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Introduction
Spring Awakening should not be relevant anymore. It’s absurd that a play written 
in the nineteenth century still speaks truthfully to the experiences of teenagers 
now, in the twenty-first century. On one hand, that is proof of its brilliance. On 
the other, it shows how little we have progressed in our societal understanding 
of puberty. We should not need this play anymore, and yet here you are, reading 
the introduction to yet another adaptation of it, another in the long lineage of a 
play that still has the capacity to move us in deep and primal ways.

When I began writing this adaptation, my plan was just to be faithful. I had 
always wanted to direct Spring Awakening, and since it is not in copyright, I 
figured I’d save money paying for the rights to a modern translation by just 
writing my own version. The moment I began writing though, I found myself 
interested in the gaps in the text. Frank Wedekind structures Spring Awakening 
in an alarming and thrilling way, taking significant leaps in time between scenes 
and often landing us back into the story in media res. I tried exploring the gaps, 
which of course didn’t work (Wedekind knew what he was doing), but I realised 
I could be more creative, work within the dramaturgy of the original to create 
something of my own.

The true breakthrough though was when Yvonne Virsik and Jason Lehane at 
Monash Uni Student Theatre approached me about working with their students 
as a guest professional director. They asked if I had any ideas, and I mentioned 
that I’d been chipping away at this adaptation. I also, off the top of my head, 
threw in two ideas — that the second half of the adaptation might jump to the 
modern day, and more importantly, that it should be led by the experiences of 
the students themselves. After all, I was a white gay man in my 30’s, what did I 
know about being a teenager now?

The impact these impossibly talented young people had on Awakening was 
enormous. Not only were they passionate about the ideas at the heart of Spring 
Awakening — of self-expression, of self worth, of sex and sexuality and shame 
and depression and suicide and being mistreated and being misunderstood 
and being ignored and being forgotten — but they were also very, very angry. 
They poured that anger into their work, and consequently into me. The first 
act took years to write to its first draft, but the second act took one day. They 
had unlocked the heart of the play for me, all its ferocity and beauty but also 
its conundrums. We weren't just adapting it but conversing with it, asking 
it difficult questions, challenging it through our modern understanding of 
sexuality and gender, and to our great surprise, the play answered back.
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What these students also did though was remind me why, deep down, I was 
doing this in the first place. It moved from being an intellectual exercise to a 
deeply personal one. I was channelling, not only their stories and the stories 
of others we knew, but my own story, my own pain and longing, scattering 
throughout impressions of my own deep-cut scars. I felt I knew these characters, 
knew their trauma, as I guess so does every person who loves the original play. 
While Awakening does not solely belong to me, it is incredibly personal. Writing 
it, I could feel the weight of many ghosts lifting off my shoulders.

Awakening is an exorcism of demons. It resurrects that song we all forget 
eventually but is buried deep in our souls, waiting to be rediscovered. It is a love 
letter to a masterpiece, a roar of anger and a plea for understanding when it seems 
like no-one will listen, one that’s been ringing in our ears for over a century.

Daniel Lammin
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Foreword
In impassioned deliberations about performance texts between Daniel Lammin 
and I, Wedekind’s Spring Awakening features at regular intervals. We share a love 
for the piece. It’s angry, honest, and surprisingly contemporary in its depiction 
of the lack of agency of its young characters, which has great consequences for 
all their lives.

When Daniel said that he’d like to adapt and direct it at MUST, as always, 
we asked, “Why?” At the time, the Safe Schools debate was raging fiercely, 
awareness was growing around the neglect of youth mental health, and Brock 
Turner was released after serving only three months. Me Too was yet to really 
blow up, but there were significant rumblings. We chatted about resonances of 
the piece and Daniel expressed his desire to ‘give it back to a group of emerging 
makers’, closer to the ages of the characters. He wanted to ask them what they 
felt they needed to see in the piece, where to take it, what to say now. Thus the 
move to a contemporary setting and language in Act Two, highlighting both 
how much and how little has changed.

Awakening largely conveys the same things as its predecessor, with a few 
departures, the most obvious one of which is the development of the character 
of Wendla. She disappears from the original, but in Daniel’s adaptation, she is 
given a chance to address her abuser. She is given a voice that echoes long after 
our experience of the piece. Daniel and the cast spoke about the problem of 
‘the cult of Melchior’ and the fetishisation of intelligent, good looking young 
men with ‘dangerous ideas’ — so often depicted as heroes. This piece demands 
Melchior’s accountability. He is a child, and also a victim of his society, but he is 
held accountable for his violence towards Wendla.

In staging, Daniel used some fascinating techniques which he mentions in his 
notes, but also invites future makers to depart from. Young characters were 
played by different actors throughout so that audiences were discouraged from 
identifying with one ‘person’ and encouraged to really listen. We lost the sense 
of isolated heroic protagonists and gained a sense of universal experiences. This 
approach worked cleverly against any pre-conceived notions we may have had 
of the characters. Daniel also employed a simultaneous doubling of the adult 
characters. Their synchronised delivery gave an impression of pre-prepared 
responses — almost reciting with feeling. In a clever variation on this, when 
Wendla’s mother realised that her automatic response to being told of the rape 
was to question her daughter’s behaviour, she stopped herself, and some of the 
synchronicity crumbled.
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Our company creates bold, diverse performance experiences with emerging 
makers fulfilling nearly all roles onstage and off. They actively shape our 
program and culture. Daniel Lammin remains passionately committed to 
nurturing our artists. It’s brought us great joy watching him develop as a gifted 
maker from the age of 18, willing to share so much of himself with others, and 
in turn, be challenged by their offers.

Awakening is a beautiful story, inextricable from its searing message about the 
need for young people to have agency in their self-definition and in forging a 
future they value. And, it was created by empowering the voices and valuing 
the ideas of emerging artists. The grinding loss of hope the behaviour of older 
generations has engendered in our young people has been extreme. But, 
powerful sparks are there. Let’s embolden their voices and their hope again.

We hope you will enjoy and be moved by this text.

Yvonne Virsik

Artistic Director & Manager
MUST, Monash Uni Student Theatre
Monash Student Association
msa.monash.edu/must
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Notes
Characters

REVEREND BLEEKHEAD
WENDLA BERGMANN
MRS. BERGMANN
MELCHIOR GABOR
MORITZ STIEFEL
MARTHA BESSEL
HANSY RILOW
PROFESSOR BROCKENBOHN
ERNST ROBEL
ILSE

A note for production

In the first production of Awakening, the roles were constantly rotated between 
the six actors, so that no actor played only one character for the duration of 
the performance, and the core three characters (Wendla, Melchior and Moritz) 
were not played by only one actor. With the adult characters, two or more actors 
would play them in unison as a double act. The scene titles and descriptions 
were projected at the beginning of every scene, as were sections of text in the 
second act.

Any character can be played by any actor of any gender and/or from any 
cultural background.

If need be, the music mentioned in the script can be substituted for other pieces.

There are references in the second act to places in Melbourne, Australia. Feel 
free to change those to wherever the production is being performed if you like.

/ indicates when the next character starts to speak.

There are very few stage directions for a reason. Have fun with it!



‘I don’t want to see the sexual liberation of young people.’
Australian Federal MP George Christensen
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Awakening

ACT ONE
OVERTURE

Germany, 1890. Children prepare for their day at school.

They sing rhymes and hymns, argue with one another, 
boys and girls awkwardly share little moments of nervous 
intimacy. They attend lessons they find incredibly boring, 
play with skipping ropes, throw a ball. In the last moments, 
one of the boys pulls out a smart phone and they quickly 
gather to take a selfie.

(Music: Prologue from ‘Birth — Alexandre Desplat)

IMITATING CHRIST’S HUMILITY
A sermon delivered by REVEREND BLEEKHEAD

REV. BLEEKHEAD If you have any encouragement from being united with 
Christ, then make His joy complete by being like-minded, 
having the same love, being one in spirit and of one mind. 
Do nothing out of selfish ambition or vain conceit. Rather, 
in humility, value others above yourselves, not looking to 
your own interests but each of you to the interests of others.

 As you have always obeyed, continue to work out your 
salvation with fear and trembling, for it is God who works 
in you to will and to act in order to fulfil his good purpose.
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 Do everything without grumbling or arguing, so that you 
may become blameless and pure, “children of God without 
fault in a warped and crooked generation.” Then you will 
shine among them like stars in the sky as you hold firmly to 
the word of life.

A GIRL OF FOURTEEN
WENDLA BERGMANN tries on a new dress from her mother.

WENDLA It’s too long, Mama.

MRS. BERGMANN What are you talking about?

WENDLA I’m going to trip over myself. What’s wrong with my old dress?

MRS. BERGMANN You’ve grown out of it.

WENDLA It fits better than this one.

MRS. BERGMANN I can’t help it if you’ve grown so fast. You can’t keep going 
around in a party dress. You’re fourteen now. You’re not a 
little girl anymore.

WENDLA Can’t I just keep wearing it for the summer? This ‘thing’ will 
probably fit me better in a year or two.

MRS. BERGMANN Please don’t call it a ‘thing’, Wendla.

WENDLA Mama, you know I’m right.

MRS. BERGMANN Sweetheart, I wish I could keep you a little girl forever, but 
we all have to grow up, and you’ve grown up faster than the 
other girls in your class.

 They’re still skinny and little, and you’re … heaven knows 
what you’ll be like when they finally catch up!
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WENDLA  At least they don’t have to wear anything like this.

MRS. BERGMANN They will, one day.

WENDLA Besides, who’s to say I’ll still be around by the time they do.

MRS. BERGMANN Oh! Are you planning on running away before then?

WENDLA That wasn’t what I meant.

Beat.

MRS. BERGMANN Wendla, it’s too early in the day for you to be this morbid.

WENDLA I can’t help it.

MRS. BERGMANN Well, do. It makes me feel uncomfortable.

WENDLA Have I upset you, Mama?

MRS. BERGMANN You will if you keep talking that way.

WENDLA  It doesn’t upset me. I start thinking about it at night when 
I can’t get to sleep, and then after a while, it tires me out. 
It must happen eventually, who’s to say it won’t happen 
tomorrow, or the day after? [Beat] Is it a sin to think like 
that, Mama?

MRS. BERGMANN Alright, go and hang this up in your closet, and put your 
party dress on, if you like.

WENDLA Really?

MRS. BERGMANN Before I change my mind.

WENDLA Thank you!

MRS. BERGMANN Maybe I’ll put a ruffle on the bottom.

WENDLA That would ruin it!

MRS. BERGMANN I just don’t want you to catch cold. It used to be long 
enough, but you’ve grown up too quickly.
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WENDLA Mama, I’m not going to catch a cold because my legs 
aren’t covered.

MRS. BERGMANN Better to be careful.

WENDLA You worry too much.

MRS. BERGMANN It’s my job to worry too much.

WENDLA And would you worry if I ran out in nothing but my 
underclothes? No socks or shoes or anything?

MRS. BERGMANN If you did that, Wendla, sweetheart, I would be forced to say 
you weren’t my daughter at all, and if you did catch a cold, 
which surely you would, you’d find no sympathy from me.

WENDLA But at least you wouldn’t worry!

