think we should go out. 

 The three of us, should go out for a few drinks, tonight. 
 Why not?

GAVIN I thought we were … going for a quiet one. And, Adam 
doesn’t really

SARAH Adam?
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Beat.

ADAM Not sure the rice will keep till

GAVIN No, it probably won’t, you’re / right.

SARAH Adam? What do you think? 

GAVIN He just said Sarah

SARAH No he didn’t, he hasn’t said a fucking thing. 

 We haven’t given him a chance to

GAVIN He doesn’t like it when / you

SARAH Adam?

Beat.

ADAM I don’t really like the one I’m having tonight that much, it’s 
pilaf, I prefer Chicken Korma, but they’d run out of those. 
Pilaf tends to dry out a bit. Think it’s the nuts.

SARAH There you go. And as we’ve barged in, the two of us, 
uninvited, and we’ve ruined your, your …

ADAM Pilaf.

SARAH I’d like to buy you dinner. I’d like to do that.
 There’s a Lebanese place, just up the hill from here, by the 

station. I used to go there all the time. Best Souvlaki in town.

GAVIN Last of the big spenders.

SARAH Shut / up.

GAVIN She always does this.

SARAH When have I ever offered to buy you dinner Gavin?

GAVIN What? So I’m, I’m buying my own / then
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SARAH There’s a pool hall right by it. Big old room above the shops 
there, blacked out windows. Run by these Greek guys, think 
they’re Greek. They serve drinks after hours, unofficially, 
but if you … know how it works. 

 We could play a few games. Sink a few

ADAM Did you used to live round here?

SARAH Some of the best days of my life. 
 While ago now / though.

GAVIN She always

SARAH So, you up for it? Adam?

ADAM I used to be good at pool.

SARAH It’s like riding a bike, trust me. You never lose it.

 Beat.

GAVIN Mate, you don’t have to

ADAM Can we take the wine with us?

SARAH We can do what we like. We’re all adults here, right?

Beat.

ADAM I’ll just go and change then.

SARAH Great.

ADAM goes to exit to his room and then thinks of 
something, turns back.

ADAM Maybe you should throw that rice away, if I’m not going to

GAVIN I’ll sort it out.

ADAMS grins and then exits to his room. A moment. 
SARAH and GAVIN look at each other. She then goes to 
the kitchen area.
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GAVIN [Calls out to her] What are you doing?

She doesn’t answer. He comes to the edge of the kitchen 
area. SARAH has picked up the boil in the bag.

 Watch your, your fingers.

SARAH He’s right, it is dry. Boiled within an inch of its life.

GAVIN Sarah

SARAH dumps the boil in the bag in the full bin.

SARAH I like him. 

She turns to him, leans against the kitchen bench.

 We’re just going out for a few drinks. It’s what people do, 
when they’re not obsessively going over their lines. And he 
said he wanted to come.

GAVIN Do you have any idea what you’re doing Sarah?

Beat.

SARAH [Walking passed him into the lounge] You really are a 
dickhead Gavin.

ADAM is standing in the doorway to his bedroom, we see 
that he has changed into a different pair of tracksuit pants, 
and re-combed his hair. SARAH smiles at him.

GAVIN comes out of the kitchen as ADAM smiles back 
at her.

 Ready?

Neither of them move, Transmission by Joy Division plays, 
as the lights fade. 
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THREE
The lights are off as the door opens to the flat. We see that 
there is no light in the hall either. SARAH leads in holding 
a lighter, the only source of light, which is flickering and 
she’s laughing. ADAM and GAVIN follow, laughing too.

GAVIN Slow down

SARAH Keep up Gavin.

GAVIN Sarah, slow fucking down. I can’t

 Ow. Fucking. Think I’ve just, just broken my fucking toe.

SARAH You’ll never work again.

She laughs. A silence. The lights come on. ADAM is 
standing near the light switch.

GAVIN How the fuck did you get all the way fucking over there?

ADAM [Grinning] Sometimes I don’t put the lights on. Saves 
money. And sometimes the lights get cut off. So it’s good to 
get used to being without them, so I’m prepared.

GAVIN What, you can see in the dark, like a, what’s that, some 
mental superpower?

SARAH Gavin

ADAM She’s right.

GAVIN What? 

ADAM You are, a dickhead.

ADAM grins, SARAH laughs

SARAH And one that just got his arse totally kicked at pool.

SARAH gets a small bottle of scotch out of her bag.
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ADAM Can I have a cigarette?

SARAH They’re just in my bag.

ADAM gets a cigarette out of SARAH’s bag, GAVIN is 
watching him.

GAVIN Come on, I let you win.

SARAH What both of us? 
 Ten / times?

GAVIN Yeah, course I / did

SARAH Just admit you underestimated the competition Gav. Like 
you always / do

GAVIN And you only won because I’d had too much to drink.

SARAH We all have, you dick. 

ADAM  They were watching us, weren’t they?

SARAH They, were watching you.

GAVIN Think to be fair they were watching us all play

She holds up the whiskey bottle.

SARAH One, for the road.

ADAM Are you leaving?

SARAH Wasn’t planning on it

ADAM I’m not even tired.

SARAH goes and puts an arm around ADAM, he grins.

SARAH You, Action fucking Jackson, need to wind down, come 
down after your victory. Bask, in your glory. And I think 
Gavin is now officially your bitch.
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ADAM smiles.

ADAM I’ll get some glasses.

ADAM goes into the kitchen area.

SARAH [To GAVIN] It’s alright Gav, I won’t tell anyone.

 I won’t tell that you might as well have bent over, dropped 
your dacks, lubed up, and

ADAM comes back into the room.

ADAM I’ve only got two tumblers. I thought I had four.

SARAH We can improvise.

The doorbell rings, loud.

Pause.

GAVIN Who’s that?

It rings again, for some time.

 Were you, are you … expecting anyone?

ADAM What time is it?

GAVIN Well passed your bedtime.

Pause.

ADAM They’ll go away. In a minute.

Pause.

SARAH Probably Jehovah’s Witnesses. 

GAVIN It’s definitely passed their bedtime.

It stops ringing.

SARAH Come on, give me those glasses then.
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ADAM hands the glasses over to her.

 We can take it in turns.

SARAH begins to pour hefty glasses of whiskey into the 
glasses, the boys both watch.

ADAM I’ll put some music on.

SARAH Good idea.

ADAM What do you feel like?

GAVIN A rematch.

SARAH Whatever you’ve got Adam. Something to get us in the 
mood.

GAVIN For what? 

SARAH pulls a face at GAVIN. ADAM goes to plug in his 
cassette and CD player on the floor. He rummages for a 
while, then finds a tape and puts it on. Rock The Casbah by 
The Clash begins to play. He stands.

SARAH Perfect.

SARAH takes a glass and raises it.

 To … new friends.

ADAM grabs a glass before GAVIN has a chance to, raises it 
to SARAH’s, smiles.

TOM lets himself in through the locked flat door. They all 
turn and look at him. A beat.

TOM Sorry, I did ring the bell. Twice. 

ADAM looks at him.
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 Then I tried calling. You weren’t answering your phone. 
I’ve been calling all night.

 I did ring the bell mate. I just thought I’d, to make sure, 
didn’t mean to

Beat.

 Who’re your friends?

ADAM Might turn it down it a bit.

ADAM goes to the stereo and turns it right down.

SARAH I’m … Sarah, and, that’s, that’s Gavin.

Beat.

TOM Tom.

GAVIN Tom, that has his own key?

Beat.

TOM [To ADAM] Why didn’t you pick up your phone Adam?  I 
was worried 

ADAM I ran out of credit.

TOM You don’t need any credit to pick it up. 

SARAH Sorry, it’s, it’s our fault, it was kind of a spur of the 
moment thing

TOM Was it?

ADAM Yeah.

Beat

TOM So, what you been doing mate, where you been?

Beat
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GAVIN We went out for a souvlaki. 

ADAM I had one with extra Garlic sauce.

GAVIN Then we went and played pool.

ADAM I won.

TOM Did you?

SARAH Yes, by a long shot.

ADAM Seven games. It was the best of ten. It was supposed to be 
the best of three.

SARAH But then he won the first three.

ADAM By a long shot.

ADAM grins.

TOM Well, you always were a bit of a shark. Always have been.

SARAH He hasn’t lost his touch.

TOM No?

ADAM So we kept playing.

ADAM grins.

TOM Then you had a few drinks yeah?

Beat.

SARAH We just, we all … had a 

TOM How many? 

Beat.

