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Introduction
For twenty years I have almost daily driven past the disused Boggo Road Gaol 
and wondered what stories were locked behind those walls. One of my first 
thoughts was that I would like to produce a play in there. This desire led me to 
the Boggo Road Gaol Historical society, and local historian Chris Dawson, who 
has written and published extensively on the gaol’s history, particularly about 
the first three quarters of the twentieth century. His books are well worth a read. 
He introduced me to some of the former residents and employees of the Gaol 
in its later years, whose stories were not only remarkable for their content, but 
for the ways in which they told them. I realised that it was imperative that their 
voices not be lost, rich with resonances of the conflicting values of Queensland 
in the Bjelke-Petersen years.

The first draft of the script was assisted by a Brisbane City Council community 
history grant, Chris recorded oral histories from former officers and prisoners, 
and transcribed these interviews. I then hammered, sawed, cut, pasted, boiled 
down, and extracted these interviews into verbatim collage. Subsequent 
readings and input from actors and playwrights from the Queensland Theatre 
Company and QSE resulted in the version of the play you see before you. 

Since the fall of the Bjelke-Petersen regime, Queensland has worked hard to 
bury the attitudes and values of that time, perhaps a little too quickly. Like 
contemporary prisons, they have been hidden away from public view — 
forgotten, but not gone. The old Gaol as an edifice may seem to stand as a 
reminder of a bygone Brisbane, but how much has merely been swept under the 
rug, festering in wait? 

Bogga asks us these key questions: What does our treatment of those who 
transgress say about who we are as a society? How resilient is the human spirit, 
and what breaks it, and to what end? Does power always breed corruption?

Rob Pensalfini
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Foreword
In terms of public relations, most of what happens in the modern Queensland 
corrections system stays in the corrections system. Apart from the more dramatic 
incidents, life inside remains hidden away from public view. Out of sight, out of mind.

Things were very different during the modern Boggo Road era. The internal dramas 
and conflict in that prison throughout the 1970s and 1980s played out on an almost 
weekly basis on the front pages of newspapers, on television screens, on community 
radio, and even on the cellblock rooftops. The first prison had opened on the southside 
Brisbane reserve in 1887, more were added over time, and by the 1970s the buildings 
and official attitudes to incarceration were badly outdated, while a new ‘prisoners 
rights’ movement spread through Australia, and along with it staff discontent. The 
result was riots, hunger strikes, staff strikes, suicides, constant escapes, inquiries, and 
politically-damaging headlines. In the end, it was the headaches of the headlines that 
finished the prison, and the last facility there closed in 1999.

But away from the periodic flare-ups, there was another side to life in Boggo Road. 
The daily routine, with movement, time and activity regulated to the last detail by 
law, was generally mundane. Without the major conflict, the tension between the 
controlled and their controllers dimmed, sometimes more human relationships were 
allowed to grow, and different perspectives might be understood. Sometimes. 

Of course, each individual person who was ever confined, visited, or worked in that 
prison during those intermittently dramatic/mundane times was different and has 
their own story to tell, and they tell it in their own way. Some of those voices were 
captured in a series of oral history chats for the production of Bogga, and as I spoke 
with these people I found it notable that that even those who were on the ‘same 
side’ came away with their own unique perspective, and often disagreed with their 
comrades on details and attitude. It was also evident that what happened back then has 
become a key part of their identity, both officers and inmates, and what each of them 
regards as the historical ‘truth’ still matters a great deal to them

And it should matter a great deal to the rest of us, too. The story of Boggo Road 
through the 1980s was also a story of Queensland and the often-violent struggle 
between the old guard and the new. It should be a lesson for authorities still struggling 
with prison management (a struggle that has been with us since the first convicts set 
foot on the banks of the Brisbane River in the 1820s). Maybe what they learned was to 
keep the drama out of the headlines …

I was concerned about how Bogga would be received by these hard-to-please old-
school veterans, hearing their words placed in someone else’s mouth and spoken in 
a strange place to strangers. But to a man their feedback was entirely positive, in part 
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because the production got the delivery and the context of those words right — no 
mean feat — and maybe because they knew that this important part of their own lives 
would live on in a time when so much of our past is forgotten. Beyond the sensational 
headlines and the shouting, their own voices were now being heard, and maybe they 
could teach us something.

Chris Dawson
Historian

“ … That’ll never be printed probably”

This is one of my favourite lines from Bogga. I had the pleasure of hearing it 
spoken out loud every night during the play’s first season in 2017, and it’s a delight 
to see it here now. Printed.

The stories of the prisoners and guards of Boggo Road Gaol, gathered by Chris and 
crafted so thoughtfully and empathetically by Rob, run the full range of human 
experience. They are about the big things; bureaucracy, corruption, death, friendship, 
and the ‘small’ things: mealtimes, homebrews, cockroach legs (my personal 
favourite!). And it was this breadth that made it such an exciting project to direct. 

The cast dove in with intelligence and humour, exploring the values, style, 
music, and politics of Brisbane in the ‘70s and ‘80s, a time that felt very far away 
and disturbingly close all at once. Conversations in the room were broad and 
far-reaching, inspired by the questions raised by the script: What does how we 
treat those who have transgressed say about who we are? On an individual and 
a societal level, are we more interested in punishment or rehabilitation? How 
thoughtfully (or thoughtlessly) do we engage with institutions that are handed 
down to us? What has changed in the last 30 years, and what needs to change in 
the next 30? All these questions are raised throughout the script in a way that 
provokes thought and conversation without ever becoming didactic. There’s a solid 
dose of gallows humour thrown into the mix too.

In addition to directing the debut of Bogga for the Queensland Shakespeare 
Ensemble in 2017, I had the privilege of listening to raw recordings of the interviews, 
watching an in-development reading at Queensland Theatre Company, and taking 
part in readings with QSE. The result of this rigorous undertaking by Rob is an 
entertaining, poignant, and at times chilling script. The commitment to using the 
words and phrasing of the men interviewed gives us a chance to hear voices that are 
too often left unheard. I’m thrilled that those voices will now be heard even further.

Rebecca Murphy
Director
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Notes
Cast

Five actors. Three are dressed as prison officers, two as prisoners.

Act and Scene Contents

Act I — Evening
Scene 1 — The 80s riots 
Scene 2 — The old timers 
Scene 3 — Daily life 
Scene 4 — Profiles 

Act II — Night
Scene 1 — Night shift 
Scene 2 — Suicides 
Scene 3 — Black holes and escapes 

Act III — Morning
Scene 1 — Not coming to work 
Scene 2 — The gun 
Scene 3 — Formation of the intelligence squad 
Scene 4 — How times have changed 
Scene 5 — A very dangerous hour 
Scene 6 — The Easter riot
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Bogga

ACT 1
SCENE 1 — THE 80S RIOTS

Music — a song that is being played on 4ZZZ radio. Song ends. 
There is a story about protests outside Boggo Road Gaol.