MRS. BERGMANN Wendla Bergmann, you are far too fresh for a girl of fourteen.

WENDLA I’ll always be a girl of fourteen, Mama. Even when I’m 
wearing this sack, I’ll be dressed like a fairy princess 
underneath. And no one will know! Not even you!

MASCULINE URGES
MELCHIOR GABOR and MORITZ STEIFEL sit in the 
woods, procrastinating from homework.

MELCHIOR lies with his eyes closed.

MORITZ Melchior?

MELCHIOR Hmm?

MORITZ Are you sleeping?

MELCHIOR Yes.
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MORITZ Really?

MELCHIOR No.

Beat.

 Melchior? 

MELCHIOR Yes, Moritz?

MORITZ I’ve been thinking.

MELCHIOR I know.

MORITZ You do?

MELCHIOR I can hear the cogs turning in your head from here.

MORITZ No you can’t.

MELCHIOR I didn’t mean it literally.

MORITZ Right. [Beat.] Melchior?

MELCHIOR Yes, Moritz.

MORITZ I’ve been thinking.

MELCHIOR And what have you been thinking about that you so very 
much want to tell me?

MORITZ I don’t see the point.

MELCHIOR In what?

MORITZ  We go to school. We spend hours every day for months 
in a classroom, and then we do exams. Only, we fail the 
exams and have to go right back to the start again. It’s a 
whole lot of work for nothing.

MELCHIOR  Maybe.

MORITZ But we can’t all graduate to the next class, so someone has 
to fail.



21 Daniel Lammin

MELCHIOR That doesn’t mean it’s going to be you.

MORITZ But it could be. I wish I’d been born something else. Like a 
horse. Horses don’t do exams.

MELCHIOR So what you’re really thinking about is our homework?

MORITZ I suppose so.

MELCHIOR Let’s stay out a bit longer, it’s not even dark yet.

MORITZ An article on the Americas, a report on Louis the 
Fifteenth, sixty lines of Homer and seven equations by 
tomorrow, how am I going to get it done in time?

MELCHIOR Give me an hour and I’ll get it done for you. I’ll even throw 
in a few mistakes so it still sounds like you.

MORITZ Oh. Thanks.

MELCHIOR You’re welcome.

MORITZ Why does nothing seem to worry you, and I end up awake 
all night burning the candle at both ends, and still can’t 
seem to pass anything?

MELCHIOR You need to learn to relax. [beat] Wouldn’t it be wonderful 
just to stay out here all night, sleeping in the trees naked 
like some sort of wood nymph?

MORITZ Naked?

MELCHIOR Yeah.

MORITZ Don’t be stupid.

MELCHIOR You wouldn’t do it?

MORITZ I’d feel too ashamed.

MELCHIOR Why?
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MORITZ I don’t know. Isn’t that just the way it is?

MELCHIOR “Then the eyes of both were opened, and they knew that 
they were naked. And they sewed fig leaves together and 
made themselves loincloths.”

MORITZ Exactly.

MELCHIOR I’m sure we could find you some fig leaves, if it worries you 
that much.

MORITZ When I have children, they’ll all grow up sleeping in the 
same room, boys and girls together. They’ll dress each 
other every day, and when it’s hot, they’ll wear nothing but 
their underwear. Maybe then they won’t end up as uptight 
as me.

MELCHIOR But what happens when the girls are old enough to have 
babies?

MORITZ Have babies?

MELCHIOR If you lock a tom cat and a female cat in a room together, 
eventually she’s going to start having babies. That’s the way 
it works.

MORITZ With animals, Melchior. Not with people.

MELCHIOR What happens when the boys start getting their ‘masculine 
urges’? And the girls are right there and practically naked 
in front of them?

MORITZ Melchior!

MELCHIOR … and the girls too. Boys running around in their 
underwear. I’m sure girls have ‘urges’. Or curiosity, at least.

MORITZ How do you know all this?

MELCHIOR Books. Personal observations.

MORITZ Personal observations?!
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MELCHIOR You’d notice more if you relaxed once in a while.

MORITZ Then I’ll just keep them busy. Physical exercise, gardening, 
gymnastics, tire them out so they won’t think about it. 
And they’ll sleep on hard beds. That way they won’t dream 
about it. Hard beds stop you dreaming too much. 

MELCHIOR I agree. I had to start sleeping in a hammock. I dreamed 
I whipped our dog until he couldn’t move. [beat] What’s 
wrong, Moritz?

MORITZ I just wanted to ask …

MELCHIOR What?

MORITZ I dunno …

MELCHIOR What is it?

MORITZ Well … that first equation …

MELCHIOR Oh, spit it out, Moritz!

MORITZ I don’t like talking about this stuff.

MELCHIOR We’ve been talking about it the last five minutes!

MORITZ Well … so … have you had them?

MELCHIOR Had what?

MORITZ How did you put it … ?

MELCHIOR ‘Masculine urges’?

MORITZ Yes.

MELCHIOR Sure have!

MORITZ  Really?

MELCHIOR  You haven’t?

MORITZ  I … I think so.
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Long pause.

MELCHIOR  For almost a year now.

MORITZ  That long?

MELCHIOR  Yes.

MORITZ  And you’re a year younger than me!

MELCHIOR  I don’t think age has anything to do with it. Lämmermeier 
is nearly three years older than me, and he still dreams 
about cake.

MORITZ How do you know that?

MELCHIOR Hansy told me. He asked him.

MORITZ He just asked him.

MELCHIOR Yes.

MORITZ Hansy just went up to Lämmermeier and asked him.

MELCHIOR Yes.

MORITZ ‘Do you still dream about cake’.

MELCHIOR Yes.

MORITZ I wouldn’t have had the guts to ask Lämmermeier a thing 
like that. He’d punch me in the face.

Beat.

MELCHIOR Have you been having dreams, Moritz?

MORITZ  A few … one where there’s a pair of legs in green 
stockings, and they’re trying … well, I thought they were 
… trying to climb over Professor Hart-Payne’s desk. I 
woke up feeling … sick.

MELCHIOR Sick? As in ‘embarrassed’?
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MORITZ I thought I was dying! And the … I thought there was 
something wrong with me.

MELCHIOR It wasn’t so bad for me. I felt a bit ashamed the next 
morning, but that was all.

MORITZ Between school and this, I think I’ll lose my mind. There 
must be something wrong with me. My father could have 
had a hundred better sons than me. I just wish I could go 
to sleep until it had all passed.

MELCHIOR You’re worrying too much. It will all be okay, trust me.

MORITZ I don’t even understand what it’s all about.

MELCHIOR You don’t?

MORITZ How on earth am I supposed to? All I could get from my 
mother was that she carried me ‘under her heart’, but what 
does that even mean? She seizes up whenever I bring up 
the subject, and I’d never ask Father. And every time I talk 
to a girl, I can’t help thinking something disgusting!

MELCHIOR I found most of it out through books.

MORITZ But I tried the encyclopaedia and I couldn’t make any sense 
of it, I just panicked and dropped the book and the librarian 
yelled at me for making too much noise and sent me out 
and I think that’s a tad unfair because she was making far 
more noise than I was by yelling and making a fuss about …

MELCHIOR How about I just tell you, then?

Beat.

MORITZ You would do that?

MELCHIOR Of course. Come to mine, we’ll get the homework done, 
Mama can make us some food and I’ll talk you through 
the process of human reproduction.
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MORITZ Oh no, I couldn’t. It’s almost dark, I should get home. I’ll 
be up all night filling my head with Homer and geography.

MELCHIOR  Dull, by comparison.

MORITZ Well, the only way I seem to be able to get through school 
right now is to buckle down and be dull. Maybe … just 
write it down for me. Clear and to the point. Pop it in one 
of my books during school. I won’t know which one, and 
then I’ll stumble across it and have no choice but to read it. 
Can you do that?

MELCHIOR That shouldn’t be too difficult. Have you even seen a girl 
before, Moritz?

MORITZ There are girls in our class, Melchior.

MELCHIOR No, I mean, seen a girl.

MORITZ Oh! Well … do statues count?

MELCHIOR No, not really.

MORITZ I’m sorry, I have to go. I’ll see you tomorrow.

MELCHIOR See you tomorrow.

MORITZ Oh! And Melchior?

MELCHIOR Yes, Moritz?

MORITZ Maybe add a few illustrations? Just for good measure?
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HIMMEL UND HÖLLE
WENDLA BERGMANN and MARTHA BESSEL play 
Himmel und Hölle. (‘Heaven and Hell’ — a german 
variation of hopscotch)

MARTHA Don’t you think Melchior looks intelligent?

WENDLA He’s third in the class, of course he’s intelligent.

MARTHA His eyes are so … intense.

WENDLA He told me he doesn’t believe in anything anymore.

MARTHA When did he tell you that?

WENDLA At Hansy’s party. Melchior said he doesn’t believe in anything.

MARTHA Not even God?

WENDLA Especially not God.

MARTHA Why not?

WENDLA I didn’t ask.

MARTHA That has to be a sin of some sort, doesn’t it?

WENDLA He said he doesn’t believe in ‘sin’.

MARTHA He doesn’t believe in sin?!

WENDLA I think he thinks too much.

MARTHA You tripped.

WENDLA Your turn. [beat] Your braids are starting to fall out.

MARTHA Let them, I don’t care.

WENDLA They’ll get into your eyes … Actually, let them fall out. You 
might trip.

MARTHA That’s cheating.
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WENDLA laughs.

 I have to have my hair up all the time, let it fall out. Mama 
won’t let me have it short, and yet she’s always telling me to 
keep it up.

WENDLA You should cut it off.

MARTHA I’d love nothing better.

WENDLA I’ll do it. I’ll bring a pair of scissors tomorrow, and when 
we’re in church and you’re bowing your head in prayer, I’ll 
snip it off!

MARTHA Don’t you dare! If I come home like that, Papa will beat 
me, and Mama will lock me in the cellar.

WENDLA Don’t be ridiculous.

MARTHA Test it and see. When I go missing for a week or come to 
school again black and blue, you’ll know what happened.

WENDLA Your Papa beats you?

MARTHA Of course. Doesn’t yours?

WENDLA No. No, he doesn’t.

MARTHA I thought everyone’s parents did.

WENDLA Why does he do that?

MARTHA I don’t know. For anything. Whatever takes his fancy. Last 
time, it was for eating in bed.

WENDLA And your Mama doesn’t stop him?

MARTHA No, she just cries about how ashamed she is of me. I think, 
if they didn’t have such a wicked daughter like me, they’d 
feel like they were missing out on something.

WENDLA I’ve never been beaten before.
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MARTHA Never?

WENDLA No.

MARTHA Do you remember when you lent me your pink ribbon? 
After I lost my black one at school?

WENDLA Yes. Why?

MARTHA Mama found it after I had gone to bed. She came into my 
room and grabbed me by the hair and dragged me out of 
the bed. She kept screaming, ‘Look at this! Look what she 
has! I know what this means! I won’t have it, I won’t have 
it! No daughter of mine is going to end up like that!’

WENDLA What on earth did she mean?