 How many drinks did you have Adam?
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Beat.

GAVIN Sorry, I wasn’t aware he had to ask anyone’s permission, to 
have a few drinks with his mates.

TOM Yeah, well I wasn’t aware that you two were his mates. Not 
when I last saw him, three weeks ago. He didn’t mention you, 
either one of you, at all.

GAVIN Look, mate

TOM I’m not your mate.

SARAH / Gavin

GAVIN Look, we just went out for a kebab and a few games of pool, I 
don’t see what the problem is.

TOM The problem is Adam’s not supposed to drink.

 He’s not supposed to have alcohol, not while he’s on his 
meds, they affect his kidneys, his liver. That’s why he goes to 
have a monthly blood test. And that’s not taking into account 
his diabetes, which he now has, Type Two, for now, which 
may or may not be, a symptom of his previous medication, 
the Clozaril or the Seroxat, they not a hundred percent on 
that one yet, but they’re pretty sure there’s a link. So he’s 
not supposed to … overindulge and certainly not have an 
excessive amount of alcohol, not until his blood sugar’s 
stabilised. And if you were his mate, if you really were his 
fucking mate, then you’d know that.

Beat.

 Thought you were gonna ring me mate. We were going to 
do something.

ADAM I’m sorry.
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GAVIN What you apologising to him / for?

ADAM I’m sorry Tom. I didn’t check my phone, answer it. I’m / sorry.

TOM No mate, I’m sorry. 

 Didn’t mean to

ADAM It’s alright.

TOM I’m just glad you’re alright. Sorry I let myself in, I just 
wanted to check that’s all.

GAVIN Adam

SARAH Leave it Gav

Beat.

TOM So, how do you all know each other? Where did you, meet?

ADAM Gavin’s an actor.

TOM Well, that explains a lot.

ADAM He’s doing a play. It’s new. It’s a dark comedy.

GAVIN It’s not strictly

ADAM I’m his muse.

Beat.

SARAH It’s … getting late. We should, go.

ADAM You haven’t finished your drink.

TOM Your mum’s been calling Adam. 
 She called me a few times. Said you weren’t answering your 

phone. I think she was just a bit concerned.
 I think she just wanted to check you’d been taking your meds. 
 And she’s got a letter for you, from your bank.
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SARAH We’ll

TOM Yeah. Alright. 

Beat.

SARAH I had a great night Adam. I think you’re probably a hustler, 
but I don’t mind that. 

ADAM You haven’t finished your drink.

SARAH Another time.

 Come on Gav.

GAVIN [Pointing an invisible gun at Adam] We, are having a rematch.

ADAM When are we? 

Beat.

SARAH I’ll make sure Gavin gives you my number. We’ll do this 
again, soon.

She smiles at him. 

 See you later Adam.

ADAM Yeah.

GAVIN and SARAH leave. TOM sits down on the couch. 
A moment.

TOM You smoking again?

ADAM Never really stopped. 

 Just didn’t feel like it for a bit. I’m lucky I can do that. A lot of 
people can’t. 

Beat.
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TOM You had a bit of a clean up?

 Place looks good.
 Right Bachelor pad.
 I’m almost jealous. You’ll be getting Cable next.

ADAM [Smiles] A guy came round the other day.

TOM Who? 

ADAM He was selling, it was a package, whole internet, phone, 
extra channels, he said

TOM Mate, I was / only

ADAM It was a good deal, only forty bucks a month, he said I 
could spend that, just on the

TOM You haven’t got a computer

ADAM I know. But I am planning on getting one.

TOM Anyway you don’t want to be signing up to any of those … 
well, they’re cowboys aren’t they? Sign you up for life. 

 Me and Liz have been waiting for fucking Virgin to sort out 
our internet for six months now. Still paying for the thing. 

 It’s bullshit mate, you’re well out of it.
 Anyway you can always come round, use my computer. Liz 

would love to see you. 

ADAM They said I was good on the computer, natural skill

TOM Who did? 

ADAM Case worker, at the centre.

TOM … Mary?

ADAM Margaret.

TOM She your new one?
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ADAM I’ve said if they do get me one, a new worker, I’d like a woman.

TOM That’s a bit sexist mate.

 Well, there you go then. You can come round and show me 
a few tips on how to use my PC. I am shit at it. Really, Liz 
has to

ADAM They said I could skip beginners, basic and move onto 
advanced, that I was good enough. Get into web design, 
said I’d pick it up with no problems.

TOM Get you.

Beat.

 Shall I put the kettle on?

ADAM Gavin said some people are born with a natural talent for 
some things, that everyone’s good at one thing. Can do it, 
without having to think. Just have to know what it is.

TOM Did he?

 And so what’s his? What’s his talent?

ADAM He’s a good cook. Can make all kinds of things. I like him. 

TOM He’s an actor.

ADAM [Laughs] Yeah.

TOM Bet he’s a shit actor. 

ADAM  He was in an advert.

TOM Oh, well he must be good then.

ADAM I met Sarah tonight for the first time. She came with 
Gavin. She’s easy to get on with. She’s funny. And she was 
good at pool. 
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Beat.

TOM For a girl.

ADAM [Laughs] yeah.

 I like her. I’d like to do it again.

TOM Don’t you wanna know how your mum is?

Beat.

ADAM I’m going to the footy with my dad.

Beat.

TOM Are you?

ADAM Yeah.

TOM When? When you doing that?

ADAM Weekend. He said I just had to call him and he’d take me, 
when I wanted. I just have to call.

TOM Better put some credit on the phone then.

 No, that’s good Ad. Say hello to him, yeah, from me.

ADAM nods.

ADAM I didn’t have a lot to drink

 I’m not drunk. I wouldn’t have won all those games if I’d 
been drunk.

TOM It doesn’t, take much, that’s, that’s all I’m 

ADAM It was a good night.

Beat.

TOM Well you look well. You look good.
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ADAM I am. I’m good.

TOM Life of leisure.

 No, you look. Had a haircut?

ADAM Yeah. Do you like it?

TOM Yeah, it’s good, smart.
 Hey, I got those photos through, of the party. Some nice 

ones of you. Of course you’re eating in most of them. 
[Laughs] All of them, actually, I think. 

 Life and soul though. You always were the life and soul.

Beat.

ADAM Which party?

TOM Our engagement party mate. 
 Me and Liz’s. Last month … remember.

 ADAM nods.

 Have you been sleeping alright?

 Adam

ADAM [Looking at glass in hand] I don’t want any more of this.

TOM Alright.

TOM nods. ADAM clears the glasses from the table, takes 
them to the kitchen.

 [Calls out] I could put them on a CD for you, the photos. 
That way you could put them up on the computer. You 
could email them around.

ADAM I haven’t got an email address. Margaret’s going to set one 
up for me.

TOM You got her well under your spell then?
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ADAM I called her love, I didn’t even. It just came out. 
 She said Margaret would do just fine. That’s what she said.

TOM Did she?

ADAM Yeah.

Beat.

TOM Put the kettle on eh. Could murder a tea.

Lights fade as Into Temptation by Crowded House begins 
to play.

FOUR
It’s late, almost dawn. ADAM’s standing in his kitchen 
making toast and smoking. The Boatman’s Call by Nick 
Cave is playing from the cassette player on the floor, 
quietly, ADAM half sings along, occasionally in tune. The 
flat is now relatively tidy and the couch is clear. After one 
round of toast, ADAM puts another load on. 

SARAH comes to the door of his bedroom. She’s 
wearing a Meat is Murder t-shirt, big on her. She 
watches him a moment.

SARAH What time is it?

ADAM turns round, comes to the edge of the kitchen wall 
and smiles at her.

ADAM Late.

Beat.

SARAH Is that … morning out there?
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ADAM [Looks out window, then back at her] Early.

 I’m making toast.

SARAH I can smell it.

ADAM goes back into the kitchen.

ADAM I brought brown bread and white. Wasn’t sure which one 
you liked.

SARAH You’ve been … out?

ADAM Best time of the day to shop. 

He puts some toast on a plate and brings it to her. He holds 
it out.

 No queues.

She looks at the toast.

ADAM Would you rather have white?

SARAH … No … brown’s fine. Brown’s.

 I think I … I need a glass of water. 

ADAM I’ll get it

ADAM goes back into the kitchen. Then comes back and 
gives her the plate and then goes back into the kitchen and 
fills a glass from the sink. SARAH sits down on the couch. 
She pulls the t-shirt over her knees. ADAM comes back 
into the lounge.