RADIO 
ANNOUNCER  [voice over, actual historical recording] A riot broke out 

in Boggo Road Gaol. The media were not allowed to get 
close enough to the gaol to give an objective report. The 
only information released was that there was a fire, and the 
situation was under control. At 8pm we recorded a phone 
report from Triple Zed’s Arrian from the Prisoners’ Program 
explaining the situation.

ARRIAN There’s quite a few people outside of — um — Boggo Road, 
Gaol. There’s obviously a riot happening inside. There’ve been 
huge fires. Um, a lot larger than what most people um expected. 
There’s a lot of shouting inside. Um, so where we were standing, 
at the opposite end — at the opposite end of Boggo Road. Um, 
we can actually see visually, not that well, but we could actually 
see figures of people standing — men, standing at the uh bars 
and — um — they’re being gassed inside, they’re being bashed, 
they’re actually slowly suffocating to death, inside. And all they 
are is people with basic human rights.

Noise of riot swells up, drowning out the radio.

A bare stage with three cell doors upstage, the centre one 
slightly askew. It is off its hinges.

Bedding, mattresses and furniture block one entrance.
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Noise continues under next few speeches.

OFFICER 3 [voice over, or from backstage centre] We were aware of 
what was going to happen and reported it higher, but of 
course come the trigger to it all, it was too late. 

 There was certainly the southern influence, we were 
getting prisoners from the New South Wales and Victorian 
systems coming up here who’d been through Long Bay and 
Pentridge and all that so they had their own ideas on who 
was the boss and they always thought it was them, so again 
this was the undermining of an individual’s authority and 
of course they’d always screen officers they’d find out who 
were the easy marks, the easy targets for getting the officer 
to turn a blind eye or be somewhere else if something was 
going to happen, which did happen.

OFFICER 1 The riots were coordinated from outside of the gaol by 
the Prisoners Action Group and the ‘circle A’ organisation 
known as Anarchy International. They were telling prisoners 
what to do and when to do it. At that stage they were also 
being instructed on when to do certain things by 4ZZZ radio 
station, because this was a planned, concerted attempt to 
bring down part of the legal system in this State by anarchists 
and left‐wingers. 4ZZZ were the ones that were broadcasting 
it and stirring them on, and we had them come up to the 
front, what we called the ‘rent‐a‐crowd’, a load of people 
with placards marching up to the gates, demanding better 
rights for prisoners, better rights for this, better rights for 
that. We called them rent‐a‐crowd because I can remember 
one member coming up and we sort of tactfully moved 
them back down so they were off gaol property and one of 
them actually dropped the placard which they’d been waving 
in front of our face, saying ‘better rights for prisoners’, and 
when they picked it up the wrong way it said, ‘better rights 
for nurses’, so, you know, that sort of highlighted it was just 
rent‐a‐mob. There was quite a bit of that going on.
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PRISONERS are in their cells, OFFICERS on stage.

OFFICER 2 On duty in the morning, the place is very disruptive, there’s 
trouble in every yard, there’s a problem at every yard, all 
wanting something.

PRISONER 2 Go and get fucked!

PRISONER 1 I don’t give a fuck about you!

PRISONER 2 You can stick it up your fucking arse!

OFFICER 1 The prisoners had barricaded themselves into each of D, E 
and F Wings. 

OFFICER 3 Prisoners in 2 Division went on the rampage and started 
burning all three wings, D, E and F Wing, and they all 
started burning at the same time. They didn’t give prisoners 
who had such things as asthma a chance to leave the Wing, 
didn’t care about that, they wanted to make a point and it 
didn’t matter if these prisoners had died. The prison system 
would have got the blame by these people anyway. Then 
they congregated on the top landing. They got wire, and 
they wrapped that around the gates of all three wings, I 
mean let’s face it, it must have been coordinated otherwise 
all three wings wouldn’t have gone up at the same time. So 
they must have had a plan of some sort. They also had belts, 
leather belts, wrapped around the gates so that we couldn’t 
get in and the prisoners who had heart problems, asthma 
and other medical problems which were life-threatening in 
stressful situations, they couldn’t get out.

OFFICERS leave stage. PRISONER 1 comes on.

PRISONER exits.

When OFFICERS return to stage they are carrying batons 
and shields. No helmets.
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OFFICER 1 [talking on a radio] Special squad, form a perimeter 
between the prisoners and the rest of the gaol. We don’t 
want it spreading to 1 Division … Has the fire brigade 
arrived? … Hoses laid out to the circle? … Well what are 
they waiting for? …

OFFICER 2 [also on radio] They don’t want to become involved in 
pouring water into a fire where there was human beings 
involved which may be hurt by jets of water because they 
would have a lawsuit against them. So if anybody’s going to 
put water onto fires it has to be prison officers.

OFFICER 1 Bloody hell! But we don’t know how, they’ve got the 
expertise, not us.

OFFICER 2 The fire brigade will direct you.

OFFICER 1 Call the PA. Tell them to expect casualties.

OFFICERS run on and off stage over next three speeches. 
OFFICER who is speaking stays still centre stage while 
other two run off and on.

OFFICER 3 So off we went. We got E and F Wings cleared, then went 
into D Wing. D Wing had solid floors, all the other wings 
had perforated flooring so that you could see at least up to 
the top what was going on, but in D Wing it was different, 
solid floors.

OFFICER 2 With the main riot squad, we had to breach the gate in D 
Wing. Now what had happened was they had cut all the 
power to the whole gaol and we had spotlights set up and the 
place was ringing wet. The danger was that we could have all 
got electrocuted, and how we got away with it I don’t fucking 
know because there’s power lines all over the place to lights, 
there’s bloody water flooding, all the gardens are full of mud.

OFFICER 1 I’ve got firies coming in, they’re gonna bring in the 
apparatus to cut the gates.
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All OFFICERS on stage at this point. PRISONERS above 
are throwing debris, mattresses, fluids etc onto the stage. 
OFFICERS forced to retreat offstage.

OFFICER 2 [offstage ] If you do not desist with this action, then 
chemical agents will be used against you.

OFFICER 3 [offstage] Do it!

OFFICER 2 Gotta warn them three times. We’re doing this by the 
book … If you do not desist with this action, then 
chemical agents will be used against you … This is your 
final warning, If you do not desist with this action, then 
chemical agents will be used against you …

Gas canisters are thrown over the barricade onto the stage. 
OFFICERS in riot gear clear a path through the barricade 
material and OFFICER 2 leads the team into the space.