MARTHA No idea. And then Papa comes in, and he has the ribbon in 
his hand, your pink ribbon. He grabs my hair and pulls me 
up off the floor. Before I can say or do anything, he grabs 
the front of my nightdress and rips it off me. He threw me 
out of the house. ‘You can walk the street like that!’, he said. 
I tried to get back in, but he locked me in the cellar. I had 
to sleep in a sack all night. Oops! ‘Hell’! Your turn!

WENDLA That can’t be true, Martha.

MARTHA I’m not lying. Go on. It’s your turn. I landed on ‘Hell’. Your 
turn.

WENDLA What does he beat you with?

MARTHA Whatever he has at the time.

WENDLA You don’t suffocate in the sack?

MARTHA I sleep with my head out.

WENDLA Oh. Of course. What is it like, to be beaten?

MARTHA Be thankful your Papa doesn’t.
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WENDLA I think I’d trade places with you, just once. Just to see what it 
would be like.

MARTHA Be my guest.

WENDLA I imagine it would hurt, but … [beat] I suppose you’re right.

MARTHA You tripped again. [beat] When I have children, I’m going 
to let them run around wild as weeds. My parents pester 
over everything I do. My children won’t have any attention 
paid to them.

WENDLA You’ve already decided you’re going to have children?

MARTHA Of course. Aren’t you?

WENDLA I suppose so.

MARTHA Isn’t that just what you do? You go to school, get married and 
have children?

WENDLA My Aunt Euphemia doesn’t have any children.

MARTHA Your Aunt Euphemia isn’t married.

WENDLA Aunt Bauer has been, three times, and she doesn’t have any 
either. When you have them, what do you want?

MARTHA Boys. Definitely boys.

WENDLA No girls?

MARTHA Girls are dull.

WENDLA I quite like being a girl.

MARTHA If I could do over again, I definitely wouldn’t want to be a girl.

WENDLA What’s wrong with being a girl?

MARTHA It’s boring. The boys built a raft the other day, on the river. 
Melchior nearly drowned. You wouldn’t see the girls in our 
class building a raft.
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WENDLA If I wasn’t a girl already, I’d kill myself so I could come back 
as a girl next time.

MARTHA I’m not sure it works like that.

WENDLA True. I’d probably come back as a rat or a bug or something.

MARTHA Then you wouldn’t be able to catch Melchior Gabor’s eye.

WENDLA When did I say I wanted to catch Melchior’s eye?

MARTHA Is there anyone in our class that’s as handsome as him?

WENDLA If you think so, why don’t you have eyes for him yourself?

MARTHA No. I’m far more taken by his friend.

WENDLA What! Moritz Stiefel?

MARTHA The sad-looking one.

WENDLA He’s a bit of a sap.

MARTHA There’s something about him. He has such soulful eyes. 
Like a deep well.

WENDLA At the Rilow’s party, he tried to offer Thea a chocolate, 
but he was so nervous that his palms had been sweating, 
so when he offered her one, they had melted. He was so 
embarrassed, he turned bright red, mumbled something 
and ran off!

MARTHA We’ve always gotten along. He fascinates me. He seems so 
sad. Oh! ‘Heaven’! Finished!
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FOR CERTAIN
HANSY RILOW finds MELCHIOR in the park in front of 
the school.

HANSY Melchior! Melchior, did you hear?

MELCHIOR What is it, Hansy?

HANSY Moritz broke into the headmaster’s office!

MELCHIOR What?

HANSY Just after Latin. Lämmermeier saw him - he told Otto 
who told Robert who told George who told me that 
Moritz was the last to leave class and when Lämmermeier 
turned to see where he was, he saw him slipping into the 
headmaster’s office.

MELCHIOR But why?

HANSY If he gets caught, he’s up for detention for sure, maybe worse!

MELCHIOR What a stupid thing to do!

HANSY Here he comes now!

MORITZ enters, extremely agitated.

MELCHIOR Moritz? What happened?

HANSY Did you get caught?

MORITZ What?

HANSY Did Professor Brockenbohn catch you? Are you going to 
get detention? OH! Are you going to get expelled??

MELCHIOR  Shut up, Hansy!

MORITZ I passed!
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HANSY What?!

MORITZ Melchior, I passed! I actually passed! I read it over and 
over but there was my name, I even closed my eyes and 
refused to believe it was true and when I opened them 
again, it was still there, I passed!

HANSY Yeah well, congratulations. Lucky you got away with it.

MORITZ Oh God, you have no idea! I’ve been hanging around that 
door for the last fortnight just waiting for the opportunity.

MELCHIOR You planned it?!

MORITZ I’d thought about it but I didn’t think I would actually do 
it! I’m standing there, in the middle of the room, the file in 
my hand, and the whole time …

MELCHIOR What?

MORITZ The door was wide open behind me!

HANSY Jesus Christ!

MORITZ Like the Gates of Hell!

HANSY You’re insane!

MELCHIOR But you passed?

MORITZ Written as clear as day!

HANSY What about Ernst Röbel? Did he pass too?

MORITZ Ernst too!

HANSY But that doesn’t make any sense. You and Ernst make it 
sixty-one, and the class upstairs only holds sixty.

MORITZ I thought so too, but it says we’ll be there provisionally, and 
after the first quarter, the one of us that is performing the 
best will stay!
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HANSY Don’t count your blessings yet, Moritz. Bet you five marks 
you don’t make it past the first quarter.

MELCHIOR Hansy …

MORITZ Fine, I’ll take that. I’ve got a second chance and I’m not going 
to waste it. If I hadn’t passed, I would have shot myself.

HANSY You’re an idiot.

MELCHIOR Come on, Moritz. Don’t listen to him.

THE JOYS OF SELF-SACRIFICE
MELCHIOR GABOR and WENDLA BERGMANN find one 
another in the woods.

MELCHIOR Wendla Bergmann?

WENDLA Hello, Melchoir.

MELCHIOR For a moment I thought you were a nymph that had fallen 
out of a tree.

WENDLA No, no, it’s just me. What are you doing here?

MELCHIOR Chasing my thoughts. I’ve been wandering around the 
woods for hours. I’m sorry if I frightened you.

WENDLA You didn’t. I was looking for woodruff for Mama. She had 
planned to come herself, but Aunt Bauer suddenly showed 
up, and she hates climbing. So I offered to go.

MELCHIOR Have you found any?

WENDLA Plenty, a basket-full already. I was actually on my way home, 
but I seemed to have gotten myself lost. What time is it?

MELCHIOR Three-thirty.



35 Daniel Lammin

WENDLA Oh! I thought it was later than that. I was laying by the creek 
and lost track of time. I was sure it was almost evening.

MELCHIOR This oak tree is my favourite spot to sit. If you lean back against 
it and stare at the sky through the branches, you can get 
hypnotised. [beat] There’s something I’ve wanted to ask you.

WENDLA I’m expected back by five …

MELCHIOR I’ll make sure you get home in time.

Beat.

WENDLA What did you want to ask me?

MELCHIOR Hmm?

WENDLA You said you wanted to ask me something.

MELCHIOR Yes. Someone told me … you visit the poor sometimes, and 
bring them food and clothes and money, don’t you?

WENDLA Yes, why?

MELCHIOR Do you choose to do it, or does your mother send you?

WENDLA Usually Mama sends me. They’re poor families with lots 
of children. The husbands usually have no work and their 
families are cold and hungry, and we have lots of old clothes 
at home we don’t need anymore, so I bring things to them. 
But what on earth made you think of that?

MELCHIOR Do you like doing it?

WENDLA Of course.

MELCHIOR But the children are filthy, and the women are sick, and the 
men resent you for helping them …

WENDLA That’s not true. And if it were, I’d want to go even more.

MELCHIOR But why?
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WENDLA It’s the right thing to do. It’s what God expects us to do. If 
they were even more worse off, I’d go sooner. There’s so 
much happiness to be found in helping them.

MELCHIOR  So you do it because it’s God’s work, or because you get 
pleasure out of it?

WENDLA Aren’t they both the same thing?

MELCHIOR Would you still go if it didn’t make you happy?

WENDLA But it does make me happy. Can I help that?

MELCHIOR But you’re still supposed to go to Heaven, even if you’re 
doing it to make yourself happy? What if you didn’t find 
happiness in it?

WENDLA I’m sure it would make anyone happy.

MELCHIOR So in order not to be damned for all eternity, you’d have to do 
something that might bring you absolutely no pleasure at all.

WENDLA Melchior, you aren’t making any sense.

MELCHIOR No, I’m not. All this rubbish about the joy of self-sacrifice 
doesn’t make sense to me.

WENDLA But self-sacrifice is a kind of joy. You just haven’t 
experienced it yet.

MELCHIOR I don’t understand, though. If they want to preach it to 
me, they can explain it to me, and if they can’t give me 
a straight answer that isn’t a quotation from one of the 
gospels, I’ll stop going to church.

WENDLA Is it worth upsetting your parents just to prove a point? Go 
to church, it won’t kill you.

MELCHIOR Even if I don’t agree or understand?
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WENDLA Does it really matter? Maybe it will help you understand. 
If it weren’t for the long sermons and kneeling on wooden 
boards, there might even be something in it worth getting 
excited about.

MELCHIOR Sacrifice doesn't mean anything. Neither does selflessness. 
When I see other people being happy and others unhappy, 
I don’t feel any desire to help them or sacrifice anything for 
them. Why should their happiness matter to me?

WENDLA Why are you always so serious, Melchior Gabor?

MELCHIOR I get caught up in my thoughts.

WENDLA Big thoughts for a 14-year old.

MELCHIOR I’m still allowed to have big thoughts.

WENDLA Worry about it all later. Enjoy the trees and the sun. That’s 
what we’re supposed to be doing, not thinking about 
riddles with no clear answers.

MELCHIOR What were you thinking about, lying by the creek?

WENDLA Hmm? Oh. Just dreaming.

MELCHIOR With your eyes open?

WENDLA Day dreaming.

MELCHIOR What were you day dreaming about?

WENDLA Just silly things … foolish things …

MELCHIOR Such as?

WENDLA I … I was a beggar girl, very poor, and my father had sent 
me out on the street to beg. I walked all day long through 
the rain and snow, asking for help from rude, cold-hearted 
people. And when I came home late at night, shivering 
from cold and hunger, but with barely any money, my 
father would beat me.
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MELCHIOR You have an unhealthy obsession with the poor.

WENDLA I don’t, I just …

MELCHIOR That’s just one of those stupid stories they threaten us with if 
we misbehave. Fathers don’t really beat their children.

WENDLA They do. Martha Bessel’s father beats her every night, you 
can see the welts and bruises on her the next day. It’s awful, 
I feel so sorry for her. I’ve been trying to think of a way to 
help her, but I can’t think of anything. I’d even trade places 
with her for a week.

MELCHIOR Why on earth would you do that?

WENDLA I’ve never been beaten before. I have no notion of what it 
must be like. I’ve tried beating myself a few times, just to see 
how it felt. I can’t imagine how painful it must be.

MELCHIOR There’s no point in it, you don’t improve a child by it.

WENDLA Improve them by what?

MELCHIOR By beating them. What other reason would they have to do it?

WENDLA [picking up a stick] Imagine being beaten with this stick. It’s 
so strong and thin.

MELCHIOR  A stick like that would draw blood.