SARAH Was I … there was, there’s a … bucket beside the bed.

ADAM You said you were going to be sick and you told me to get 
you a bucket. 

Beat.
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SARAH Oh … god

ADAM You weren’t.

He grins.

 It was funny, when you asked me to get you a bucket.

He comes over and gives her the water. She looks at the 
glass, doesn’t drink.

 Looks good on you.

 You can have it if you like. The t-shirt. 

She looks down at the t-shirt, then back up at him.

 You said you weren’t drunk.

She looks at him, then takes a sip of the water.

SARAH Did I call you? Last night, did I … ring?

ADAM I haven’t got any credit on my phone.

SARAH [Nods, not getting this] You’re lucky. 

 I have this habit of, calling, texting people, late. I think that 
because I’m awake, they must be. Sometimes I’ll text them 
three, four times. The same thing every time. 

She downs her water. ADAM takes the glass, goes back into 
the kitchen, fills it up.

 Probably the bulk of my bill, to be honest. 

He comes back with the glass and hands it to SARAH.

ADAM You’re supposed to drink eight glasses a day. 

She takes it.
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 You rang on the bell.

She swallows, as if it’s painful.

SARAH Late?

He shrugs.

ADAM  I wasn’t asleep.

SARAH I think I remember, vaguely, I stood outside for a bit, 
looking up, thinking about it.

 About ringing you.

ADAM I wouldn’t have picked up. No credit.

SARAH I don’t think I have your number.

She laughs, quietly, then he does. 

 I was probably thinking, wanting, to go and play pool. 

ADAM You said something about that.

SARAH Oh shit

ADAM You said you were passing, that you saw that my lights 
were on. That my curtains were open.

SARAH Were they?

ADAM Yes.

He smiles.

 Then you said you weren’t drunk and that you liked the 
music, but that it was too quiet. So, you turned it up. You 
said you wanted to dance. 

SARAH closes her eyes.
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 Then you couldn’t find your cigarettes, you wanted us to go 
and buy some. But then you found one, at the bottom of 
your bag. You said we could share it. 

 You smoked it. But it was, bent, it didn’t really work, smoke 
came out the side of it.

 It was funny. Then you got the play out, you had it in 
your bag.

 You wanted to hear me read it, wanted us to read it, together.

SARAH What?

ADAM We didn’t. You got up, you got up to dance, then said you 
were going to be sick.

He smiles.

 But you weren’t. 

 You slept for a bit, on the couch, you were very still. I got 
you a glass of water.

SARAH Thank you.

ADAM It was funny.

SARAH nods.

SARAH I’m sorry, sorry I woke you up

ADAM I wasn’t asleep

Beat. She smiles at him.

 Would you like a cigarette?

SARAH [Like she’s about to be sick] No, thanks.

Beat.
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 So, I must have woken up at some point, after that. 

 I was, I was in your bed.

ADAM [Nods] You said you felt bad, when you woke up. About 
the other night. 

SARAH What … night?

ADAM When Tom came round.

SARAH Tom?

ADAM I told you that Tom was always like that and that it was the 
best night I’d had for as long as I could remember. And I’ve 
got a good memory.

Beat.

 Then you said you wanted to lie down in my bed, with me.

 I said I wasn’t tired.

Beat.

SARAH [Quietly] I’m

ADAM But I said I wanted to as well.

He sits down on the couch beside her.

 Do you like this?

She turns to him.

 This music?

SARAH … Yeah. It’s, good.

ADAM Do you want me to turn it up?

SARAH No.
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She goes to cover up her legs.

ADAM Do you want some tracksuit pants?

SARAH I’m alright.

She turns to him.

 Did we get you into trouble? The other night, with your friend?

ADAM For what?

SARAH Is he an old friend?

ADAM We’re the same age. I’m actually a month older than him. 
He’s getting me a new phone. I’m going to go off prepaid and 
get a contract. 

SARAH Probably a good idea.

Beat.

She goes to move, it hurts.

ADAM Would you like a coffee?

Beat.

SARAH Have you got … tea?

 Think I probably need to work up to a coffee.

He smiles, gets up and goes into the kitchen, puts the kettle on.

SARAH [Calls out] So, why is … voicemail a, a, what did you say 
was wrong with it?

ADAM It’s a con. It’s just their way, the phone company of getting 
extra money out of you. 

 [Comes to edge of kitchen area, with mugs] If you have 
voicemail, then when someone calls, when they get through, 
they’re charged for the call, but they don’t speak to you, in 
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person, so they have to leave a message. That’s the first call. 
So then, you have to call your voicemail to get the message, 
and that’s another, so that’s two.

SARAH … Right. 

ADAM Then when you get their message, you have to call them 
back, and that’s another call. And they could have their 
voicemail on by then, and so then the whole thing starts, 
all over. That’s three calls, minimum, you’ve been charged 
for, without ever getting through. Turn the voicemail off, 
and then when they call, they don’t get through. So they 
try again later. 

 Just waiting for the kettle to boil.

SARAH What happened to your curtains?

ADAM Windows needed a clean. It’s because of the road. This is a 
bus route. 

He goes back to the kitchen, fills the pot. He brings the pot 
into the lounge, puts it on the table.

SARAH You probably need some sleep.

He pours the tea. He gives her a cup.

ADAM I’m not tired.

SARAH You don’t look tired. 

ADAM I slept a bit. Not much.

She goes to drink her tea.

 You were snoring. A bit. It was quite nice.

 And I haven’t been sleeping much.

SARAH  I get that sometimes. 

He nods, lights a cigarette from a packet on the table.
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ADAM I used to sleep a lot. In hospital.

 Even though I had to share a room and they never closed 
the door. Not to the rooms.

SARAH Why was that?

ADAM [He looks at her] Don’t really remember.

 But I’ve got a lot to do now … a lot to sort out, things to 
get on with. So I don’t mind.

 I’m going to sort my cassettes out, my CDs. I sold some of 
them, before. 

 But I kept a list of everything I’d sold, every album, every 
track, so I can get them back. I want to get every bit of 
music I had before, back, before I get any new stuff.

She smiles.

SARAH I saw Gavin yesterday. 

Beat.

 He said he hadn’t seen you for a while.

ADAM A week.

SARAH Yeah, he said.

ADAM I got the days wrong.

SARAH nods.

SARAH Think he just wants to see you, make sure you’re alright.

ADAM [Nods] Is that why you’re here? 

SARAH No. 

 Gavin would kill me if he knew I was here.

ADAM Why?
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SARAH Because you’re his friend, you were his friend first. 

Beat.

ADAM He likes you, doesn’t he? Are you two …

SARAH No. We’re not anything.

ADAM nods.

 Gavin … tried it on once. We’d been drinking. Well, we’ve 
always been, drinking. 

ADAM What happened?

SARAH We … kissed.

Beat.

 But, it wasn’t about me. I could have been anyone, to him, 
even drunk, I could tell that. So, I told him I didn’t sleep 
with people I was working with.

 Which is not … strictly

ADAM Was he upset?

SARAH You know Gavin. 

ADAM I’d have been upset.

She looks at him.

SARAH And anyway I swore I’d never go out with an actor again.

ADAM Why?

SARAH I always end up buying the drinks.

ADAM But, you’re an actor too.

SARAH You’re right. They should buy the fucking drinks.

She laughs.
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 I have this … fantasy, of going out with a, a plumber, or 
someone who fixes, I don’t know bikes.

 I don’t even have a bike.

Beat.

 Sometimes I look at people, together … couples, when 
they’re shopping, at the weekend, and it’s like they’ve got 
some … secret, this knowledge, this … effortless knowing, 
how to find exactly what they need, to be happy. And 
that seems unfair, to me, that only they get to have it. 
Particularly on the weekend for some

 Sorry, I’m a bit. I’m doing a fucking …

ADAM A soliloquy.

She laughs.

 Are you a good actress?

SARAH I don’t know.

 But I do think this play could be good, could be really
 If we just, you know, get it … right.

ADAM That’s what Gavin said.

She looks at him.

SARAH He’s a bit nervous, I think.

ADAM Are you nervous?

SARAH I’m fucking terrified.

Beat.

 I mean, what if I’m shit in it?

ADAM I might not come then.
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She sees that he is smiling.

SARAH You’re funny, you know.

ADAM Gavin’s funny. He makes me laugh.

SARAH Yeah, well Gavin makes me laugh too.

ADAM He’s a good cook. He can cook all kinds of things. I like it 
when he comes round. 

 I like talking to him.

SARAH And he likes talking to you. 