 Christ, that was easy.

Short pause before debris starts pelting down on top of the 
OFFICERS from above. They have to use their shields to 
protect themselves, forming a ‘tortoise’.

Using hand signals, OFFICER 2 sends the other 
OFFICERS offstage on the other side (they come around 
behind the centre door offstage).

OFFICER 2 then goes to the centre door. He cannot 
support the weight of the door, and it falls on him. He gets 
his baton between himself and the door as it falls on him.

Screaming and shouting (PRISONERS) is heard from 
behind the other two upstage doors. 

The other OFFICERS run stomping over the door, not 
realising OFFICER 2 is under it. 

OFFICER 1 Anybody seen Roachy?



Bogga by Rob Pensalfini

17A Playlab Theatre Publication 

OFFICER 2 bangs on the bottom of the door with his baton, 
and two of the OFFICERS who have just entered lift the door 
off him.

 [breaks out of action] Now in D Wing they managed to break 
cell doors off, I don’t know how or why to this day but they did. 

Noise dies down to a quiet murmur behind the next part of 
the scenes.

OFFICER 3 Then came the problem of getting them off the roof. As they 
scaled up that wing one of them fell, only a bloody yahoo kid, 
he scaled and fell and got hurt, I don’t know how badly.

OFFICER 2 I think there ended up being five on the roof, four or five, 
anyway the rest of the gaol is locked down and there’s all the 
yahoos outside and they never seemed to go away, and we 
were thinking ‘How are we gonna do it?’ 

OFFICER 3 It was over a number of days mind you, I can’t remember how 
many days, wasn’t a week, it was certainly a number of days at 
least they were up there for, because they were getting sunburnt 
and other prisoners were trying to throw water up so we put the 
prisoners away so they couldn’t resupply water to them.

OFFICER 1 Gas is out of the question.

OFFICER 3 Can’t put the hose on them they might slip and kill each other.

OFFICER 2 No that’s out. We’ll go up onto the roof. 

OFFICERS 1 and 3 look at each other incredulously.

OFFICER 1 Riot squad go up on the roof! 

OFFICER 3 Oh … alright, how are we gonna do that? 

OFFICER 2 Tommy Mace is gonna cut a hole in the ceiling, the inside of 
the wing. 
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OFFICERS get ropes and start tying them to themselves 
during next speeches

OFFICER 1 We’d never done any roping and rapelling in our lives, and 
they gave us ropes, two inches thick almost, inch and a half 
thick, and we were expected to tie these things around us 
in appropriate knots and everything, nobody knew, and we 
tied them up to the rafters in the ceiling and had to guess 
how long they would be so we didn’t fall over the side. 

OFFICER 3 So, what it was we’d all quietly get up into the roof and 
then at a certain thumbs up it was going to be a bang bang 
bang and knock off a couple of sheets of tin on the roof 
on the rear side, not the one facing the road side, and we 
would then go out of there with the ropes tied off and 
subdue these prisoners. 

OFFICER 2 We didn’t have a clue about safety, we had no helmets, 
absolutely nothing except overalls.

OFFICERS leave the stage. PRISONERS come onstage, 
they are listless and nervous, waiting on the roof. Audio 
plays of the band that was on the roof.

Then banging noises. PRISONERS panic and try to climb 
into the ‘gutters’, the edges of the stage.

 Alright lads, let’s get you back down.

PRISONER 1 Go and get fucked!

PRISONER 2 Yeah, you’ll get us down in the wing and you’ll flog us and 
you’ll deny it.

OFFICER 2 No there’ll be no flogging and none of this.

PRISONER 1 So we did come down.

PRISONER 2 And none of us got flogged.
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OFFICER 1 Though they fucking deserved it. 

Perspective shifts again, as the OFFICERS bundle the 
PRISONERS onto the stage. They are naked and bleeding. 

OFFICERS begin suturing PRISONERS. The PRISONERS 
scream and groan.

OFFICER 1 So from there we then progressed to move the prisoners 
three at a time into cells, and we tried to put a coloured 
in with each couple of whites, we knew they’d like that, 
so we did that right through the cell block and they lived 
with whatever they had in there. If they needed a shit they 
shit in the corner, if they needed a piss they pissed on the 
floor, they were given no privileges, and next morning you 
could hear a pin drop. They weren’t game to open their 
mouths. Then of course we’d go through the process of 
feeding them, getting toilet tubs to them, getting clothing 
to them, and obviously some had to see the doctor, so that 
was an experience and a half and probably that was the 
first time we had a formally‐formed riot squad to deal with 
a situation because we got to a stage where we had to.

OFFICER 2 The prison psychiatrist, a bloke by the name of Doctor 
Youngman, he came over just to make sure that the 
inmates of Brisbane Prison were not being treated badly, 
and he came over and he stood in the centre of one of the 
Wings and there was stuff being thrown out of the top of 
the windows and they were shouting and screaming and 
Dr Youngman just stood there and he shouted —

PRISONER 2 You should all be whipped! 

OFFICER 2 This was the psychiatrist! 

Music from 4ZZZ or audio of the riot itself plays quietly 
under the next two speeches.
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OFFICER 1 There was a number of things cause riots. If a prisoner is 
cold and you don’t give him any extra blankets or adequate 
clothing he’ll jack up. If he is hungry and you don’t address 
the problem he will jack up. If you start messing around 
with his mail, or his visits, he will jack up. You have to watch 
these things very closely. You always get a situation where 
one prisoner will come to the fore as being the kingpin. 

PRISONER 2 Today they talk about kingpins and everything else but it’s 
not like that.

OFFICER 1 He starts organising, he can’t do it on his own, so 
consequently he has to recruit lieutenants. He doesn’t go up 
to a bloke and say, ‘Do you wanna be my lieutenant?’, he has 
to do it by proving something. Usually it’s something like 
breaking somebody’s arm or beating shit out of them, so 
that the others are afraid of him. His ultimate aim might be 
to have a riot, but you can’t go into it straight away. You have 
to build up to it. He will want to know how many people 
he has got onside. How does he do that? He has a hunger 
strike in the kitchen, he will create a problem and he will 
have a hunger strike with the prisoners, and then they will 
start counting heads, who’s eating, who isn’t eating. That 
gives them an idea of how many blokes they can rely on, 
and if it needs a few more they will leave it a week or so, and 
they will work on the ones who didn’t comply. Once he is 
satisfied with the numbers, that’s when the problem arises.

PRISONER 2 You’ve got to go in there to understand that there’s 
predators, if you’re weak, if you got a weakness they find 
it, but be on your guard and mind your own business, it’s 
fairly easy to get by.