WENDLA Will you hit me with it?

MELCHIOR What?

WENDLA Just once.

MELCHIOR Hit you?

WENDLA Me.

MELCHIOR What … no, of course not.

WENDLA Just once, Melchior.
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MELCHIOR What’s gotten into you, Wendla?

WENDLA Here, take it.

MELCHIOR Calm down, no, I’m not going to hit you.

WENDLA But what if I let you?

MELCHIOR No.

WENDLA What if I ask you?

MELCHIOR No!

WENDLA But I’m asking you to!

MELCHIOR I’m not going to hit you!

WENDLA I’ve never been beaten in my whole life, Melchior! Hit me!

MELCHIOR How can you want a thing like that?

WENDLA I’m asking you to! Melchior! I’m asking you to hit me!

MELCHIOR But —

WENDLA Please!

He lightly smacks her.

She rolls her eyes at him.

He smacks her again.

He smacks her again.

 I didn’t feel anything.

MELCHIOR Your... your skirts... all your skirts are...

WENDLA Fine.

She lifts her skirt, showing her bare legs.

MELCHIOR Wendla …



Awakening by Daniel Lammin

40A Playlab Theatre Publication 

WENDLA Hit me harder.

Beat.

He smacks her harder.

Nothing.

He smacks her harder.

WENDLA You’re just patting me with it, hit harder!

She gets down on all fours, facing away from him.

MELCHIOR Do you like it?

WENDLA What?

MELCHIOR Does it feel good?

WENDLA Uh … maybe.

MELCHIOR Does it?

WENDLA Yes … ?

He hits her, hard.

He hits her again.

 Melchior.

MELCHIOR Shut up.

He hits her, harder.

WENDLA Melchior, I …

MELCHIOR Not hard enough?

He hits her, harder.

WENDLA Melchior, stop.

MELCHIOR Is it?
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WENDLA  Melchior …

He begins to hit her harder and harder with the stick, WENDLA 
crying out with each stroke. As he builds momentum, he 
suddenly throws the stick aside and flies at her, striking her with 
his fists violently. She lets out a terrible scream.

Suddenly, he stops and jumps to his feet. They stare at each 
other. MELCHIOR runs back into the woods.

HARMFUL CIRCUMSTANCES
MELCHIOR GABOR and MORITZ STIEFEL in 
MELCHIOR’s study.

MELCHIOR is reading Goethe’s ‘Faust’.

MORITZ Melchior, I fell asleep in Greek today.

MELCHIOR You fell asleep?

MORITZ Like a drunken Polyphemus.

MELCHIOR Mister Fitztongue didn’t notice?

MORITZ No, he mustn’t have been paying attention. I woke up 
exhausted and melancholy, with Greek verbs running 
through my head.

MELCHIOR That’s what you get for staying up all night.

MORITZ I have to keep up, though. My only real hope is that Ernst 
Röbel seems to be doing worse than me. I have to make 
sure it stays that way. Ernst doesn’t have to worry about his 
parents being disappointed with him if he fails. He won’t end 
up shooting himself because his mother and father sacrificed 
everything to put him through school.
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MELCHIOR Don’t you think you’re being a bit dramatic, Moritz?

MORITZ Maybe. But I can’t help the feeling that an axe is hanging 
over my head, and it might fall at any moment.

MELCHIOR Not everything has to be the end of the world, you know.

Beat.

MORITZ What’s the matter with you today?

MELCHIOR I’m trying to concentrate.

Beat.

MORITZ Did your grandmother ever tell you the story of the 
Headless Queen?

MELCHIOR No.

MORITZ There was once a queen, as beautiful as the Sun, who was 
born without a head. She couldn’t talk or eat or drink or 
kiss or laugh. One day, her kingdom was conquered by 
a King, and this King happened to have two heads. They 
were always getting in the way of one another and arguing 
so much that neither listened to the other. The Queen’s 
wizard cast a spell, and took the smaller of the King’s 
heads and placed it on the shoulders of the Queen. And 
to everyone’s delight, it fit her perfectly! The King and 
Queen got married, and they kissed each other, on the 
head, on the cheeks, on the lips, and lived together happily 
ever after. [beat] I haven’t been able to get that story out 
of my head. Every time I see a beautiful girl, I imagine 
her without a head, and then I suddenly imagine myself 
without a head. Sometimes I wish someone would find 
another head for me instead of this one.

Beat.

MELCHIOR I don’t think that’s the point of the story, Moritz.
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MORITZ I know.

MELCHIOR You have the strangest notions sometimes.

MORITZ I do.

MELCHIOR Where do you suppose they come from?

MORITZ I don’t know. They just come to me. I sometimes find 
myself saying them aloud to myself. I don’t understand it 
at all. Thank goodness for you. I don’t imagine anyone else 
would have the patience for me.

MELCHIOR You don’t tell anyone else?

MORITZ Who on earth would I tell? Who gives a care for the silly 
thoughts in my head. The thoughts of children don’t have 
much consequence on the world, in the end.

MELCHIOR Depends who listens.

Beat.

MORITZ Where are you up to?

MELCHIOR Walpurgisnacht.

MORITZ Father took my copy away from me.

MELCHIOR Why?

MORITZ He said that Faust wasn’t appropriate for a boy of my age, 
he doesn’t want me asking the wrong kinds of questions.

MELCHIOR What on earth is he talking about?

MORITZ Maybe he means what happens with Gretchen.

MELCHIOR The way people go on about it, you’d think the whole world 
revolved around penis and vagina.

MORITZ Melchior!
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MELCHIOR  Tell me you disagree.

MORITZ  Is this where your deductions in your essay came from? 
Reading Goethe?

MELCHIOR You read the essay!

MORITZ It dropped out of my History textbook. I locked the door 
and flicked over it as quickly as I could. I think I read most 
of it with my eyes closed. To allow yourself to submit to 
something so sweet and so wrong without deserving it …

MELCHIOR Deserving it? That’s what you got from my essay? You need 
to deserve it?

MORITZ How else can you ever receive that kind of pleasure?

MELCHIOR I don’t think it’s something you have to earn.

MORITZ Why not?

MELCHIOR Because we can’t help it! It’s an animal urge!

MORITZ It must be a greater pleasure for girls. They fight against it, 
they keep themselves free from bitterness, and at the last 
second, they suddenly rise into the heavens. I can’t imagine 
it being anywhere near as satisfying for a man.

MELCHIOR Maybe.

MORITZ If only one could experience both. Imagine seeing it from 
both sides.

MELCHIOR  Imagine whatever you want. I don’t want to think about it.

MORITZ You don’t? But you were …

MELCHIOR Just … keep it to yourself.

Beat.

MORITZ Oh. Okay.
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THE STORK
MRS. BERGMANN returns home with exciting news for 
WENDLA.

MRS. BERGMANN Wendla! Wendla! Sweetheart, are you awake?

WENDLA What is it, Mama?

MRS. BERGMANN Wonderful! Such wonderful news!

WENDLA Where have you been? Why are you in such a state?

MRS. BERGMANN Get dressed quickly, and take this basket over to Ina’s. 
Quick! You must go right away!

WENDLA Is Ina still sick? Is that where you’ve come from? Is she alright?

MRS. BERGMANN Oh Wendla, she could not be better. A baby, sweetheart! The 
stork brought Ina a beautiful baby boy!

WENDLA A boy? Oh, a boy! What a surprise! That would explain her 
influenza, she’s had it so long.

MRS. BERGMANN Influenza?

WENDLA You said, Mama. Before the stork brings a baby, the baby’s 
mother comes down with the most terrible case of influenza. 
I’m right, aren’t I?

MRS. BERGMANN Oh! Yes, of course, how silly of me.

WENDLA I must get dressed straight away, I have to see him.

MRS. BERGMANN Such beautiful children, how lucky your sister is. That’s what 
happens when you live under the eaves of a church, with 
God to watch over you. Can you believe it, only two years 
ago since Ina came down the aisle and here she is with her 
own beautiful family.

WENDLA Were you there when he arrived?
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MRS. BERGMANN The baby, sweetheart?

WENDLA The stork. The stork with the baby.

MRS. BERGMANN Goodness, of course. No, he’d just flown away again. Shall I 
pin this rose to your chest?

WENDLA Why didn’t you arrive a little earlier to catch sight of 
him, Mama?

MRS. BERGMANN See? A little rose brooch. I believe the stork might have 
brought this too, just for you.

WENDLA He did.

MRS. BERGMANN That’s right, he brought a new brooch just for you!

WENDLA I have enough brooches as it is.

MRS. BERGMANN  Don’t be ungrateful, sweetheart.

WENDLA I’d rather know whether he flew in through the window or 
the chimney.

MRS. BERGMANN Well, you’ll just have to ask Ina. Haha, yes, that’s something 
to ask Ina. She shall give you all the details you want, she 
talked with him for a full hour.

WENDLA Ina spoke with the stork.

MRS. BERGMANN Yes she did. They had a lovely chat, she said.

WENDLA I’ll have to ask her myself, then.

MRS. BERGMANN Make sure you don’t forget. I should like to know that 
myself. Did he fly in through the window or the chimney. 
I’ve never asked the question myself.

WENDLA You haven’t.

MRS. BERGMANN It never occurred to me, sweetheart.
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WENDLA Or perhaps I should ask the chimney sweep instead? If 
anyone were to know best whether the stork delivers down 
the chimney, it would be a chimney sweep.

MRS. BERGMANN Oh sweetheart, not the chimney sweep, don’t ask him, the 
very idea, what does a chimney sweep know of the comings 
and goings of the stork! He’d simply natter along about all 
sorts of humbug he doesn’t even believe in himself, just to 
confuse you. Deceitful persons, chimney sweeps.

WENDLA But if the stork flies down the chimney, then surely…

MRS. BERGMANN Go and fetch your hat, Wendla. You’ll never grow up, will 
you? Still coming home covered in dirt. And those bruises 
on your legs! If you ever show good sense at all, I will be 
most surprised.

WENDLA But my sister has been married for two and a half years 
and made me an aunt three times over, and I have 
absolutely no idea how it all happens …

MRS. BERGMANN Wendla Bergmann!

WENDLA You cannot expect me to still believe the stork delivers 
babies through the window, Mama.

MRS. BERGMANN  I don’t like this tone.

WENDLA Don’t get mad at me, who else am I suppose to ask?

MRS. BERGMANN I am not having this conversation with you.

WENDLA Answer me, please. How does it happen? I’m fourteen 
years old.

MRS. BERGMANN You’re such a strange girl, these ideas you have. I couldn’t 
possibly talk about this.

WENDLA Why not? It can’t be so bad if it makes everyone so happy.

MRS. BERGMANN Enough. Go get dressed!
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WENDLA Then I’ll ask the chimney sweep.

MRS. BERGMANN You will do no such thing, young lady.

WENDLA  What other choice do I have?

Beat.

MRS. BERGMANN It’s enough to drive anyone mad. I will tell you, Wendla … 
but not today, Tomorrow. We’ll talk about it tomorrow. Or 
next week. Whenever you like.

WENDLA I want to talk about it now.

MRS. BERGMANN I can’t, sweetheart. I simply can’t.