 I like talking to you.

ADAM I like talking to you.

SARAH smiles.

 I like you.

SARAH You do, don’t you?

ADAM Yeah, I just said.

Beat.

SARAH You don’t have to tell Gavin everything, you know. About 
… well about anything.

ADAM What do you mean?

She looks at him .

SARAH Gavin said you’d been very sick, a while ago.

 How long have you been

ADAM Twelve years.

 Beat.
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SARAH Do they, do they know what was wrong?

ADAM No.

Beat.

SARAH Are you better now?

ADAM Yes.

Beat.

SARAH That’s good. I’m glad. 

ADAM Then why are you sad?

She lifts up her feet and leans back on the couch, as if 
hugging it a moment.

SARAH Thankyou
 For the tea.

They sit in silence for a moment.

ADAM It wasn’t too bad when I first went in there. 

 I was really … tired. They didn’t know what was wrong with 
me, they thought I’d probably get better in a few weeks. 

 I stopped talking. They put me in a different ward then. 
 This black guy in there used to try and bite everyone, 

sometimes he was alright, would sit in front of the TV with 
the sound up, really loud, but then he’d just bite you. 

 The guy in the bed next to me, attacked me in my bed 
one night, because he said I was snoring. He tore some 
of my hair out with his hand, my skin. They didn’t notice 
because I didn’t have a bath and it got infected. When they 
noticed they couldn’t give me antibiotics, because of the 
medication. So it took a long time to get better.

 I stopped being able to move then. I’d try and remember 
how to speak, to move, but I’d forgotten. My mum rang 
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every day, asked me to come to the phone. The nurse 
would come and get me, sometimes I’d make it most all the 
way there. But I couldn’t pick it up.

 Sometimes the nurses, would kick me, when I was on the 
floor, to try and get me to move, at night, because they 
thought I was doing it on purpose. I thought I was dying. 
That this was how things went, when it was the end. I 
thought that whatever was wrong me, had made me old, 
and my body was dying. 

 After a while they took me off the medication, they said 
it wasn’t working. My muscles had started seizing up, 
I couldn’t swallow by then, couldn’t walk. I dribbled. I 
knew it was nearly over then. They were changing the 
medication, but I knew it wasn’t going to work. I was going 
blind. I thought god would stop it soon, I’d never believed 
in god, but I could see that this was when he’d come, now. 
And he’d stop it.

 Then one morning I woke up and I wasn’t shaking, and my 
throat felt better. 

 I got up and asked the nurse for a bath, so they ran it for 
me, a full bath and I got in it. After a bit, I put the radio on 
and I could hear it, it sounded, normal. I noticed then how 
loud the black guy had the TV on. 

 I trimmed my beard. My hair was growing back, on my 
head. They moved me back to the other house a few weeks 
after that. I got my own room again, one with a view of the 
garden this time. 

She moves closer to him.

 When I’d been out for a few weeks, I was walking down 
the road and I saw him, the guy, that bit people. He 
was walking down the street, had this new coat on, he 
was smiling, his teeth were all rotten, I don’t think he 
recognised me, but he smiled at me. 
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 Then I saw him again, must have been a few weeks ago 
now, I got off the bus just up the road and he was there, 
lying in the road, just at the side of it, I didn’t recognise 
him at first. He was in the gutter, lying in this … water, 
oily water, and he had blood all over his face, there was 
something wrong with his eye and he was screaming. 
People were avoiding him, avoiding that part of the road. 
I wanted to do something, but I didn’t know what to do. I 
remembered his name was Francis then. But I didn’t stop.

 I’m never going back there. I’m never doing that, again.

 CD’s finished.

She leans out a hand and touches his face, holds it there 
a second.

She takes her hand away. He gets up, then turns looks 
down at the table.

 Do you want to choose a CD?

SARAH I’m sorry.

ADAM Would you like a biscuit?

SARAH You must be, you must be really angry.

ADAM Are you sure you wouldn’t like a biscuit? I’ve got two 
different kinds.

SARAH Actually, I’m feeling … a bit

ADAM You can lie down if you like. I could get you a pillow.

 I’ve got a spare one.

SARAH I … might in a minute, thanks.

Beat.

ADAM What else did Gavin say, about me?
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Beat.

SARAH You know he’s got a notebook.

ADAM Yeah.

SARAH Dickhead.

They laugh.

 He told me about you not being allowed to drive. 
 And I think. I mean, I don’t know anything about, but it 

doesn’t seem fair, that you can’t own a car if you want. I’d 
rather get in a car with you than most people.

 And he told me that you hadn’t had sex for a while.
 I told him you’d probably had it more recently than him. 

And to fuck off.

ADAM Did you know men think about sex every five seconds? 

He smiles.

 What do women think about, do you think?

SARAH Don’t know. Not sure I have a thought every five seconds.

She closes her eyes, for five seconds. She opens them, she 
has tears in her eyes.

ADAM I think you’re one of the best people I’ve ever met.

 And I’m good with first impressions.
 I don’t want you to be sad.

She smiles.

SARAH Could do with that coffee now.

She goes to get up, stumbles. Quick as a flash, he moves to 
her, catches her, before she falls.
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 I’m … fine

 Really I’ll be alright, in a minute

He holds her. He tentatively strokes the back of her head. 

She looks out towards the street through the window.

 Is that … daylight out there, already?

He looks out towards it.

ADAM It’s the streetlight, outside the window.

 I could cover it, put something over it.

SARAH No, I like it.

ADAM I like your teeth. 

 They’re nice.

She laughs.

 … What?

SARAH Nothing.

She leans in a little closer, they kiss. She breaks away. He smiles.

 Just

 Stay there

ADAM Okay.

She leans into him. He holds her. He keeps stroking her head.

Spellbound by Siouxsie and The Banshees plays as the 
lights fade.

If there is an interval it should be here.
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SIX 
GAVIN is at kitchen bench, chopping up vegetables, he looks 
slightly bedraggled, and is oddly dressed, scruffy, with the 
beginnings of an attempt at a beard showing. Something is 
frying on the stove in a wok. ADAM is going through his 
tapes, which are now stacked in a neat pile against the wall. 
He is wearing the Meat Is Murder t-shirt.

GAVIN Thing is, you want to fry off the onions first. 
 People always put the garlic in at the beginning, along with 

onions, but that’s their first mistake you see, where they go 
wrong. Because you want to wait till the onions are cooked 
off, translucent, so that you then don’t overcook the garlic, 
in order to get the full flavour of it. And then, that’s when 
you add the coriander, the ginger. 

 It’s your official staple bachelor meal, the stir fry. Because 
it’s almost impossible to screw up, but then it suggests 
you’ve, you know, seen the world, that you’re not afraid to 
taste, try new things. That you’ve been around, but not in a 
bad way. 

ADAM picks a cassette, puts it in the machine. I Wanna 
Be Adored by The Stone Roses begins to play. GAVIN stops 
what he is doing, comes to the edge of the kitchen wall.

 Are you even

ADAM Just putting on some cooking music

GAVIN Right.

 Did you hear what / I

ADAM Onions first, cook them off, before you add the garlic, to 
get the full flavour.

ADAM grins.
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 Did you see I got a new wok?

GAVIN Mate, do you want to turn the music down a bit?

ADAM It’s just this bit that’s particularly noisy. 

 It quiets down in a minute.

GAVIN And when did you start buying cigarettes?

ADAM Better than smoking somebody else’s.

GAVIN Yeah, well … you might want to come and watch what I’m 
doing anyway.

 ADAM smiles, follows GAVIN back to the kitchen area.

 I was going to do this with chicken, but I, didn’t get any chicken.
 The butcher didn’t have any free range. Then I didn’t

ADAM I got some.

GAVIN What? 

ADAM You said, last week, that we were going to do a chicken stir 
fry. So, I thought I’d get some chicken. As you’ve been getting 
most of the food. 

GAVIN I thought

ADAM Only fair

GAVIN What about that then, the … t-shirt?

ADAM [Looking at his shirt] What about it?

ADAM goes to the freezer, gets out some chicken, he holds it 
out to GAVIN.

 Wasn’t sure how much we’d need. Got two breasts. A pair, 
of breasts.
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ADAM grins.

GAVIN That’s, that’s good, perfect

GAVIN takes the chicken from him.

ADAM It’s free range.
 And I got us some beers, got some beers in.

GAVIN Did … you?

 ADAM now has the fridge door open.

ADAM Don’t you want one? I’m having one.
 And I think those onions are probably done. Cooked 

off anyway.