OFFICER 2 At the beginning of the ‘80s you started getting professional 
agitators in the system, people like Werner Thrun, and 
Werner Thrun was not only a professional agitator, but he 
was also an ex‐member of terrorist organisations such as 
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the Red Brigade in Germany. So you get a lot more of these 
people into the system. You had Aboriginal agitators, they 
were coming in, and they only came in for one reason, to 
raise the black fist in the air and get the brothers in the gaol 
jacking up again. The big problem was, they had their own 
radio station that they used to listen to, and it was 4ZZZ, the 
university radio station, and 4ZZZ would send messages to 
the gaol in code, through their shows, so that the prisoners 
in the gaol knew exactly what was going on and what was 
being said. That was how the ‘83 riot started, 4ZZZ sent 
out a message to kick it off, in code. The thing was, three 
quarters of an hour before the riot kicked off, the outside 
patrol officers arrested a civilian on prison property, right 
by the wall, wandering around, and they called the police 
and, it was a she, she was an employee of 4ZZZ, and she 
was actually on the outer wall of the gaol three‐quarters 
of an hour before the riot kicked off. She was holding a 
microphone up to the prisoners in their cell windows and 
they were shouting down at her.

PRISONER 1 [from behind one of the cell doors] I wanna be moved. I 
wanna be moved to the security yard.

OFFICER 1 That was Jimmy Finch. Yeah, the one that bombed the 
Whiskey au Go Go in the early 70s. That’s the only time that 
I knew him to be away from his yard. Now that was either 
telling us that he wasn’t involved, didn’t want to be involved, 
or he probably feared that because he’d probably stated his 
ideas of his views to the prisoners they might have wanted 
to give him a bit of a biff. I didn’t have any problems being in 
the yard with Finch on his own. He had this … I suppose to 
keep his mind busy, he had this knack of …

PRISONER 1 Oh boss! Hey boss, pick out a card!

Holds a fanned hand of matchbox-sized cards out his cell 
window. OFFICER 1 goes over and picks a card.
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 Ask me a couple of questions off that card.

OFFICER 1 walks away as he speaks. 

OFFICER 1 Now it’ll be to do with boxing, and it could be any major 
fight anywhere from around the world and he’d know all 
the answers to it. 

OFFICER 2 Finchy? Finchy was funny, he was in Four Yard if I 
remember exactly, Four Yard on C Wing, he became 
virtually the yard boss, he was in charge of that yard, 
nothing went on in that yard without going through 
Finch. His cell was immaculate, when you went in there 
to do a search, you virtually didn’t want to walk on the 
floors, the floor was virtually spit and polished. He was 
always polite to you — you had no problems with Finch. 
If there was a problem going to go down, one of the 
signs that you got to know was as soon as Finch knew 
that something was going on, he would do something 
deliberately so that he would be put down into the 
Detention Unit, out of general circulation so that he 
didn’t have to take part in it. Like at that stage there was 
that new show that came on called ‘Prisoner’, they were 
not allowed to watch it, and I remember Finch turning 
it on, told to turn it off, he’d turn it on, turn it off, turn it 
on, till in the end he was charged and taken down to the 
DU and then the next day the gaol erupted. And that was 
sort of thing he’d do. He would not get involved in any of 
the major disturbances that were in the gaol.

OFFICER 1 takes PRISONER 1 out of his cell during 
next speech.

PRISONER 2 Finchy? Finchy hated blackfellas, that’ll never be printed 
probably but there was never ever a blackfella, he would 
not allow a blackfella in his yard. You can check that out 
with other crims if you like.
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During next speech PRISONER 1 brings a budgie out and 
pleadingly offers it to OFFICER 1, who reluctantly takes it.

OFFICER 3 In those days for some reason or other they were allowed to 
keep budgerigars, and he actually had a pet budgie in his cell, 
which he looked after. Oh yeah, to him that was his pride and 
joy was his budgie. He really worshipped that budgie. And 
when he was going down the pound he used to try and make 
sure that one of the officers would make sure that the budgie 
was looked after, that either it was given to another inmate 
that he knew would look after the bird well.

SCENE 2 — THE OLD TIMERS
The door is now back on its hinges. Scene begins in darkness.

OFFICER 1 Well, now that you’ve met Finchy, you might as well meet a 
couple of the other old timers. 

A spotlight centre stage. When an actor is in this light, they 
stare straight ahead and do not respond to what is said about 
them by the other actors.

PRISONER 2 steps into the light

PRISONER 2 Slim Halliday

OFFICER 1 The Houdini of Boggo Road. Sentenced to five years in 1939 
for housebreaking but served ten, in part due to two escapes 
in that time.

OFFICER 2 He was released in 1949, but sent back in 1952, this time for 
murder. He attempted at least four more escapes until his 
eventual release in the late 1970s.

OFFICER 3 … an easy person to get along with but cunning. 
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OFFICER 2 He could make anything out of things, he could make keys 
out of bits of wire, he just had the knack of being a person 
who could do things. He had the knack of getting on the 
wrong side of the superintendents and everybody, but as 
for a person trouble‐wise, he had none. 

OFFICER 3 Escapes out of the old gaol were pretty hard to come by 
because if they ever escaped out of the wing they were 
still inside the gaol, they weren’t going anywhere. Slim 
Halliday’s the only one, he escaped out of his cell I think 
about three times and he finished up three bolts put on his 
cell to stop him from doing it.

PRISONER 1 Yeah, I had a lot to do with Slim, I was assigned to the shop 
myself eventually, and Clarkey was pretty good he didn’t 
push the rules too hard. Clarkey, if you ever see The Green 
Mile, the movie The Green Mile, I’m sure they modelled it on 
Clarkey’s idea of running his workshop. All he wanted was 
peace. Didn’t want us making too many hot items, you could 
make a pair of boots, but you weren’t to go wasting too much 
leather, you had to account for it, and so we could go and talk 
to Slim as long as we didn’t stay there for more than two or 
three minutes. Slim did book binding in there, he restored 
books and all that sort of stuff, and he was so athletic, even 
though he was getting on, he’d just talk to the screw, the 
screw was in like a parapet that fronted onto his place but 
about ten foot up in the air, and Slim somehow or other 
used to be able to climb up the wall there … and almost talk 
to the screw face‐to‐face, it was just incredible he was like a 
bloody spider. He was very, very athletic, and he used to do 
punting, he used to bet, everything else, you know, and of 
course we used to give him a little bit of stuff, again you had 
to be careful because in there they searched the workshop. I 
mean, when they took him down to his cell he had to leave 
his clothes outside the cell and someone would always search 
the workshop at lunchtime and after he left it of a night time, 
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they did not muck around, it was full time double escort no 
matter what he did. He was almost anorexic to look at, and he 
was very easy to talk to, he was quite intelligent, nothing wrong 
with his intelligence and he never ever spoke about being violent 
to anyone - yet you knew he could be very, very violent. We 
never ever spoke about escaping or stuff like that, and that would 
have been fatal to him, because if you are going to do something 
in gaol, don’t tell anyone, just do it.