WENDLA Here. I’ll kneel at your feet and put my head in your lap. I 
won’t look at you at all, if that makes you more comfortable. 
You can pretend I’m not even in the room. I won’t scream or 
speak, I’ll just sit and listen quietly no matter what.

MRS. BERGMANN Wendla …

WENDLA Please, Mama.

Beat.

MRS. BERGMANN Heaven help me. I’m not to blame for this, Wendla, you 
understand. God as my witness, there’s no blame on my 
part. [beat] I will tell you, sweetheart, how you came into 
the world. Listen carefully.

WENDLA [under the apron] I’m listening.

MRS. BERGMANN You are?

WENDLA  [under the apron] Yes, Mama.

MRS. BERGMANN Well… in order… no, Wendla, I couldn’t possibly, I should 
be in prison, I should have you taken away from me!

WENDLA [under the apron] Be brave, Mama. I’m not even here.
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MRS. BERGMANN Well … listen carefully …

WENDLA  [under the apron, trembling] Oh God!

MRS. BERGMANN  To have a child … are you getting this, Wendla?

WENDLA [under the apron] Hurry, Mama, I can’t stand it much longer.

MRS. BERGMANN To have a child … you have to … love … a man … your 
husband … a man you are married to… you have to love 
him in a way… a way you love a husband … a way you can 
only love a husband and no-one else … you have to love 
him so much, with your whole heart and soul, love him in a 
way that … a way that … it’s impossible to put into words, 
you have to love him, Wendla, in a way that at your age you 
cannot possibly understand. There. Now you know.

WENDLA  [sitting up] Oh.

MRS. BERGMANN And now you know what trials and tribulations lie in store 
for you and we need never speak of it again.

WENDLA That’s all there is to it?

MRS. BERGMANN Why … yes. That’s all of it.

WENDLA But … to love your husband … I don’t understand, Mama. 
Love him how? In what way? And how does …

MRS. BERGMANN Goodness, Wendla Bergmann, enough of this nonsense. Take 
this basket and deliver it to Ina’s. She has hot chocolate and 
cake there waiting for you, and you have your pretty new rose 
brooch to show her. You look like such a sweet girl with it on. 
Run along, time waits for no-one, you don’t want your hot 
chocolate getting cold, do you?



Awakening by Daniel Lammin

50A Playlab Theatre Publication 

CRY FOR ME
HANSY RILOW has a private moment in the lavatory.

HANSY [holding a picture we cannot see] Can you see me?
 Do you know I’m here?
 Is that why you’re smiling at me so, why the corners of your 

mouth turn up that way?

 Do you know what I’m here to do? Is that why you’re smiling?
 I can’t help myself. You’re with me everywhere I go, 

burrowed into my mind like an insect. I close my eyes and 
I can see you, lying there … daring me … tempting me … I 
think about you and I can’t breathe, I can’t speak, my words 
catch, my skin prickles and shudders.

 I’m running my fingers delicately down your chest, across 
your stomach, between your legs. You whisper in my ear. 
No words, just a sound. And it opens me like a key in a 
lock, opening doors I didn’t know were there, and we’re 
wandering, my love, running through passages and gardens 
and fountains, and past windows filled with sunshine and 
moonlight, we’re deep inside, so deep and dark …

He takes a sharp breath in.

 You know I have to do this. You know I don’t have a choice. 
I have to desecrate you, I have to smash your altar before 
I end up chained on my knees before it forever. You aren’t 
being punished for your sins, no, you’re being punished for 
mine. You awaken something inside me, and I can’t … it 
can’t remain. You aren’t the first. I doubt you’ll be the last. 
My butchered brides locked away in the tower, for none to 
see but me, murder upon murder to save what’s left of my 
soul. But right now … right now …

 Will you cry for me? Will you pray for me in the night, 
whisper my name to God for forgiveness of my sins? You. 
You are my sin, running your hand through my hair, down 
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my back, between my legs. You’ll take me. You’ll beg me 
and you’ll take me, like the David did, like the St. Sebastian 
pierced with arrows, like Achilles and Hercules and the 
blonde-haired angels, Narcissus staring into the pool, 
drown in me, drown in me, Jesus, take me inside you and 
my hand in your hair and begging me to stop and to go 
on all in the same breathe, pray for me, pray for me, pray 
for me, my love, and hold me and kiss me and touch me 
and taste me and let me in you and around you and within 
you and all over you, beg me, beg me, oh God forgive me, 
forgive me, Jesus Christ forgive me, I can’t, I can’t …

Pause.

 Forgive me. Forgive me.

He drops the pictures into the depths of the bowl and 
lowers the lid.

NO SUCH THING
WENDLA finds MELCHIOR in the hayloft before a storm.

WENDLA Melchior?

MELCHIOR Go away.

WENDLA Melchior, is this where you’ve been the whole time?

MELCHIOR I told you to go away.

WENDLA What’s the matter? Everyone’s been looking for you. The 
weather has started to turn, the wagon’s already gone back 
out again. We have to hurry before the storm hits.

MELCHIOR Did you hear what I said?
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WENDLA What is the matter with you? Melchior, will you please look 
at me?

MELCHIOR No.

WENDLA You’re being ridiculous.

MELCHIOR Get out of here or I’ll throw you down the goddamn ladder!

WENDLA I’d like to see you try.

MELCHIOR Go away or …

WENDLA I’m not going anywhere. Not until you calm down.

She drops on her knees next to him.

 Why don’t you come into the field with us? The air outside 
is buzzing, there’s that sweet smell of rain coming. Why 
do you want to spend a day like that somewhere dark and 
muggy and close? Come and dance in the rain with us!

MELCHIOR I like the smell of the hay.

WENDLA It makes me want to sneeze!

MELCHIOR The sky outside looks black.

WENDLA Not as dark as in here.

MELCHIOR I can see well enough. I can see … you’re flushed. Your face …

WENDLA I was running …

MELCHIOR … your face and your breast are all … flushed.

WENDLA My …

MELCHIOR I can hear your heart beating.

WENDLA Melchior, what are you …

MELCHIOR I can hear your heart …
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He tries to kiss her.

WENDLA Melchior, don’t.

MELCHIOR It’s okay.

WENDLA What are you doing?

MELCHIOR What does it look like?

WENDLA I don’t want you to.

MELCHIOR Yes you do.

WENDLA People only kiss when they love one another …

MELCHIOR That’s not true.

WENDLA Yes it is! Mama told me that …

MELCHIOR She’s lying.

WENDLA What? Let go of me!

MELCHIOR There’s no such thing.

WENDLA I don’t love you, Melchior!

MELCHIOR There’s no such thing as love, Wendla. It’s only want. It’s 
only need.

WENDLA I don’t love you, Melchior!

MELCHIOR I don’t love you either.

WENDLA Oh Melchior! Please! Don’t … don’t …
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A LETTER FOR FATHER
MORITZ STIEFEL reads a letter sent to his father.

Brockenbohn Dear Herr Stiefel,

 I am writing to inform you that, due to his underperforming 
academic results, Moritz will not be advancing to the upstairs 
class this upcoming term. As the class can only hold sixty 
students, and there is currently an excess number, his poor 
results in the recent examinations have not justified offering 
Moritz a place in it. It is up to your discretion whether or not 
he should repeat this past year and attempt the exams again 
at the end of the next term, but our recommendation would 
be to place him in an apprenticeship in a trade befitting to his 
skills which, while limited, may lend themselves to some use 
in specific industries.

 Should you wish to discuss further, please don’t hesitate 
to write.

 Your sincerely,
 Professor Brockenbohn

MORITZ stares blankly.

‘She Looks So Perfect’ (5 Seconds of Summer) begins to 
play. The rest of the students mock-play the band behind 
and eventually around him. At the beat drop at the end of 
the chorus, MORITZ screams …

MORITZ FUCK!

Black.

End of Act One.
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ACT TWO
ENTR’ACTE

Today.

A video plays — an Irish sex education video from the 1980’s. 
‘Sex Education For Girls’.

ANGELA Hello. I’m Angela, and over the next few sessions, we’re 
going to be together, talking about you growing up, your 
body, it’s changes, and a lot more. I think you’re going to 
find it fascinating.

 Everything is based on love, and the person who loves us 
most of all is God. So, let’s start by asking him to help us to 
understand about it all.

 Dear Lord, I want to invite you to be with us as we talk 
together about growing up, because you are the inventor of 
people; you are the one best able to understand us and to 
help us to understand and to love one another.

MORITZ STIEFEL stands centre stage with a microphone 
in his hand. He is wearing t-shirt, hoodie and jeans.

MARTHA, ILSE and HANSY are his back-up band. They 
are also in modern dress.

They begin to perform Queen’s ‘Somebody To Love’.

MELCHIOR GABOR and WENDLA BERGMANN are 
sitting on the ground. He is wearing a shirt, jeans and 
sneakers. She is in a dress.

MELCHIOR is trying to kiss WENDLA.

WENDLA What are you doing?

MELCHIOR What does it look like?
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WENDLA Don’t.

MELCHIOR Why not?

WENDLA I don’t want you to.

MELCHIOR Yes you do.

WENDLA No … Melchior … don’t …

MELCHIOR What’s wrong?

WENDLA I don’t like you like that.

MELCHIOR So?

WENDLA What?

MELCHIOR Come on, what’s wrong?

WENDLA Let go of me!

MELCHIOR It’ll be okay.

WENDLA I said, let go of me!

MELCHIOR We’re just fucking around.

WENDLA No!

MELCHIOR Come on!

WENDLA No!

MELCHIOR You’ll like it!

WENDLA Oh God! Please don’t!

MELCHIOR Stop being such a bitch!

WENDLA Oh Melchior! Please! Don’t … don’t …

They continue to perform Queen’s ‘Somebody To Love’.
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HANSY Dear Herr Stiefel,

 I am writing to inform you that your piece-of-shit, useless-
as-fuck son Moritz has failed his exams, like we all knew 
he would, and isn’t going to pass on through to the next 
year, like we knew would always happen. It’s up to you 
what you do with him, but there’s no point bringing him 
back to just fail again, so do whatever you want with his 
stupid, dumb, useless arse that won’t amount to anything 
anyway so why the fuck does he even bother.

 Should you wish to discuss further, please don’t hesitate 
to write.

MELCHIOR has stopped. He sits up and looks at 
WENDLA. She doesn’t look back at him.

Melchior Sorry. I gotta … sorry.

He leaves her.

They continue to perform Queen’s ‘Somebody To Love’.

The video plays again.

ANGELA Now, possibly you’re saying to yourself, ‘oh, I’ll never do 
that, it’s awful!’ Because you know, when you hear about 
it first, it sounds very strange. But God has made it really 
lovely, an exciting and pleasant feeling.

They continue to perform Queen’s ‘Somebody To Love’.

WENDLA BERGMANN sits staring, empty and confused 
and alone. She sits there for several minutes.
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HRU?
A text conversation between MELCHIOR and MORITZ.

MELCHIOR hey

MORITZ Hey.

MELCHIOR how are you?

MORITZ Good, you?

MELCHIOR yeah, good

Beat.

 what you up to?

MORITZ Just at home

MELCHIOR me too

MORITZ cool.