ADAM goes over to the onions and starts stirring them 
in the pan.

 So, what next?

GAVIN What?

ADAM What goes in here next, Chef?

Beat.

GAVIN You’ve trimmed your beard.

ADAM Wasn’t really a beard.

GAVIN No, no but I mean … / you’ve

ADAM I got the clippers out, was tidying it up and then I 
thought I’d have a bit of a trim. Try something else. 
Wasn’t really a beard though, just more of a

He turns and looks at GAVIN, who’s standing behind him.

 Well, more like what you’ve got there. Bum fluff.

GAVIN touches his face self-consciously.
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GAVIN Yeah, just thought I’d give it a go you know, go for a 
different … try it anyway.

 What do you think?

ADAM Can’t really tell yet, to be honest.

 GAVIN goes to the fridge and opens it up, grabs a beer.

 Help yourself, I bought them for you, well, for us.

GAVIN gets out a beer but doesn’t open it. 

 So, this Chicken stir fry? Is it going to have any chicken in it?

ADAM grins. GAVIN moves over to the wok.

GAVIN Who’s in charge here?

GAVIN looks at him.

ADAM It’s a good wok, isn’t it? 
 It’s a proper one. They had a few different kinds, but I 

thought I’d get a proper one. It’s not the largest one, it’s the 
next one down. She said, the woman in the shop said, you 
could cook a meal for eight people in it. Just in that.

 I thought maybe I’d do that. Have a few people over some 
time, for dinner.

GAVIN / Yeah?

ADAM Thought maybe I could have Sarah round.

 You could come. I could cook something for you and Sarah. 
Maybe invite some other people. Maybe after the play. 

 Because you’ll be busy then, won’t you. You’ll need 
someone to cook you dinner, for you, you won’t have time. 
When it’s up and running. 

GAVIN Mate, do you reckon you could turn that music down, a 
bit. It’s starting to do my head in. 
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ADAM goes into the lounge, turns the music down, so that 
we can just hear it. He lights a cigarette, even though he 
has one already going in the ashtray. GAVIN comes to the 
edge of the kitchen.

 You’ve got one going already there.

ADAM [Ignoring this] So, how’s the play going anyway?

GAVIN Yeah … it’s

ADAM Must be almost ready now?

GAVIN comes to the edge of the wall.

GAVIN It’s all a bit stressful at the moment, to be honest, bit intense.

ADAM [Yells] That’s it. 

GAVIN  What?

ADAM I was trying to remember this morning, all morning, trying 
to remember the other word you use a lot. It’s intense. 

GAVIN I don’t think

ADAM Yeah, you do all the time. It’s intense.

GAVIN Well. Not sure / that’s

ADAM It’s good. Funny. It is. You’re funny.

 When you want to be though. Which is the idea, right?

Beat.

GAVIN Yeah. 

 Hey, I bought you a copy of the play.

He goes over to his bag.

 You know, in case you wanted to
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ADAM looks at the play.

ADAM No, no it’s alright.

 You … keep it. You’re the actor. Right?

 But it’s, it’s going alright though, you think?

GAVIN It’s all a bit … we’ve only got a few weeks to go now, and 
we’re all, well we’re feeling the pressure. It’s really [stops 
himself saying intense]

 The writer’s been coming into rehearsals. You think that’s 
going to be helpful, to have him there. But he’s thinking 
of changing stuff now. And it’s all a bit last minute and it’s 
not like any of us are getting paid. It’s not like most of us 
shouldn’t be thinking about, what we’re doing with our 
lives, about, you know. Getting a real job.

ADAM Does he know about me?

GAVIN Who?

ADAM The writer?

GAVIN / What?

ADAM Does he know that you’ve been talking to me, about the role?

GAVIN / I haven’t

ADAM Have you talked to him about me? Because maybe, he’d 
like to meet me.

GAVIN I’m not / sure 

ADAM Might help.
 I could talk to him. You know, if he needed, well, personal 

stuff, details, background.
 You and Sarah said it had been really helpful, didn’t you. 

GAVIN / Yeah.
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ADAM It was good that night wasn’t it. I was on fire. Like 
Hurricane Higgins wasn’t I? Everybody was watching. 
We should do it again.

GAVIN Yeah … don’t think your friend Tom thinks that’s such a 
good idea.

ADAM Tom’s just looking out for me.

GAVIN That’s good, that’s

ADAM Shouldn’t take him seriously. He’s just like that.

GAVIN And maybe he’s right.

ADAM What? Right about what?

GAVIN Well. You know. Drinking and that.

ADAM Few drinks are good for you. I read it, in the paper.

GAVIN Yeah, well a few drinks probably are.

 Just, he’s your old friend. And you don’t really know us, 
either of us. Me and … Sarah.

SARAH She said that.

GAVIN What?

ADAM I like Sarah. She’s a good person, inside. I can tell. 
She’s … fragile. 

GAVIN She’s an actress Adam

ADAM An actor.

Beat.

GAVIN You know, what I reckon you want mate, need, is 
someone … simple, down to earth.

ADAM For what?
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GAVIN You know, as a, a

ADAM A girlfriend?

GAVIN Well, yeah, at this stage, if that’s what you want

ADAM Why?

GAVIN  Well, it’s what we all want really

ADAM Is it?

GAVIN / Yeah?

ADAM What if I don’t want that though?

Beat.

 You like her, don’t you? 

 Sarah?

GAVIN I know who you mean.

ADAM Would you like her to be your girlfriend?

GAVIN Yeah, well

 It’s not really

ADAM Would you though, because she’s kind and clever and fun, 
isn’t she? She’s pretty.

GAVIN Yeah.

ADAM Nice teeth.

 You would. You’d like her to be your girlfriend, wouldn’t you?

Beat.

GAVIN Once, yeah, look, I thought once, that maybe, me and her, 
you know
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ADAM What?

GAVIN You should see her on stage Adam, she’s … fucking magic. 
She used to be. Like there was this light, shining, just on her. 
Sounds like bullshit, but

ADAM It doesn’t.

GAVIN looks at him.

GAVIN I thought one night, that maybe it was going to happen. But 
then she was drunk, I could see she was totally

ADAM But you kissed her?

GAVIN What?

ADAM Did you kiss her?

Beat.

GAVIN Yeah, think we, yeah we kissed.

Beat.

 But it was all about her, you know. She could hardly. I could 
have been anyone, that’s how she made me feel. Don’t think 
she even remembered it the next day, she never said anything. 
She’d sent me all these texts though, loads of the things.

 Anyway, by then the moment had passed. And she’s not my type.

ADAM What’s your type?
 If you were going to get a girlfriend, what would be your type?

GAVIN How do you know I haven’t got one already?

 Yeah, well probably not good to define these things, limit yourself.

ADAM Right.

GAVIN I’ll … I’m going to
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He motions to the kitchen. ADAM gets up.

ADAM I’ll do it, if you like. I’ll cook the dinner.

 How else am I going to learn?

 You sit down, make yourself at home, put your feet up, look 
like you could do with putting your feet up. And you’ll be just 
here, I can ask you right, if I need any help.

A beat. GAVIN nods. ADAM goes into the kitchen. He stirs 
the food in the wok, starts chopping vegetables to go with it. 
GAVIN looks round the room, he looks at a pile of paperwork 
on the couch.

 [Calls out while cooking] Couldn’t sleep last night. 

 I did a lot yesterday, I had a lot to sort out. I thought I’d be 
tired. But I couldn’t sleep.

ADAM has opened up an envelope, and is reading the start of 
a letter inside.

 So I got up. I went for a walk. The streets were empty, quiet. Just 
a few cabs, going home I think. It had rained, it had that smell 
you know, the way it smells, the road, after it’s rained, walked 
for hours. Magic hour, my dad calls it, that time of night.

GAVIN looks at the other envelopes.

 Then the sun came up. Bright. Suddenly.

A beat. GAVIN’s now looking at all the paperwork. ADAM 
has come to the edge of the kitchen wall and is watching 
GAVIN. GAVIN suddenly notices him, looks up.

 I went to the shops. I bought fresh bread. Juice, with the bits in 
it. People are friendly at that time of the morning, really friendly. 
It’s like they haven’t … got pissed off yet. I got the paper, came 
home, put some music on. What’s the extra coriander for?
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 You chopped up coriander, put some in at the beginning, 
but then you’ve left some extra, chopped up on the side. 
When do we put that in?

GAVIN It’s for the garnish. You put that in at the end.

ADAM That’s what I thought yeah. Just thought I’d check.