OFFICER 1 Slim died in 1987, about a decade after his release. They say Slim 
never adjusted to life on the outside. I think he would have found 
it hard to associate with anyone after being inside isolated for 
so long it would have been difficult for him so I wouldn’t doubt 
what the officers said. He knew them, they were his friends, I 
know that sounds weird, but when he was walking back to his 
cell and that he was talking to them, and they’d talk to him while 
they undressed him and checking him out, I mean it wasn’t an 
antagonistic relationship they were just doing their job. 

PRISONER 1 Yeah, I know he’s dead and I know not to speak ill of the dead. I 
liked Slim, I know people hated him, someone like that, but no 
he was polite to me, he was alright, didn’t threaten me, I mean 
he was always pretty straight with me. Put it this way, I reckon he 
did it. I think they got that one right.

PRISONER 2 steps out of the light.

PRISONER 1 steps into the light.

 Nathan Jones

OFFICER 1 Now of all the prisoners I ever dealt with in all the time I’ve been 
in gaol, he was the only fellow that I could look into his eyes and 
see a fire burning somewhere there behind. Now I can say in 
retrospect that he was definitely on steroids at some stage in his 
life before coming to the gaol, now whether he continued to get 
those within the system I don’t know. Not long after his release 
he became the Australian Powerlifting Champion, and then he 
went into pro wrestling.
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OFFICER 3 Rove McManus was his bloody manager for a while. He 
was known as ‘The Colossus of Boggo Road’ in the WWE. 

OFFICER 1 One time he was to be told, this was about 1989 I think, 
he was being transferred from Brisbane Gaol to another 
gaol. Now we knew that this towering monster would not 
take kindly to it and would refuse to go. So to prepare 
the prisoner for the fact that he was to be told we had the 
room literally full of officers out of sight.

All OFFICERS remain in the murk including OFFICER 1 
who continues to speak as if a disembodied voice.

OFFICER 1 Now Nathan we’ve brought you here to tell you that we’re 
transferring you from Brisbane over to Wacol.

PRISONER 1 starts clenching his fists and jaw

 Go!

OFFICER 3 And from out of the toilet and from behind the prison 
blanket …

All three OFFICERS enter the circle of light with 
blankets and batons and subdue PRISONER 1 while 
OFFICER 1 speaks.

OFFICER 1 So luckily we got him subdued but, boy oh boy it was the 
only way we could do it. He was a monster, and I don’t 
know if you’ve seen the movie Troy but if you’ve seen that 
you’ll know what Nathan looked like. 

OFFICER 2 Another incident involving Nathan Jones occurred in No.2 
Division in about 1989 at a time when there was a prison 
officer withdrawal of labour. What happens when there’s 
a withdrawal of labour by uniform staff, police are called 
in to man the towers because they’re armed posts, officers, 
deputy superintendents and administrative staff are called 
in to perform certain duties because we’ve still got to 
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maintain a daily routine in that prisoners need to be fed, 
food needs to be got in. Now we would never prepare 
food for obvious reasons because there’s no kitchen staff, 
no prisoners allowed out of their cells during withdrawal 
of labour, so you’re getting truckloads of Kentucky Fried 
or whatever those other things are, hamburgers and stuff 
like that and that’s how they were fed, you know those 
breakfast Big Mac things. 

OFFICER 3 You couldn’t allow prisoners out into the yard because 
you don’t have the staff that could control them if 
something happened. 

 So if there was an incident, the keys would have to be 
brought from the armoury, through two or three locked 
gates and doors, to the safe where the keys to the actual 
Wing and cell are. They’re then taken through to another 
check gate, which is locked, then over to the cell which 
has two or three locks I think, maybe two, big Chubb 
locks, which gains you access to the Wing and then to the 
particular cell. 

OFFICER 2 So Nathan in all his stupidity decided he’d set fire to his cell. 

OFFICER 3 We had to phone over to No.1 Division to get the keys for 
No.2 Division gate and I’m going to go back through that 
process I mentioned before. 

OFFICER 2 So in the meantime this fire’s raging. I was outside his 
cell with a fire hose aiming it up from outside, and I 
think he was on the bottom floor, I’m pretty sure he 
was, yes he was on the bottom floor, and I’m aiming 
water up through the open barred window trying to 
be at least some help. All the prisoners in the cell are 
yelling and screaming …

PRISONER 2 Come on you screws, get him out, get him out!
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OFFICER 3 Can’t see in there!

OFFICER 1 We unlocked the door and we were all shit scared because 
if this bloke came out like a raging bull we’d all die. So we 
went in there, and you wouldn’t believe it but the first thing 
we couldn’t see was Jones.

OFFICER 3 Where the hell is he? 

OFFICER 1 Of course the mattress and bedding was already on fire, and 
he was underneath the mattress unconscious, so we dragged 
him out by his feet bodily along the floor of the cell and out 
into the compound of No.2 Division and commenced CPR 
on him, and I don’t know if you’ve ever seen it, when you’re 
performing CPR on someone who’s ingested a lung full of 
smoke it’s quite a bizarre sort of sight. So anyway we got him 
revived to a certain degree, a couple of the officers who were 
on standby duty were medical people so I suppose we in a way 
saved his life, but that was my recollections of Nathan Jones.

OFFICER 3 He never caused you any trouble because he couldn’t fight 
people, if he got you in a headlock he’d break your neck, but 
he was sort of a bit uncoordinated, he had a couple of goes 
at playing football on the oval and he was never much good 
at that sort of thing. 

OFFICER 2 He didn’t last all that long as a wrestler either, but then he 
took up acting, and he’s done okay. He was in a Jackie Chan 
movie, he’s in Troy, and he’s in that new Mad Max movie too!



Bogga by Rob Pensalfini

29A Playlab Theatre Publication 

SCENE 3 — DAILY LIFE
Same set. OFFICER narrates the movements of the 
OFFICERS and PRISONERS.

The two speeches below, by PRISONER 2 and OFFICER 1 
(with interjection by OFFICER 3), are spoken at the same 
time. PRISONER 2 begins, but OFFICER 1 comes in shortly 
thereafter. This means OFFICER 1 will cease speaking part-
way through PRISONER 2’s speech. Both are very rapid.