MELCHIOR  heard about your exams, that sucks

MORITZ Yeah.

MELCHIOR you ok?

MORITZ Feel kinda shit.

MELCHIOR what did your dad say?

MORITZ Nothing

MELCHIOR are you gonna repeat?

MORITZ Dunno.

MELCHIOR want me to come over?

MORITZ Nah, all good.
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Beat.

MELCHIOR are you gonna come to school tomorrow?

MORITZ Dunno yet.

MELCHIOR ok.

MORITZ Sorry Im being so shit.

MELCHIOR your ok

MORITZ I dunno, maybe.

MELCHIOR sure u don’t wanna hang out?

MORITZ Do you want to?

MELCHIOR yeah.

MORITZ You ok?

MELCHIOR dunno

MORITZ What is it?

MELCHIOR dunno

Beat.

 i messed up

MORITZ What?

MELCHIOR with wendla

MORITZ What did you do?

MELCHIOR i kissed her

MORITZ Do you like her?

MELCHIOR dunno
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Beat.

 we did other stuff too

MORITZ Like what?

MELCHIOR dunno

MORITZ Ok.

MELCHIOR can i come over?

MORITZ Im tired.

MELCHIOR ok

MORITZ Sorry Im shit.

MELCHIOR its ok

MORITZ Im a shit friend

MELCHIOR no your not

MORITZ Yeah Im shit.

Beat.

MELCHIOR u ok?

MORITZ Yeah Ill be ok.

MELCHIOR ok

Beat.

MORITZ Are you?

MELCHIOR yeah. ok.

 see u soon?

MORITZ Yeah. See u soon.
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TURN
WENDLA BERGMANN is sick in bed. MRS. BERGMANN 
is taking care of her.

MRS. BERGMANN Sweetheart, how are you feeling today? You’re looking a 
little better this morning!

WENDLA I’m fine.

MRS. BERGMANN The colour is coming back into your cheeks, your eyes are 
clear, see what a good night sleep will do?

WENDLA I didn’t sleep, Mum.

MRS. BERGMANN It’s a beautiful day outside. How about we freshen you up 
and pop on your party dress and you can go and play in the 
garden? I’ve added a ruffle to the bottom like I promised.

WENDLA  I don’t want to.

MRS. BERGMANN Nonsense! I won’t have you lying around all day when it’s 
so lovely out of doors! The leaves on the trees are already 
starting to turn. Can you see from there? Such short-lived 
beauty, hardly seems worth the effort when it comes and 
goes so fleetingly like that.

WENDLA Mum, please just leave me alone.

MRS. BERGMANN I don’t like this tone of yours, Wendla Bergmann. Now, out 
of bed at once!

WENDLA I told you, I don’t feel well.

MRS. BERGMANN What has gotten into you of late? Where has this temper 
come from?

WENDLA It’s nothing.

MRS. BERGMANN Well, if it’s nothing, then it’s nothing to worry about!
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WENDLA Jesus, Mum! Drop it!

MRS. BERGMANN Wendla Bergmann, I won’t have this language in my house. 
Stop acting like a spoilt brat and out of bed!

WENDLA Why can’t you just leave me alone?

MRS. BERGMANN How would you like an egg for breakfast? A nice runny egg 
and some soldiers? That always made you feel better when 
you were little, didn’t it?

WENDLA I’m not hungry.

MRS. BERGMANN Then I’ll fetch your party dress and you can pop that on and 
come downstairs, Ina and the children will be here soon.

WENDLA I don’t want to wear that anymore.

MRS. BERGMANN Why on earth not?

WENDLA Because.

MRS. BERGMANN ‘Because’ is not an answer, Wendla.

WENDLA I just don’t.

MRS. BERGMANN I’ve about had it with you, young lady. Now get yourself 
out of bed this instant.

WENDLA Go away!

MRS. BERGMANN  What on earth is the matter with you?

WENDLA It’s nothing! Leave me alone!

MRS. BERGMANN  Wendla, sweetheart…

WENDLA Jesus, what is your problem?

Beat.

MRS. BERGMANN Is this to do with Melchior Gabor?
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Beat.

WENDLA What?

MRS. BERGMANN Ah, I understand perfectly now! Has he been calling on you?

WENDLA Mum, shut up.

MRS. BERGMANN I noticed he had been writing to you.

WENDLA How do you know that?

MRS. BERGMANN Many times a day, it seems.

WENDLA Have you been going through my phone?

MRS. BERGMANN So often, how was I not to notice?

WENDLA Fuck, Mum! Have you been reading my messages?!

MRS. BERGMANN Wendla …

WENDLA Why can’t you give me some privacy?!

MRS. BERGMANN He’s a very eligible young man. Intelligent and handsome. 
I’m not surprised you’re taken with him.

WENDLA I don’t like him like that, Mum.

MRS. BERGMANN Come now, sweetheart. You know you can always talk 
about these things with me.

WENDLA There’s nothing to talk about.

MRS. BERGMANN Why are you being so defensive?

WENDLA It’s none of your business!

MRS. BERGMANN What did he do that has upset you so?

WENDLA Oh God, please go away.

MRS. BERGMANN  I saw one of his letters …
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WENDLA Stop reading my messages!

MRS. BERGMANN … he seemed most apologetic about something. Is it 
something to do with school? Did he bump you in the 
corridor?

WENDLA No, he …

MRS. BERGMANN What is it, dear?

WENDLA I … 

MRS. BERGMANN Did he make eyes at another girl? Not that Martha you 
play with, surely he knows that your family is far more 
respectable, that father of hers …

WENDLA He touched me, Mum.

Pause.

MRS. BERGMANN I beg your pardon?

WENDLA He … tried to kiss me and … he …

Pause.

MRS. BERGMANN What are you saying, Wendla?

WENDLA I … he did … something to me, Mum. He … did …

MRS. BERGMANN What did he do?

WENDLA He was breathing on my neck and he put his hand in my top 
and held me down and I told him to stop and he didn’t and I …

MRS. BERGMANN You had better not be lying to me, Wendla.

WENDLA You think I’m lying?

MRS. BERGMANN No, I …

WENDLA He hurt me, Mum! He hurt me! I didn’t know what to do!
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MRS. BERGMANN Okay … okay … [beat] What happened?

WENDLA I bumped into him in the park, and we were chatting 
and then …

MRS. BERGMANN Did you say or do anything that might have made him 
think …

WENDLA Think what?

MRS. BERGMANN That you were interested in doing anything … with him?

WENDLA What are you talking about?

MRS. BERGMANN I mean, were you flirting with him?

WENDLA What does that even mean?

MRS. BERGMANN Okay. Okay.

WENDLA Mum, I don’t even know what that means!

MRS. BERGMANN And when he touched you, did he …

Pause.

 Oh God.

WENDLA Is it my fault?

MRS. BERGMANN No, Wendla …

WENDLA Did I do something to make him do it? I didn’t know I was 
doing anything, I didn’t know what I was doing, I was just 
talking to him, is this my fault?

MRS. BERGMANN It isn’t your fault.

WENDLA Why didn’t you tell me boys can do that?

MRS. BERGMANN I …

WENDLA I didn’t know what was happening, Mum! Why didn’t you 
tell me that was something boys did?
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MRS. BERGMANN Most boys … they don’t … you’re only fourteen …

WENDLA He knew what he was doing.

MRS. BERGMANN Oh God.

WENDLA Mum …

MRS. BERGMANN Oh my God. Sweetheart.

WENDLA What do I do, Mum? I don’t know what to do, tell me what 
to do!

MRS. BERGMANN Oh sweetheart, I …

WENDLA I can’t get it off me, I can’t get it off me, what do I do?

MRS. BERGMANN It’s going to be okay.

WENDLA Why did he do that to me, Mum?

MRS. BERGMANN I don’t know, sweetheart.

WENDLA I didn’t do anything to him and he wouldn’t let me go, 
we’re friends, Mum. Why did he do that to me?

MRS. BERGMANN It’s going to be okay, sweetheart. It’s going to be okay.

SUNSET
HANSY RILOW and ERNST ROBEL watch the sunset.

ERNST I’m exhausted!

HANSY Working too hard.

ERNST That last essay nearly killed me!

HANSY  You worry too much, Ernst.
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ERNST Yeah, but I have to work twice as hard as you! I don’t 
wanna get sent down a class again!

HANSY You didn’t actually have to read the book, you know.

ERNST What do you mean? Didn't you?

HANSY Nope.

ERNST What did you do?

HANSY I just read about it online.

Beat.

ERNST Are you serious?

HANSY Yep.

ERNST That’s so obvious!

HANSY There was a girl a few years ago who had to do some 
project about Wuthering Heights. She didn’t read the book. 
She just listened to the song over and over again.

ERNST But they’d catch you out, yeah?

HANSY Not if you’re careful.

ERNST So I just did all that work for nothing.

HANSY Looks like it!

Beat.

ERNST It’s beautiful, isn’t it?

HANSY What?

ERNST The sunset.

HANSY You’re such a dickhead.
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ERNST What, it is!

HANSY You’re cute.

ERNST Stop it.

HANSY You are!

He kisses him.

ERNST Do you think about what you’re gonna do after school?

HANSY Not really. [beat] Do you?

ERNST  Yeah! I’m gonna have the job and the house and the wife 
and the kids and the dog, and live in the suburbs. Nice 
little house with a fence and a yard. And I’m gonna be… 
I’m gonna have a fruit shop. Yeah. And people will come 
and buy their fruit from me, and kids will come and get 
apples for school and everyone will say hello when they 
walk past. Doesn’t that sound great?

HANSY Sounds fucking awful.

ERNST Shut up.

HANSY Are you seriously that fucking boring?

ERNST What’s wrong with that?

HANSY It’s so fake. The reason our parents end up being so fucking 
dull is because they keep everything looking so neat. I bet 
you, as soon as they’re hanging out with their friends, they 
bitch just as much as we do.

ERNST What about you?

HANSY I just want to be rich enough that I can lick the cream from 
my fingers.

ERNST What’s that mean?
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HANSY Fuck what everyone else thinks, and do whatever I want.

ERNST Yeah … lick the cream off our fingers. That sounds good. I 
like that.

HANSY Are you hard again already?

ERNST Maybe. Sorry.

HANSY We’re gonna look back on this in thirty years and it’s gonna 
look so ridiculous.

ERNST Don’t say that.

He kisses him.

 I didn’t know we were gonna do this again. I thought we 
were just gonna hang out.

HANSY But you like it, yeah?

ERNST Yeah.

HANSY Good.

ERNST Do you think anyone knows?

HANSY Fuck them. Who cares?

ERNST Yeah.

Beat.

 You’re pretty cool.

HANSY I know.

They kiss.
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ON THICK CARPET
WENDLA BERGMANN, alone.

Little Mix’s ‘Touch’ begins to play.

WENDLA begins to dance.

It is rehearsed, physical, energetic, focused.

She suddenly stops. Beat. She goes back to the beginning. 
The song restarts, louder and distorted.

She also keeps dancing, falling out of step.

She stops again. Beat. She goes back to the beginning. The 
song restarts, louder and distorted.

At the same time, she keeps dancing, more forceful and 
demanding and exhausting.