GAVIN [Puts papers down] I was just clearing a space.

Beat.

 You’ve got quite a lot of bank statements here mate. Few 
letters, from the bank. 

ADAM They’re all the same.

GAVIN Yeah, well, maybe you should go through them, just have a 
read, to, to make sure.

ADAM They all say the same thing. They’re just trying to get more 
money out of me. 

 Used to be that you’d go in, there’d be a bloke, bloke you’d 
known since you were a kid, used to give you sweets. Now 
it’s just a load of young blokes in suits, hotshots, trying 
to get you to sign on a dotted line, so they can get their 
promotion and really fucking stick it to you when it comes 
round to paying it off.

Beat.

GAVIN I’m not. I’m not sure that’s true, not anymore, not these 
days / anyway

ADAM It is, it’s getting worse, it’s bullshit. I see through it though. 
You’ve got to keep things simple. Be independent. Be a 
man. Show them that you see through it.

ADAM goes back into the kitchen, stirs the food in the wok.

 Think this is nearly ready.
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GAVIN comes into the kitchen area.

 Anyway I’m really looking forward to it, to the play. 
 You know, I was thinking of going to the ward, seeing if 

I could get permission to take some of the patients from 
there, get them out for the evening, bring them to it, a trip 
to the theatre. Maybe the whole ward. They’d love it.

Beat.

 Joke Gavin.
 Should have seen your face. Classic.
 I am looking forward to it though, can’t wait.

GAVIN Good. I’m

ADAM Chopsticks?

GAVIN  / What?

ADAM Should we eat with chopsticks? I think I’ve got some. Get 
them free with a delivery.

GAVIN No, no, I think knives and forks will do. 

ADAM How do you like your eggs?

Beat.

 Go on, ask me. How do you like your eggs?

GAVIN / Why?

ADAM No, go on, just say it. Go on. 
 For a laugh.

Beat.

GAVIN How do you like your eggs?

ADAM Unfertilised.
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ADAM winks at GAVIN.

 Every five seconds.

 Now, you sit down, I’ll bring it over. I’ll wait on you. Go on.

Beat. GAVIN slowly walks over to the couch, sits down.

ADAM serves up the food and grabs cutlery. He then places 
coriander onto the plates and brings them into the lounge.

GAVIN What if I’m … shit?

 And you come along and you’ve given me all this, told me 
things about yourself, important. And I’m trying to, you 
know, honour that. And you’re there, watching. You’re 
all done up, all clean shaven, your shirt ironed. And you 
watch me up there and I’m just, I’m just some bloke, some 
fucking dickhead, standing up there talking. 

ADAM I used to think, when I was a kid, if something went 
wrong, I used to think that it my fault, because of me. That 
stuff makes you sick. It’s taken me years to work that out. 
But you know it already. Yeah?

 It’s not about you. It’s about getting it right, and truth. Right?

Beat.

 I did a garnish. Still think it’d be better with chopsticks 
though. But dig in. 

ADAM starts to eat. GAVIN stares down at the food. 

 I’m thinking of getting another car. I was thinking about it, 
about what you said.

 I’d sell the other one, it’s a gas guzzler anyway Tom says. 
So, I thought I’d sell that, because it’s a good car, sell it and 
get a smaller one this time, something a bit less, flashy. 
Then I wouldn’t even need to get a loan this time, from the 
bank, I’d just use the money from the other car. 



Music by Jane Bodie

80A Playlab Theatre Publication 

 We could go somewhere.

GAVIN Yeah Adam. I didn’t / mean

ADAM We could go anywhere we wanted. I’m going to ask Sarah, 
think she needs a holiday. You’ll both need one after the 
play. I’ve got this friend, down by the coast. We could go 
and stay with him, he said I could come any time I liked. 
We could just go.

GAVIN  I wasn’t

 I’m not

ADAM Why not? Why couldn’t we?

Beat.

GAVIN I can’t drive. 

 And I don’t think, I don’t think Sarah can drive either.

ADAM It’s alright. I’m a good driver. I’m very careful.

ADAM smiles at him. Then laughs.

 Meat is Murder, I just got it. The t-shirt.

 You’re funny. Fucking funny.

 And this, this is delicious. It really is. 

ADAM keeps eating. GAVIN picks his fork up, looks down 
at the food, then back up, doesn’t eat. 

Song 2 by Blur plays as the lights fade — or we may see 
ADAM knocking down the wall.
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 SEVEN
GAVIN is standing in the lounge staring at the partition 
wall, which has been half demolished. It now has a 
huge hole through the centre of it as if smashed through 
with something. The floor on both sides of it are covered 
in rubble, the bits of the demolished wall. SARAH is 
standing in the middle of the room, surrounded by piles of 
paperwork, stacked all over the floor. A moment of silence.

GAVIN Wow.

SARAH Didn’t know who else to call.

Beat.

GAVIN Wow.

Beat.

 Where is he?

SARAH He’s

 He’s asleep. 

 Think he did it last night.

GAVIN Is that what he said?

SARAH He didn’t. 

 He didn’t exactly say.

GAVIN And what, sorry what, he just called you, afterwards?

SARAH Yeah.

GAVIN Asked you to come round?

Beat. She nods.

 He put some credit on his phone then.
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Beat.

 Is he, hurt?

SARAH I don’t … think so.

Beat.

GAVIN Why did he call you?

SARAH I … don’t know. / Gav

GAVIN I mean I’m not being rude Sarah, but

 I’m his, he was my friend first though, right

SARAH Gavin … Gav, keep your voice down.

GAVIN The guys just knocked a wall down Sarah, spent the night 
knocking down a fucking brick wall, with his bare hands, I 
doubt a bit of swearing is going to fucking wake him up.

SARAH Please. Gav

GAVIN No, sorry, you’re right.

Beat.

SARAH He hasn’t been sleeping. I don’t think he’s slept for a while.

 He said he was seeing his dad this weekend, he seemed …
excited

GAVIN How do you know that?

SARAH He told / me

GAVIN Just, he, he didn’t tell me that. In fact, he hasn’t answered 
any of my calls, picked up the phone when I’ve called, for 
two weeks now. I was a bit worried to be honest.

  And a bit pissed off. All that food I’ve cooked for him.
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SARAH For both of you.

GAVIN Thought, maybe he’d gone off me.

 Or that. Well, maybe he’d got ill again.

Beat.

 So, when did you come round again?

SARAH I’ve seen him a few times.

GAVIN Seen him?

Beat.

SARAH Yeah.

GAVIN What … twice? Three times, / four

SARAH I don’t know, a few

GAVIN And you didn’t tell me?

Beat.

 Right. We’re all adults here

 [Nods] So. What do you … do together?

SARAH I don’t think this / is

GAVIN Does he … tell you stuff?

SARAH We talk, yeah

GAVIN About what?

SARAH I’ve been round a couple of times, we’ve hung out, that’s all

 I like spending time with him. He’s good company.

GAVIN I know, I introduced you to him. 

SARAH And why did you do that?
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GAVIN You know, right now Sarah, I’ve no idea.

Beat.

 Is he really alright do you think?

SARAH I don’t know.

 I just didn’t think that

GAVIN Oh my god. 

 Oh my god Sarah, are you sleeping with him?

Beat.

SARAH He seemed better

GAVIN Are you sleeping with him Sarah?

SARAH He told me he was / feeling

GAVIN Are you HAVING SEX WITH HIM.

Beat.

SARAH I found all these bank statements, unopened. 

 I opened one yesterday. He’s been spending a lot of, he 
owes a lot of money Gavin.

GAVIN Oh / god

SARAH He seemed … so much better, he did

GAVIN And you thought you’d done that, did you?

 He’s not well Sarah, he’s got an illness, he’s never going to 
be, well, normal.

 He’s a nutcase Sarah. He’s a prize fucking nutter.

Suddenly ADAM is standing in his bedroom doorway. 
They both notice him. A moment.
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SARAH Sorry.

 Sorry, did we … wake you?

Beat.

GAVIN Alright sunshine. 

 You’ve been asleep a while.
 You must have needed it.

ADAM I wasn’t asleep.

GAVIN Been doing a bit of renovating I see.

ADAM I was just lying there.
 I was reading.

Beat.

 I read the play.

SARAH and GAVIN look at each other.

GAVIN Yeah, well that would make anyone wanna knock down a

ADAM Why didn’t you tell me?

Beat.

GAVIN Tell you … what mate?