PRISONER 2 In the morning you were released I think it was 6 o’clock, 
quarter‐past‐six, I forget now, the screws run around undo 
all the locks and then we’d line up outside our cells and 
they do the, know you, they’d call our names and then we’d 
all march down. Remember there were tiers of cells so it 
took a fair while, and then each block would walk round 
and we’d all go to our yard … and you just walk in the yard, 
you’d wash your … have a wash or a shower, it was all cold 
water too, so most times we were just washing ourselves, 
and then we’d be in there for a while and we used to walk 
up and down and we used to do what they called bird‐
walking, we’d form a line and walk up and down, get a bit 
of exercise. Then they’d come and bring the trolleys over 
from No.1 kitchen … four people carried them, they were 
like just a box with our plates of burgoo in and you’d come 
by and you’d pick your burgoo and go up to your cell and 
then the sweepers they were called in the cells, in the cell 
blocks, we’d gone back to our cells now, gone up to inside 
our cells, sweepers would come along, give us hot water, 
we’d have tea in it or whatever, and then a screw would come 
and lock us into our cell, I think it was about 7 o’clock then, 
and then round about 8 o’clock cells were unlocked again, 
outside, roll call, and then we’d head off to the workshops. 
That took a while, we’d be in the workshops, all of us, by 8:30 
I believe, and then around 11:30, quarter‐to‐12 we lined 
up and walked back to the yard, we went back to our cells, 
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had dinner, come out, and through the same routine again. 
Down to the workshops, then you came back at night and 
exactly the same again, you came back to the yards at about 
3:30, it was very early we didn’t spend much time out of 
our cells, and then we … you walk up and down, do a bit of 
exercise again, then you’re out, grab your tea and up to your 
rooms, up to your cells. Then as things got slightly better in 
there we were getting time out to television at least once a 
week, some of us would go at night to debating, we might be 
out of our cell for an hour and a half, sometimes nearly two. 
The same with the TV, we started getting TV and getting out 
of our cells and seeing that, and then you’d go back to your 
… but they were all privileges, if you were on any charges 
or stuff like that you didn’t get them. So you’re basically in 
your cell most times, unless you were getting out, you were 
in your cell around 4, 4:30, and you were in there ‘til 6 in the 
morning. And those cells were I believe, was it 7’ by 6’ or 8’ 
by 7’, I forget, but you had everything in there. A lot of guys 
did craft and reading and all that sort of stuff in their cell.

OFFICER 1 On a normal day you’d do, on a complete prison run, you’d 
unlock a Wing, there’d be three officers in the wing, top, 
middle, bottom was the wing officer, you were given a set of 
keys that had 14 keys on it, and those 14 keys unlocked each 
one of the cells that were there, and they used to go right 
to left I think it was, and if you misplaced where you were 
you had to start right from the beginning again to try and 
work out which key goes to the next one. Now that was your 
normal day, you’d unlock, you made certain the prisoners 
were all outside dressed properly, and in those days they 
had their toilet tub, they had to have their towel folded up 
and put in their belt, their hat on, their box that they carried 
all their precious items in, and they were there, and when 
the Wing officer moved off his landing and you were on the 
middle landing you used to say to them —

OFFICER 3 Right left turn, quick march
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OFFICER 1 — and they used to walk outside through the door of the 
cellblock and salute, and if they didn’t have their towel 
in the right position the Chief and Senior used to stand 
them over beside the front of the cell and after muster was 
finished they asked why they didn’t have it there or why 
they didn’t have their towel, why it wasn’t in their belt, and 
a lot of times they were charged for not having it. 

OFFICER 3 is seen to question and charge one of the 
PRISONERS as this is spoken.

OFFICER 2 waits to speak below until PRISONER 2 is 
finished.

OFFICER 2 Now, they’d go to their yards, there’d be a muster held at 
the yard at 6 o’clock, their names were called and they 
marched out of the yards through to the front of the 
cellblock where the breakfast trollies were there —

PRISONER 1 And we were given a bowl about the same size as a soup 
bowl with rolled oats in it, a slice of toast, we’d have our 
mug and get some milk in it, and we might have another 
mug and get tea in it, we go to our cells, be locked in the 
cell, eat breakfast in the cell. We would then be taken out 
at 8 o’clock in the morning and put back in our yards, the 
trade instructors would then come along and pick up all 
their workers and take them to the workshops. 

OFFICER 2 Now the part of the duty within the prison itself was the 
searching of prisoner’s cells, and in there anything that was 
contraband you would take away from them and write it 
in a search book, and if they had too much tobacco you’d 
get the prisoner up and you would charge him for having 
excess tobacco. If they had matches there that were split, 
that is one match split into four, that was a chargeable 
offence because they weren’t allowed to do it. It was 
damaging government property [laughs]. 
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One of the PRISONERS rolls a cigarette and splits a match 
in four as described below while the OFFICER continues.

OFFICER 2 Now tobacco in those days they were given a packet of 
two ounce tobacco, but the two ounce packet of tobacco, 
plus papers, outlasted a box of matches, so to be able to 
smoke the tobacco and light their cigarettes they had to 
split matches. Virtually every one of those matches that 
was spilt in four, lit … which means they got a smoke out 
of every match that was there. So there was 50 matches 
to a box and by the time they split them they had 200. 
Now, on a chargeable offence if you got somebody that 
had too much tobacco, split matches or other items that 
were not deemed legal they were charged. You would fill 
out a charge sheet to them, tell them what they were being 
charged for, they then front the superintendent and the 
superintendent would read it and ask them if they were 
pleading guilty or not, and they would finish up with half 
rations. Seven days half rations, two days half rations, 
whatever, or they could finish up on bread and water. 

PRISONER 2 Now half rations meant whatever our meal was, we got 
half of it, we didn’t get anything else.

OFFICER 1 Normally they had steak, they had fish, they had sausages, 
they had bacon and eggs, they had stews, they had mince, 
they had salad, plus vegetables. To be truthful the meals 
were pretty good. A lot of the times I believe they ate better 
than what their families did on the outside, because they’d 
get T‐bone steak with vegetables with it and they might 
have mince stew the next night, they use to have curry 
stew every so often, and that was a cleanout, it cleaned 
everybody out in the gaol [laughs].

 Well the newer gaols today have got TV’s in their cells, 
they got showers in their cells, they don’t have matches or 
anything, they go up to a post and poke their cigarette in 
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a hole and light it. Their cells, as far as I know, is open all 
day, they can go in there and lie down and have a sleep, 
three or four can get in there and play cards or whatever 
they want to do in an enclosed area.