She stops again. Beat. She goes back to the beginning. The 
song restarts, louder and distorted.

She has also completely fallen out of time, slowed to a 
point of stillness.

She is also still dancing, even harder, almost to the point of 
exhaustion.

The sound is deafening.

Black. Silence.
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BETTER SAFE THAN SORRY
MORITZ STIEFEL at night, waiting.

He stands alone, listening to music on his phone. He is 
agitated.

He looks up at the building in front of him.

He looks down again.

He checks his phone.

He looks up again.

He looks back at his phone.

He starts writing a text.

He deletes what he has written.

He puts it back in his pocket.

He turns up the music.

ILSE walks past.

She notices him.

She creeps up behind him.

She leaps at him.

ILSE Lose something?

He jumps.

MORITZ What the fuck?!

ILSE Hey stranger!

MORITZ Ilse?

ILSE Wassup!
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MORITZ You scared the shit out of me!

ILSE What the fuck are you doing out here in the middle of the 
night? You’re gonna get mugged!

MORITZ Where did you come from?

ILSE I was in the city, I’m just heading home.

MORITZ Fair enough.

ILSE What are you doing out here?

MORITZ Not sure.

ILSE Have you been out?

MORITZ No.

ILSE Yeah, I didn’t pick you as the adventurous type.

MORITZ I haven’t seen you in ages.

ILSE I know, right? You still at school?

MORITZ Kind of … yeah.

ILSE Fuck that place for a joke, right?

MORITZ Yeah.

ILSE It’s so spooky out here.

MORITZ I don’t mind it.

ILSE That fuckin’ building gives me the creeps, it’s like 
something out of a zombie movie.

MORITZ I guess.

ILSE You look like shit!

MORITZ Where have you been?
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ILSE Oh. My God. You know Lämmermeier’s cousin, Chris?

MORITZ The one at uni?

ILSE Yeah, that one. Well, he was having this sick house party 
out in like Heidelberg or something, and I know, like, 
Lämmermeier is a total dick, but Chris is so cool and he 
and his friends had bought this plastic inflatable pool and 
totally filled it with goon, and everyone was just drinking 
straight out of it, how sick is that?

MORITZ Yeah, that’s cool.

ILSE And there were like 60 people there, and there were all 
these guys following me around, being like ‘Ilse, Ilse, come 
sit with us, we’re chill, come on’, and I was like ‘you’re 
totally fucking wasted’, but then Chris was like, ‘you should 
totally jump in the pool’ and then, like, pushed me in, so I 
was covered in goon, it smelt like shit!

MORITZ Were you okay?

ILSE Oh yeah, I mean I hit my head and kinda went all dark for 
a sec, but then it was all g, and then all these people started 
jumping in too and the fuckin’ pool broke and all this goon 
went all over the backyard, total fuckin’ waste!

MORITZ /But you didn’t get hurt?

ILSE Then Chris took me to the bathroom, cause I had all this 
grass and stuff in my hair, and I was fucking soaked, so he 
got me a towel to dry me off and we totally started making 
out, it was sick.

MORITZ Isn’t he older than you?

ILSE Yeah, but he knows what he’s doing. Like, the boys at 
school didn’t know how to kiss for shit, but Chris is a pro. 
It’s totally different making out with a nineteen year old, 
they’re so much more mature.
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MORITZ Do you like him?

ILSE Oh yeah, I’m like his muse! He’s doing photography or 
something at RMIT, and he gets me to model for him. 
I mean, he doesn’t show them to his teachers and stuff, 
they’re just for practise. And afterwards we just sit around 
and talk about art and literature and stuff like that.

MORITZ That’s cool.

ILSE So cool! Like, he’s reading The Catcher in the Rye at the 
moment, which I fuckin’ hate because Holden Caufield is 
basically the epitome of complacent bourgeois elitism, and 
Chris was like, ‘no, that’s the point, that’s what Salinger 
trying to say’, and we had like a proper debate about it.

MORITZ I wouldn’t know where to start.

ILSE That’s the problem, no-one fucking does. Mum gives me shit 
about it all the time. ‘Quit with your clever talk, you stuck-
up hipster bitch!’ I’m sick of people calling me a fucking 
hipster just because I want to have an intellectual discussion.

 Anyway, this party was like two nights ago, so I was at 
Chris’ all day and I had the worst fucking hangover, fuck! 
Like, I must have taken something else, I dunno. Anyway, 
I was like, ‘guys, I have to get home, Mum’s gonna be 
worried’, not that she’d give a shit, and my phone had 
died and it’s so fucking annoying how everyone just has 
iPhone’s, yeah? All these guys he lives with, and no-one has 
an Android charger. I mean, the fuck. Anyway, I grabbed 
myself some Hungry Jacks, and then, out of the fucking 
blue, Moritz friggin’ Stiefel! How even are you?

MORITZ I’m okay.

ILSE How’s everyone? How’s Melchior? Is he still a fuckin’ 
know-it-all? And Wendla? Mum says she still sees Wendla 
at church sometimes, wouldn’t drag me to that shit. You’re 
still at school, yeah?
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MORITZ Yeah, but I’ll probably leave soon.

ILSE Yeah, fuck school.

MORITZ We don’t see you anymore.

ILSE I’ve been livin’ the life, Moritz! [singing] 'We don’t need 
no education’. Livin’ on the edge! Live fast, die young, 
fuck the system!

Beat.

 You okay?

MORITZ  Yeah, I’m just tired.

ILSE Big night last night?

MORITZ I … Yeah.

ILSE Serious?

MORITZ  Yeah, me and Melchior convinced this guy to buy us 
alcohol so we sat in a park and got drunk and then these 
girls came past and we went back with them to theirs and 
did stuff.

ILSE [unconvinced] For real.

MORITZ Yeah, it was really cool.

ILSE Well, look at you, Moritz. Little mouse might be a lion yet.

MORITZ Do you ever hear from the others?

ILSE Nah, not really. Hansy DM’s me on Facebook sometimes, 
but I think he wants to have sex with me. He thinks I’m 
that fucking easy? Piece of shit. Besides, I’m not interested 
in boys anymore, I much prefer older guys like Chris.

MORITZ Yeah.
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ILSE Are you sure you’re okay? I dunno, you seem …

MORITZ Yeah?

ILSE I dunno… sad?

MORITZ I… no, I’m fine.

ILSE You wanna come back to mine?

MORITZ What, now?

ILSE Yeah! Come on, we’ll hang out like old times. I’ve still got 
that bunch of Disney DVD’s that Martha brought over that 
one time. Remember? It was my birthday or something. 
What one did we watch?

MORITZ Peter Pan.

ILSE That’s right! I tried to watch that with Chris’ friend Ben, 
but he kept trying to get me to blow him, he’s such a 
fuckin’ creep. So, you wanna? I think we have some Shapes 
and stuff, I can even steal some of Mum’s gin.

MORITZ I …

Beat.

 Nah, I’m okay.

ILSE You sure?

MORITZ Yeah. I still have a bunch of homework to do.

ILSE Your loss. Hey, we should send a Snapchat to everyone! 
Come on!

MORITZ Nah.

ILSE Oh come on!

She pulls out his phone and does her standard, prepared 
selfie pose.
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MORITZ attempts a smile.

She takes the photo, sends it and hands the phone back to him.

 Sick.

She goes to leave.

 Was that the party where we built that boat at that creek and 
Martha fell in?

MORITZ I think so.

ILSE Fuck, that was funny. I haven’t thought about that in ages. Fuck.

MORITZ Good night, Ilse.

ILSE Sweet dreams! Tell everyone at school ‘hi’ from me.

MORITZ I will.

ILSE Fuck me, I’m gonna be dead before any of you catch up.

ILSE leaves.

MORITZ watches her leave.

He turns to leave, but stops. Beat.

MORITZ  Fuck it. [calling] Ilse! Ilse!

There is no response.

He is quiet for a moment.

He wipes tears from his eyes.

He takes a deep breath.

He looks at the building in front of him.

He puts his headphones back on and plays his music, loud.

He leaves.
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GOODNIGHT
A text conversation between MELCHIOR and MORITZ.

MORITZ Hey — hope you’re feeling better and things will work out 
with Wendla. Knowing you, you’ll sort it out :)

MELCHIOR hey man, i hope so too. should be ok. can’t sleep though

MORITZ Yeah, amen to that.

MELCHIOR i haven’t slept in days!!

MORITZ Bullshit. If you ACTUALLY hadn’t slept in that long you’d 
be dead.

MELCHIOR i was kidding :p

MORITZ lol. Of course.

MELCHIOR u should get some sleep too

MORITZ I don’t sleep. You know this.

MELCHIOR essay about america, 20 lines of homer & 60 equations

MORITZ lol. Yep.

MELCHIOR that’s a lie. if u didn’t sleep U would be dead

MORITZ I’m immortal.

MELCHIOR oh that’s how it goes :p

MORITZ Of course. Go to sleep, Melchior.

MELCHIOR ok. goodnight moritz

MORITZ Goodnight.
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OVERTURE REPEATED
Children prepare for their day at school.

They repeat the same actions as before, now dressed in 
modern clothes.

Two of the children are missing. No-one takes over their actions.

(Music: Prologue from 'Birth' — Alexandre Desplat)

FUNERAL
MARTHA, HANSY and ERNST at MORITZ’s grave.

They all sing Abide With Me.

ALL Abide with me; fast falls the eventide;
 The darkness deepens; Lord with me abide.
 When other helpers fail and comforts flee,
 Help of the helpless, O abide with me.

HANSY turns to ERNST while the others continue to hum 
the rest.

HANSY I bet he made a mess.

ERNST What?

HANSY Moritz. When he landed. Bet he made a mess.

MARTHA Hansy, shut up!

HANSY Like you weren’t thinking it.

ERNST Shut up and keep singing.

HANSY I heard they found him without a head.
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ERNST Why are you being so morbid?

HANSY That’s just what I heard.

ERNST I don’t want to talk about this.

Beat.

HANSY Did you hear what his father said?

MARTHA No, what?

HANSY He kept saying, ‘He was no son of mine, he was no son of 
mine … ’

MARTHA Really?

HANSY Yep. ‘I never liked him. Even when he was little, I never 
liked him.’

MARTHA My Dad says stuff like that about me all the time.

HANSY Yeah, but you didn’t go jump off a building.

ERNST Hansy …

HANSY Moritz was an idiot, anyway.

MARTHA Why would you say that?

HANSY He was.

MARTHA Killing himself doesn’t make him an idiot.

HANSY Seems pretty fucking stupid to me.

ERNST Guys, we’re going to get in trouble.

HANSY Guess he found something he was good at.

MARTHA Hansy.

HANSY Fine. Whatever.
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They finish singing.

ERNST Professor Brockenbohn says it must be some sort of epidemic.

MARTHA  What is?

ERNST The suicides.

HANSY You’re a fucking idiot.

ERNST That’s what he said!

MARTHA What does he mean?

ERNST Other ones. At other schools.

MARTHA How many?

ERNST Professor Brockenbohn told us not to talk about it.

MARTHA Why not?

ERNST It’s none of our business, he said.