ADAM You said, you said, when I asked you whether you got the 
girl, you said

GAVIN Look mate, I, / didn’t

ADAM When I asked whether you got the girl in it, you said yes

 You said yes, in his own way, he got the girl. That’s what 
you said

He walks past them both.
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SARAH Adam

She reaches out to him. He dodges her hand and moves 
away. He picks up a cigarette from a packet on the table, 
finds a lighter, lights it.

ADAM I remember things like that. I forget some things, but not 
important things.

GAVIN Look I didn’t know you’d read it mate. If I had, I would 
have talked to you about / it.

ADAM Did somebody move my papers?

SARAH I was just, tidying them. 

 I could, could put them back if you like.

ADAM So, why do you kill her? 

Beat.

SARAH Adam, look

ADAM Why do you? 

GAVIN You know I could, ask the writer that. 

ADAM Why do you kill her?

GAVIN I will, I’ll ask. Fucking writers, eh?

SARAH It’s a play Adam. It’s just a

ADAM He’s supposed to, to care about her though? 

SARAH It’s just a, a play that we’re / both in. 

ADAM And she, she likes him

SARAH That’s all it / is
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ADAM  And he’s supposed to be doing alright, getting better, by 
then, so why?

SARAH / It’s just a play

ADAM / Why though, why, / why, why why why why why why 
why WHY!

Beat.

GAVIN You know, you’re right. I don’t think the writer knew how 
to end it, that’s all.

ADAM It’s supposed to be about truth. 

 That’s what you said.

GAVIN Tell you what I’ll find out, I’ll ask him. We could ask him 
to change it. 

 I don’t even he’s completely set on that ending as it is. He’s 
a bit of a, you know

ADAM You should. Ask him. I bet he doesn’t have a reason, not a 
good one.

GAVIN You’re probably right.

ADAM Ask him

GAVIN I will. 

 Promise.

Beat. 

ADAM And I was enjoying it up to that point, thought it was quite 
good. Funny. 

ADAM heads towards the window, lights a cigarette, 
looks out.
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 But then I, I stopped believing it, when he just, out of the 
blue, he smashed her face to pieces, all of a sudden, no 
warning, one minute he’s talking to her, he seems okay, 
then he’s smashing her face up, with his fist, just keeps 
smashing it, until. 

 I thought that bit was a bit … overdramatic. And it lost me 
then, to be honest. 

 I need a cigarette.

He’s got a cigarette in his hand.

GAVIN Mate, why don’t you

ADAM Don’t you think it’s stupid that I can’t open the window, in 
my own place?

 It’s because I broke them, before. So these ones don’t open, 
you’re not supposed to be able to open them, but I reckon I 
could give it a go.

He turns back to the two of them.

SARAH [Starting to cry] Adam … please.

Beat.

ADAM What?

SARAH Please I don’t want you to …

ADAM What?

 The door opens quietly, TOM comes in. He surveys the 
scene, a few moments.

TOM Alright mate.

Beat.

 You alright?

Beat.
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 Just thought I’d check in on you, see that everything was 
alright. 

 We haven’t spoken for a bit.

ADAM stays looking out the window.

 Nothing going on out there Adam, not now. It’s late, 
everyone’s tucked up in bed.

ADAM doesn’t move.

 Where are those curtains, your mum got you. I liked them.

ADAM I took them down.

TOM I can see that.

 Better not tell your mum. Think they were expensive.

Beat.

 What you been up to?

ADAM I’m alright.

TOM Are you?

ADAM I’ve been getting on with things.

TOM  Have you.

Beat.

SARAH I’m sorry, I didn’t know who else to call.

GAVIN She always says that.

ADAM looks at SARAH.

TOM Sarah gave me a ring mate, she got my number from your 
phone. Think she was a bit worried.

ADAM From my phone?
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SARAH I just

TOM I thought it was you calling Adam.
 But then, she left a message.

ADAM I wouldn’t have left a message.

TOM No.

ADAM I don’t leave messages.

TOM Exactly. So I thought I’d / better

ADAM When? When did she call you? 

TOM I’m not

ADAM Did you call him, while I was asleep? 

TOM She was worried.

ADAM I thought you were asleep as well. She looked like she 
was Tom.

Beat.

SARAH I / was.

ADAM She snores a bit, but it’s nice, gentle, she looks nice when 
she’s asleep. But then, when I woke up. You weren’t there.

 What do you think women think about Tom, every ten 
minutes?

TOM Dunno mate.

ADAM No, go on have a guess. For a laugh.

 Go on.

 Go on.

Beat.



91 Jane Bodie

 Go on.

Beat.

TOM I think you should go now, both of you. 

ADAM No, Tom

TOM Everything’s alright, / just

ADAM I don’t want her to go.

TOM Ad, I / think

ADAM We were going to have some food. We were going to make 
a CD. I was going to make you one Tom. A mixed CD, 
well, a tape first. Then a CD. Sarah was going to burn it for 
me. On her laptop. She was going to bring it over.

TOM That’d be good. I’d like that.

ADAM We were just having a sleep. Together, the two of us, I sleep 
better when she’s here. But when I woke up, she’d gone

TOM Why don’t you come away from the window Adam?

ADAM Does that look like, Tom, if you look at it in a certain way, 
does that look like, the streetlamp, could you think it was 
daylight, just for a second? From where you’re standing?

TOM approaches ADAM.

 No, Tom, just look from there

TOM Ad, just

ADAM NO!

TOM stops, close to ADAM.

 For a second though, it could look like, like morning, 
couldn’t it?
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Beat.

TOM Adam

ADAM I feel a bit

 Think I need to eat something.

TOM That’s a good idea. 

 Tell you what, why don’t I

TOM moves in to grab ADAM, GAVIN moves in to help.

ADAM No I don’t

GAVIN / Adam

TOM Why don’t you just fuck off mate!

ADAM GET OFF

TOM elbows GAVIN backwards and the beer bottle 
smashes in GAVIN’s hand, cuts his hand and there is 
blood. A moment.

GAVIN Whoops.

TOM turns to see that GAVIN is bleeding.

 … Shit, that’s … shit

SARAH Gavin, you’re

GAVIN [Looks down at hand, which is bleeding fast] Wow, that’s, 
that’s a lot of blood.

Pause.

ADAM I didn’t

TOM I know mate, it’s / alright.

ADAM Tom, I didn’t
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TOM I know you didn’t. It’s okay.

Beat.

ADAM Are you alright Gavin?

TOM Mate, why don’t you grab something to put over your hand?

ADAM He’s not your mate.

Beat. GAVIN goes to the kitchen, grabs a tea towel and 
wraps it around his hand.

 Tom?

TOM Yeah?

ADAM It was alright before you got here. We were just having a 
sleep. We were going to make food. Make a CD, a tape. It 
was good then.

TOM Adam

ADAM Please Tom, I’m alright, I’ll be alright in a bit. Promise.

Beat.

 Are you really alright Gavin?

TOM Adam

ADAM Go now please Tom, go, YOU’RE RUINING IT!

Beat.

TOM looks to GAVIN and then SARAH, an exchange of 
silent words.

TOM Okay.

 Tell you what

 You come away from the window Adam, yeah, and I’ll go. 
I promise.



Music by Jane Bodie

94A Playlab Theatre Publication 

ADAM looks round the room. A moment, that feels long. He 
then slowly comes and sits on the couch. GAVIN and TOM 
exchange a look. SARAH puts a hand over her mouth.

TOM Sarah. It is Sarah, isn’t it?

She nods.

 Do you want to put the kettle on?

SARAH goes into the kitchen, but doesn’t put the kettle on, 
she just stands there.

 How’s the hand Gavin?

GAVIN … Fine.

TOM Probably don’t want to leave it like that for too long.

Beat.

 Maybe you should have a lie down Adam, a rest.

Beat.

 I’ll give you a buzz, yeah. Later.

ADAM Yeah.

TOM looks at GAVIN. He exits. SARAH comes out from 
the kitchen, looks at the door. A moment.

SARAH Where did he …

 He didn’t … leave?

She goes to the door

 He can’t have left us.

GAVIN Thought you were making tea

Beat.
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SARAH You need to get to a hospital Gavin. 

GAVIN Think the worst’s probably over, looks worse than it is.

ADAM Does it hurt?

SARAH Gavin

ADAM Can I see?

GAVIN goes over to the couch, pulls back the tea towel a 
bit, shows ADAM.

GAVIN Just a scratch. 

ADAM I’m sorry.

GAVIN Forget it, yeah?

ADAM I didn’t

GAVIN I know. Nothing a cup of tea won’t fix.

Beat.