PRISONER 1 I love people who talk about gaol being a motel or you get 
everything given to you, just go in there and try it for a few 
days and see how you handle it.

OFFICER 2 The hardest prisoner to deal with was a prisoner doing a 
short time, because virtually they had nothing to lose. The 
old‐type prisoner that was in there doing long time had 
a lot to lose because he had remission coming to him. He 
played up, he lost part of his remission, so they kept to 
themselves and they stayed away from a lot of trouble. 

OFFICER 1 Being a prison officer, you are not supposed to talk to 
prisoners, you are not to have any dealings with prisoners, 
but how can you work within a system and not have 
something to say to somebody? Now, I had no trouble with 
any prisoner, they were quite amiable to me, they were 
polite, and the feeling between me … they were prisoners, 
I was a prison officer, when I went home I had to forget 
about what they went in there for, but when I came back to 
work I had to remember what they were in there for and I 
had to make certain they didn’t escape. But if you want to 
be gruffy and bad‐tempered and do all the stupid things, 
you’d have a pretty rough time in there because all you do 
is just keep looking at your back all the time.
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SCENE 4 — PROFILES
PRISONER 2 steps into the light.

OFFICER 2 We had the one inmate who ended up earning himself the 
name of — 

PRISONER 2 Barbecue Bailey

OFFICER 1 A younger prisoner, with either a fair or a ginger‐coloured 
hair. Now he’d had an altercation in the yard earlier that 
day, we didn’t know too much about this at this stage, 
and when he went into his cell that night, or earlier 
that afternoon rather, he’d decided he was going to do 
something in the manner of self‐harm.

OFFICER 2 I suppose without being rude to him, he was a bit simple, and 
in those days you only got one tin of jam for the whole yard, 
and that was a big tin of jam that was given to the whole 
yard. He wanted a tin of jam, so someone said to him —

PRISONER 1 I’ll tell you what, I’ll give you a tin of jam if you set fire to 
your cell and cause some trouble.

OFFICER 2 So what he done was, it was up on the middle landing, he 
got his mattress, and in those days the mattresses would 
go up pretty quickly, they were very flammable sort of 
mattresses, also they gave off quite a bit of toxic smell from 
them, and what he did was he barricaded himself in the 
cell and he set fire to the mattress, and we had a fire up 
there in the first landing, when he was stuck in the cell. 

OFFICER 1 Nah what he did was the old wooden stools we had in 
the cell at that time he put in the middle of the floor, and 
around it he got the kapok out of the mattress and spread 
this all around the bottom of his stool, which was about 
18 inches high, shredded that with pieces of the mattress, 
and lit it while he was standing on top of it. Now he went 
up like a flash, and he got the nickname Barbecue Baily. 
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It was a shocker because he screamed these high‐pitched 
screams, as would anybody with burns like that, he was 
taken by ambulance to the PA Hospital, to the burns unit.

OFFICER 2 The only reason that he didn’t get actually killed was that 
one of the officers had decided, for some reason or other, to 
go in and do a head check, we don’t know why, it wasn’t due 
but he decided to go in, and actually had the keys with him 
he walked in, so he managed to get the lock off the door, and 
get the cell open, because in those days unlike nowadays 
the cells opened inwards instead of outdoors, so once 
you barricaded it you were pushing against the barricade. 
Nowadays if you barricade it you just pull the door and the 
barricade falls down. He managed to get in the cell and get 
Bailey out, and Bailey ended up in hospital for a good 8‐9 
months with first degree burns, he was very lucky to survive.

OFFICER 1 So anyway, about two nights later I get a phone call saying 
do you want to do an overtime shift at the hospital, so 
over I go and little did I know I’ve got an eight hour shift 
with Barbecue Bailey, and you had to frock up in a white 
gown and go in there and sit down beside his bed, and it’s 
got to be one of the most miserable nights I’ve ever spent 
in my life. He moaned, and groaned, for the whole eight 
hours. The nurses were continually coming in and they 
were applying this thick white cream that was almost like 
the Brylcreem in the old days, out of these massive big 
wide‐neck jars, and I was told that this was very expensive, 
and they’d wipe this across the burn wounds on his body, 
but the screams, the moaning went on all night and when 
I walked out at six o’clock I think I said a couple of Hail 
Marys thinking, ‘No, I will not do a shift there again with 
this man, under those conditions’. It was terrible.

PRISONER 1 steps into the light

PRISONER 1 John Andrew Stuart.
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OFFICER 3 Convicted of bombing the Whiskey au Go Go with Jimmy 
Finch in the early 70s. 

OFFICER 1 Didn’t settle down like Finchy did, though.

OFFICER 2 I can recall Stuart was a masochist, he loved pain, but saying 
that, he loved pain but he would not … people might disagree 
with me, but he would not actually go out of his way to hurt 
an officer. What he would do is, he would go off and make it 
so that the officers from the Special Squad would have to go 
in and do something about it, and I can remember one stage 
where they went in and they had to deal with an incident with 
Stuart, about four or five of them went in there and there was 
a bit of a tussle with Stuart in there, and they walked out, and 
John Andrew just walked out again and said, 

PRISONER 1 Oh, is that all you could do, they were better down Grafton.

OFFICER 2 So they went back in again. Then after that, for another 
couple of months or so, he would be as good as gold, do 
everything you told him to do. 

OFFICER 1 John Andrew Stuart spent quite a bit of time in the black hole, 
I think he spent 15 days down in there. It was essentially the 
worst place to go. No light, nothing in there at all.

PRISONER 2 Johnny Stuart started this craze, they used to get a paper 
clip and they’d turn it into a crucifix and they’d get a rubber 
band and pull the piece down, they’d swallow it, and then of 
course the stomach juices would dissolve the rubber band 
and it would spring open and cause an obstruction in their 
stomach. And at that stage it was costing the State a bloody 
fortune because there were people constantly down at Princess 
Alexandra Hospital having a stomach operation. Now that was 
Johnny Stuart organising all that. I saw the scar wounds so I 
truly believed he’d been operated on and everything, and they 
were a lot of guys wandering around, I don’t know how many 
of them swallowed the crosses or the paper clips, but it was a 
significant number, it had to be over 10 over a period of time. 
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OFFICER 3 I had lots of altercations with Stuart, and in fact as a junior 
officer three months on the job, I was on C Wing roster 
this morning and there was about ten of us up there to 
unlock the cages. It was a thing that went on every day. 
We went in there and I was neat and tidy in my uniform 
as I was, I was a thin lad in them days, and Wing officer 
handed me the keys. I thought ‘ooh, privilege, he trusts 
me’. I didn’t observe that they were standing to the left and 
right of this cell door, knowing that possibly something 
was going to happen. I opened it copped the shit tub 
right in the face and the chest, so there was urine, turds, 
whatever else he’d put in there, got me. Well, that set me 
back a bit, I took a defensive position backwards, as one 
does, and the other officers rushed in and give him a touch 
up on the bed frame. So he got hit with batons and kicked 
and punched and did whatever, and I never got anywhere 
near him, nowhere near him. Anyway, I remember as we 
come out, locked the cell, he didn’t get to come out and 
exercise in the yard, he rolled over and said —

PRISONER 1 I’ll be ready for another one tomorrow. 