HANSY And if Professor Brokenbohn told you running into a brick 
wall would make you smarter, would you do it?

ERNST You know, you really don’t have to be such a dick.

Beat.

MARTHA He was always so sad.

ERNST That’s just what he was like.

MARTHA I guess.

ILSE joins them.

ILSE Shit, I’m late!

ERNST Ilse!

ILSE I'm so sorry, I …
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MARTHA Did you bring them?

ILSE Yeah.

They look around.

They empty their pockets, filled with rose petals and flowers.

ERNST That’s really nice.

MARTHA I’ll bring more whenever I get a chance.

ILSE Poor guy. I tried to get him to come back to mine, but…

MARTHA It’s okay.

ILSE I knew something was wrong with him.

HANSY What, apart from the obvious?

ERNST Oh, shut up Hansy.

ILSE Maybe if I’d been more … I kept asking, but he …

MARTHA Ilse. Stop.

Beat.

ILSE Where’s Melchior?

MARTHA Dunno.

ILSE Wendla?

ERNST Same.

ILSE Why aren’t they here?

Beat.

MARTHA Apparently he’s not going to heaven.

ILSE What?
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ERNST Suicides don’t go to heaven.

ILSE Who the fuck said that?

MARTHA Reverend Bleekhead.

ERNST It must be in the Bible.

ILSE That’s bullshit.

ERNST But if it says in the Bible…

ILSE And how much of the shit they say in the Bible actually 
means anything?

MARTHA Imagine that. Being so sad that you want to die and you 
don’t even get to go to heaven. You think all this is going to 
stop and … it just keeps going.

ILSE Where do you think he’s gone?

MARTHA In a hole. They’ve just chucked him in some hole. They’ll 
probably forget about him soon. No-one wants to talk 
about it, no-one wants to talk about him, it’s like he 
wasn’t important.

ILSE Where do you want him to be?

Beat.

MARTHA Happy. Wherever it is, I want him to be happy. He 
deserves that. 

ILSE Then don’t worry about where they say he is. He’s happy. 
That’s what you want to believe, then believe that.

MARTHA It’s not good enough! This is it? They’ve just throwing him 
in this hole so they can forget about him? Just some sad 
kid? It’s like he didn’t matter to them.

ERNST He matters to us.
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MARTHA Yeah, well, what good are we?

Pause.

ILSE Should we say something?

MARTHA I guess.

ERNST What?

MARTHA I dunno.

ERNST Hansy?

HANSY Fuck off.

ERNST Come on Martha!

MARTHA Why me?

ERNST I dunno, you had the idea to bring him flowers.

MARTHA Yeah, and I’m gonna get the shit kicked out of me for doing it.

ERNST Come on!

MARTHA What do I say?

ERNST I dunno, something nice.

MARTHA Why do I have to?

ERNST I dunno, you’re just …

MARTHA I … fine.

 Sorry you were so sad Moritz, we’re gonna miss you.

Beat.

ILSE Yeah, sorry dude. I’m real sorry.

ERNST Sorry, Moritz.
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They look at HANSY. He shrugs.

Pause.

MARTHA begins to sing ‘Underground’ by Megan 
Washington, unaccompanied.

ILSE joins. 

They all sing. 

SORRY
MELCHIOR GABOR finds WENDLA BERGMANN

MELCHIOR Wendla?

Beat.

WENDLA Go away.

MELCHIOR I need to speak to you.

WENDLA I have nothing to say to you.

MELCHIOR Please, just give me a few minutes. Please.

WENDLA I don’t owe you anything.

MELCHIOR I know, just … please.

Beat.

 I just have something I need to say.

Beat.

She nods.

Beat.
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MELCHIOR I just … want to say I’m so very sorry for what I did. I 
really wanted to say that to you. Face-to-face. I’m so, so 
sorry for what I did.

Pause.

She stares blankly.

He continues.

 [awkwardly] I … want you to know that what I did has 
left me no peace, that I have turned it over and over in my 
mind and I know what I did was wrong. But don’t worry, I 
understand what I did, and I’m …

WENDLA ‘ … prepared to take full responsibility for my actions and 
do whatever is necessary to help resolve them’.

Beat.

MELCHIOR I …

WENDLA Is that supposed to make me feel better?

MELCHIOR How did you …

WENDLA Is that what you expected? That this would make me feel 
better and I’d forgive you and it would all go away?

MELCHIOR How did you know what I was going to say?

WENDLA Because it’s always what you say.

Beat.

MELCHIOR What do you mean?

WENDLA It’s always what you say. You write me a letter, assuring 
me that I ‘shouldn’t fret’ and that ‘you are already taking 
steps to find help.’ And then my mother will find it and 
read it out of stupid curiosity and then you’ll be sent to a 
reformatory school.
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MELCHIOR /I don’t …

WENDLA And while you’re there, it’ll turn out I’m pregnant, and to 
save me from any further shame, my mother will bring 
some old woman from the lower part of town over to our 
house and attempt an abortion, which doesn’t work and, as 
a result, I die.

MELCHIOR /I have no idea what you’re talking about.

WENDLA Meanwhile, you’ll break out of the reformatory because 
of some heroic need to protect me, and discover that I’ve 
died, and at the moment you decide to end it all, riddled 
with guilt, your dead best friend will turn up with his head 
under his arm and egg you on to do it.

MELCHIOR /Wendla, what …

WENDLA But it’s okay, because some guy in a mask you’ve never met 
before will come along and change your mind, and you’ll 
go off, resolved to live a better life and probably end up 
happily ever after.

Beat.

MELCHIOR What the fuck are you talking about?

WENDLA That’s the way this always turns out, Melchior. I die an 
ignorant little girl and you get to live and be forgiven. 
That’s the way it always happens.

Beat.

MELCHIOR I said I was sorry.

WENDLA So what?

MELCHIOR But I meant it!

WENDLA And what do you want me to say? ‘Oh well, if you’re sorry, 
that’s okay?’
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MELCHIOR I thought …

WENDLA You raped me. You held me down and raped me, and even 
when I asked you to stop, you didn’t.

MELCHIOR I … I know I did something wrong …

WENDLA Wrong?! You raped me in a hayloft or a park or wherever it 
was and then you left me behind, like I didn’t matter to you.

MELCHIOR I thought you liked it.

WENDLA Why the fuck did you think that?

MELCHIOR Because… natural urges… we’re animals, we…

WENDLA No, Melchior. You are the animal. You are the fucking animal 
that held my wrists down and didn’t give a shit that I was 
crying and bleeding and begging you to stop. You think that 
because you have the urge or the want, that it’s okay? You can 
just take it because you want it? Fuck me and hurt me and 
leave me there alone and in pain, just because you felt like it?

MELCHIOR I …

WENDLA No, fuck you.

MELCHIOR My best friend just died …

WENDLA There’s always a ‘but’, isn’t there? ‘But his best friend just 
died.’ ‘But he was doing so well in school.’ ‘But he’s so 
good at sport’. ‘But he comes from a good family.’ I’m very 
sorry about Moritz, Melchior. I really am. He deserved so 
much better. But this happened before Moritz died, it has 
nothing to do with it.

MELCHIOR But …

WENDLA You don’t get to use him like that!

MELCHIOR Wendla, I’m trying to explain …
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WENDLA Fuck your excuses and fuck your explaining, you always 
get to explain yourself and I just have to bat my eyes and 
say some bullshit about being happy and sad all at once, 
and then quietly go die so everyone can feel sorry for me. 
Well, you know what? I don’t want your fucking apology 
and I don’t want anyone’s fucking pity.

MELCHIOR Then what the fuck do you want?

WENDLA  I want you to pay. I want you to pay for what you did to 
me. You always get away with it, because you’re intelligent 
and you’re handsome and you’re talented, and look at the 
future ahead of you. ‘They’re lying’, your mother keeps 
saying, ‘they must be lying’. But just because you’re pretty 
and clever and male doesn’t make you better than me.

MELCHIOR I didn’t know what I was doing!

WENDLA Bullshit!

MELCHIOR I didn’t know!

WENDLA ‘There’s no such thing as love, Wendla. It’s only want. It’s 
only need.’

MELCHIOR I’m just a kid!

WENDLA What the fuck do you think I am!

MELCHIOR I didn’t know it would end up like this!

WENDLA Of course you didn’t, because no-one fucking tells us. No-
one cares that Moritz is stressed to the point of suicide or 
that Martha’s getting belted by her father or that no-one 
gives a fuck for Ilse, or that Hansy and Ernst might actually 
like one another, because if anyone did, if they actually 
cared that we don’t know what the fuck we’re doing, then 
they’d have to deal with it. But they don’t. They don’t teach 
us shit and they don’t give a shit about us, so fuck it, I’m 
going to do something for myself.
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 You took my childhood away. You fucked me and took 
my childhood away and I can’t get that back. Fuck dying, I 
don’t want to die. I’m sick of being the tragic fucking waste 
in this story, I’m sick of just rolling over and keeping quiet 
so it doesn’t disrupt your life. You’re a rapist, Melchior 
Gabor. And it doesn’t matter whether you’re still a kid or 
not, or whether you meant or not, or whether you’re the 
hero or not, you raped me. And I want you to know that.

Pause.

MELCHIOR What happens now?

WENDLA I don’t know.

MELCHIOR What do I do?

WENDLA I don’t give a fuck what you do.

MELCHIOR I really am sorry.

WENDLA I don’t care.

MELCHIOR I’m scared.

WENDLA Good.

MELCHIOR What’s going to happen to me?

Beat.

WENDLA I don’t know, Melchior. You’ll just have to wait and see. 
That’s what happens when things stop being all about you.

She leaves.

MELCHIOR GABOR stands staring, empty and confused 
and alone.
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GOODBYE
MORITZ STIFEL stands on top of a tall building.

The sun is rising.

He looks out over the distance.

Light catches his face from below.

Wind catches his hair.

He stands looking out for a while.

He pulls out his phone and starts writing a text message 
to MELCHIOR.

MORITZ Hey — hope you’re feeling better and things will work out 
with Wendla. Knowing you, you’ll sort it out :)

He puts his phone away.

He stands quietly for a while, staring out into the distance.

He takes a deep breath.

He takes a step forward.

The sound of a text message.

He stops.

He takes out his phone.

MELCHIOR hey man, i hope so too. should be ok. can’t sleep though

He replies.

MORITZ Yeah, amen to that.

MELCHIOR i haven’t slept in days!!

MORITZ Bullshit. If you ACTUALLY hadn’t slept in that long you’d 
be dead.
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MELCHIOR i was kidding :p

MORITZ lol. Of course.

MELCHIOR u should get some sleep too

MORITZ I don’t sleep. You know this.

MELCHIOR essay about america, 20 lines of homer & 60 equations

MORITZ lol. Yep.

MELCHIOR that’s a lie. if u didn’t sleep U would be dead

MORITZ I’m immortal.

MELCHIOR oh that’s how it goes :p

MORITZ Of course. Go to sleep, Melchior.

MELCHIOR ok. goodnight moritz

MORITZ Goodnight.

Beat.

 Thanks for being my friend.

MELCHIOR always

MORITZ puts his phone away.

He looks out at the horizon.

Slowly, the sun begins to rise behind him.

End.
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