ADAM I’m tired now. Going to have a lie down, for a bit.

GAVIN Good idea.

ADAM goes towards his bedroom, then comes back and 
takes his mobile off the coffee table. He heads back towards 
his room. He turns at the door, to SARAH.

ADAM You’re not going?

She shakes her head, can hardly speak.

 Promise.

SARAH Yeah.

ADAM We’ll make that CD in a bit, yeah?
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Beat.

SARAH Yeah.

ADAM goes into his room and closes the door. GAVIN 
looks at the door, then gets up and goes to the kitchen.

 Why would he leave us?

GAVIN opens the fridge, grabs another beer. SARAH 
gets up.

 Gavin 

 He opens the beer, slugs a big gulp.

 He’ll come back. He has to be

GAVIN begins tidying up the piles of paper that are on 
the floor.

GAVIN You’re right, he seems much better, yeah, you’ve obviously 
done wonders for his mental health.

 He begins stacking them in neat piles on the couch. His 
hand is dripping blood, he swigs at his beer.

SARAH Gav … you’re … bleeding.

GAVIN I was supposed to go on the radio yesterday. Well, we 
were, the cast, me and you. It was a Pirate station. Gay. 
I didn’t answer my phone, I mean they’re not even 
covering our expenses. 

 They got him on instead. The writer. 

 He was quite good actually, convincing. He said that no, 
the play wasn’t strictly about gay themes, but that it was 
about being isolated as an individual, being … judged, 
misunderstood, because of being different.
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 Thought that was quite good, a good angle, I thought, 
off the top of his head. They got loads of calls apparently, 
probably got a website by now. A gay one. 

 But then I suppose he would have that, would be good 
with words, you know. 

 And you know, I was thinking of phoning in myself, 
asking him why he’d chosen to write about that, the subject 
matter. Why that? I mean had he actually ever known 
anybody that had even been ill, and if not, what fucking 
right did he think he had?

 But then, well, I’d run out of credit on my phone.

 Beat.

She looks at him.

 Hey, you should put a CD on Sar, something cheerful.

SARAH Gavin, you need / to

GAVIN We open in a week you know. That’s come on fast, hasn’t it? 
You think we’re ready?

SARAH Do you think Tom’s coming back?

GAVIN Dunno

SARAH Maybe we should check on him, he’s being very quiet.

GAVIN He’s not the one bleeding to death.

 Ow, it’s, it’s really starting to hurt a bit now.

He downs the beer in one, re-wraps the tea towel round 
his hand.

 I need another beer.
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He goes into the kitchen, gets a beer out of the fridge. He 
stands by the dismantled wall, stares at it. Then he bends 
down and picks up the mallet.

GAVIN goes to the window with the mallet.

GAVIN Woah. Looks like somebody’s in trouble

He looks down at them. Then he goes over to the light 
switch and turns it off.

SARAH Gavin … what the fuck

He shushes her and goes back to the window, looks down 
through it.

 Gav …

 He laughs.

GAVIN They look ridiculous down there. Like ants.

Beat.

 Do you ever think that you’re empty Sar’?

 That nothing’s ever happened to you, and in the end we’re 
just empty, because nothing we’ve ever done has made a 
difference, or meant anything, to anyone.

SARAH You’re bleeding Gavin, you’re really
 You’re fucking bleeding on the floor

GAVIN You know, you really do swear a lot. For a girl.

Beat.

 Did you ever think I was good actor?

SARAH Gav

GAVIN Come on Sar, I can take it, just give me it straight. I deserve 
that. We all deserve that.



99 Jane Bodie

SARAH I’m sorry

GAVIN The truth.

Beat.

SARAH I have no opinion of you as an actor. I’ve got nothing to go 
on. You’ve never shown me anything.

GAVIN swigs his beer. A beat.

GAVIN And him? What did he show you?

SARAH Himself. He let me see that. 

GAVIN It’s not about you though, is it Sarah.

He turns back to the window.

 He’s right about these windows though.

He lifts up the mallet, brandishes it in the window, as if 
to strike.

SARAH screams. 

The doorbell rings. GAVIN turns to the door. They both 
freeze. A pause.

SARAH [Quietly] Thank god.

 I knew he … knew Tom wouldn’t leave us.

GAVIN looks back out the window, then back at the door.

The bell rings again. A beat.

GAVIN  Though he seems to have forgotten his key.

SARAH  Gavin

GAVIN  Something going on out there
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SARAH  Gavin

GAVIN  What?

A female voice, through the door.

VOICE Hello!

GAVIN looks towards ADAM’s door, shushes her with a 
finger to his mouth, wiping blood on his face.

  We just need to know that you’re alright in there … okay.

GAVIN Don’t think that’s Tom Sarah. Doesn’t sound like him.

Beat.

VOICE Adam!

Beat.

SARAH [Half whisper] He must have … Tom must have called them

Beat.

 To come and

Beat.

 Will they take him away?

GAVIN  Who are they, Sarah?

SARAH  Gavin do you think they are going to take him

GAVIN walks towards SARAH with the mallet.

VOICE Listen, you need to let us in now, okay.

SARAH [Crying] He said he wouldn’t go back.

 He told me

He stops, close to her.
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GAVIN Did we do this do you think? Did we make this happen?

SARAH They … tore his hair out Gav, kicked him, when he was on 
the floor. 

VOICE You NEED to let us in NOW!

Beat. GAVIN breathes.

GAVIN What do you think should happen Sar’

 How should it end?

Beat.

 I feel a bit.

 I think I need to eat something

SARAH is crying, frightened GAVIN touches his face, 
covering it with more blood.

SARAH  Gavin

GAVIN  I don’t feel very well.

VOICE Adam if you don’t let us in we’re going to have to break 
down this door! Okay!

GAVIN How do I look?

SARAH [Crying] Gavin please …

GAVIN Yes.

VOICE OKAY!

GAVIN Yes. 

 Okay.

VOICE Adam?
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He breathes and then walks to the door. He smiles and 
opens the door quickly and only half, not exposing the 
room. He still has the mallet in his hand.

GAVIN Yes.

He slips out and closes it behind him.

A moment of quiet.

SARAH covers her mouth with a hand. Sits in silence a 
few moments.

She walks slowly to the couch. She sits down.
She starts to cry again. She gets up, goes over to the stereo, 
she looks at it and then returns to the couch in silence.

The door to ADAM’s room opens. ADAM stands there a 
moment. She eventually notices him.

ADAM They gone?

Beat.

SARAH Yes.

Beat.

ADAM Have you been crying?

SARAH wipes her face.

SARAH It’s alright.

Beat.

ADAM Did Gavin go?

SARAH Yeah. Yeah, he’s gone.

She starts to cry.

ADAM I could hear that, hear you were crying. Through the wall.
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He goes over to the stereo, kneels and begins slowly leafing 
through his records.

 Sometimes I hear everything.

 The birds outside. Before they start singing.

 The cars, down below, slowing, coming up to those speed 
bumps, and slowing, but then going over them, hitting 
them, harder than they thought they were going to. 

 And kids outside, playing on their bikes, racing each other, 
skidding through the puddles, shallow ones, and them 
laughing, falling, getting up, shouting, laughing.

 A plane suddenly, far off at first, then coming down, like 
it’s growing and near, nearer than it is. 

 Somebody coughing, down in the street, stopping and 
clearing their throat. And it’s at the end, the cough, nearly 
gone, I can hear that.  It’s getting better.

Beat.

 What do you feel like?

She looks up, wipes her face.

 Sometimes you want something happy, when you feel sad.

SARAH Adam

ADAM You know music existed before words, before people 
understood what words were, they used music then, to 
communicate. 

 And even when it all sounds like, like it’s all, chaos, mess, 
just noise, if you listen, you can hear it, each separate part, 
hear each bit of what that means and what each part, are 
doing to each other. It’s clear then. 
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 We just have to know what it means. Because music is truth

Beat.

 Put something on. Choose something.

She shakes her head.

Beat.

  We should eat something.

 I’ll make us something to eat. Eggs, would you like some 
eggs? Anyway you like. I’m good at eggs. I can do all kinds.

 And put something on again. Choose something. A song 
for this moment. Just now. 

 And I’ll make us some eggs.

 He walks past the smashed wall and into the kitchen. He 
starts filling the kettle.

SARAH gets up and goes over to the stereo, she stands in 
front of it and stares at it.

The lights begin to fade

Miserere Mei Deus Allegri (Kings College Chapel Choir) 
plays, as the lights fade to black. The song plays out.
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