OFFICER 3 Henceforth from there I went down to the laundry, and the 
laundry officer looked at me and said —

OFFICER 1 Oh God, what’s your name? 

OFFICER 3 I told him

OFFICER 1 Go over there, strip it all off, give it to Billy, he’ll wash it all, 
and put these things on.

OFFICER 3 Which was prisoner’s clothes, a jumper and a pair of 
shorts. So I had to sit there in that embarrassing situation, 
my hair messed up, which I don’t like at the best of times, 
next to the officer over at his desk whilst my clothing was 
washed and dried and then ironed for me to put on. And 
they did a good job, the crims, and I thanked them for 
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doing that, a new officer in the job three months you don’t 
know shit, and I got it that day [laughs]. It wasn’t funny at 
the time, I can laugh about it now though.

OFFICER 2 John Andrew Stuart, he went up on the roof on the old 
B Wing I think it was from memory, and he went was up 
there for about a week because nobody had the balls to 
go and get him down. There were no procedures in place. 
And it ended up, he was living in the roof space, and he 
would just lay bricks on the roof saying 

PRISONER 1 POLICE VERBAL

OFFICER 2 — and things like that. At some stage, it came from Joh 
because Queensland prisons were getting a terrible rep 
throughout Australia, they’re not getting this bastard 
down, so I think Joh phoned up and said —

PRISONER 2 Get him down!

OFFICER 2 When two blokes from the Special Squad went up there to 
get Stuart, he was absolutely lousy with bird lice, because 
he’d been up there a week. 



Bogga by Rob Pensalfini

39A Playlab Theatre Publication 

ACT 2
SCENE 1 — NIGHT SHIFT

Same scene at night. 

Two OFFICERS sit centre-stage … Through one of the doors 
upstage a PRISONER 1 is seen sitting on his bunk.

OFFICER 3, a rookie, enters, younger than the other two 
and dressed in civilian clothes except for his cap (uniform), 
with a rifle slung over his shoulder.

OFFICER 3 is coming on to relieve the other officers. Night 
shift is about to begin.

OFFICER 3 Good evening gents.

OFFICER 2 nods. 

OFFICER 1 You’re a bit early.

OFFICER 3 [shrugs] Hey I’ve got a question for you. How come there’s a 
hole in the roof of the guard box?

OFFICER 2 Oh. One of the officers was mucking around with his shotgun 
and had it inside and pointed it up and it went ‘boom’, blew a 
hole in the roof of the box … the usual thing, he got bored so 
he had something to do, pull it apart and put it back together 
and have a muck around with it because he had nothing to do. 

Tennis ball is thrown onto the stage. PRISONER 2 comes 
on, looks around to make sure he isn’t being watched, and 
pick up the ball. Keeps looking over his shoulder. Opens 
the tennis ball and takes out a bag of white powder. The 
OFFICERS watch this as though they are watching a movie.

OFFICER 1 You hear about people allegedly having put drugs in tennis 
balls, and I’m talking about people outside, friends of 
prisoners, and trying to throw the tennis balls over the 
roofs of some of the wings and into the yards, there’s some 
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speculation, I’m not saying it didn’t happen, but personally 
I don’t recall except that it was one of the stories going 
around the gaol that that’s what the crims used to do.

OFFICER 2 The other thing apart from drugs of course were the home 
brews, I mean, kitchen workers, they could hoard sugar 
and raisins and other ingredients that you probably need to 
ferment and make a brew. The most ingenious brew that we 
ever was a fellow called — no, I won’t use his name — over 
in No.2 Division, which is still standing and I could even 
take you to the place where he made it. What he did was, he 
got a plastic wash basin and he cut a hole the size to fit an 
inhaler, a breath inhaler, into the bottom of the wash basin, 
and he positioned the wash basin on the roof with the angle 
of the inhaler going into the top of a hollow steel strut on 
one of the shelters. Now what he did there was he stuffed 
sugar, fruits, other rotting sort of stuff into the hollow and 
then he would pour water into the wash basin, that would 
wash down through the inhaler into the strut and wash 
down to the bottom, and it would leak out the bottom as a 
dirty, stinking purple liquid when we found it, and that was 
one of the most ingenious home brews I ever seen. So, if 
they couldn’t get drugs, they would try and find another way 
to, I don’t know, amuse themselves.

OFFICER 1 They did occasionally manage to get some of the yeast 
from the bakehouse smuggled out to them, so naturally 
using the yeast they were getting quite a good fermented 
brew in there. But they would use virtually anything. I had 
heard, I never saw it, but I actually heard that they’d got 
hold of some boot polish and stuff like that and used that 
to make up brews and all sorts of stuff. Virtually anything 
they could get a hold of and they thought they could drink, 
they’d mix it together and brew it up.

OFFICER 3 Did you ever try any of these home brews?
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OFFICER 1 laughs.

OFFICER 2 No. 

OFFICER 1 Oh yes, we tried a few. There was a particular officer who 
found the drop very inviting, in fact he found it a bit too 
inviting, because one afternoon he was almost pissed going 
off duty yet he was sober coming on duty. I tried a number 
of them, there was a number that were very poisonous, that 
had been chemically tested. There was a good one found in 
2 Yard of 2 Division and the prisoners kept us on the go for 
weeks and weeks on that one. They actually had it under 
the cement, where the yard floor had been repaired in later 
years with a different batch of cement, that became loose so 
they actually managed to get it up and dug a hollow in there 
and lined it with plastic bags and they had a home brew in 
there and it was pretty effective [laughs].

PRISONER 1 That wasn’t a bad brew, that one in 2 Yard, eh boss?

OFFICER 1 Yeah.

PRISONER 1 It was probably the best we ever bloody made.

OFFICER 3 So nobody from the prison ever smuggled stuff in?

OFFICERS 1 and 2 look at OFFICER 3 suspiciously

OFFICER 2 The only people that did any smuggling in the early days 
were the prisoners who worked outside in the garden. 
People would dump something out there, they’d pick it, 
and with a bit of luck they’d get it inside. But smuggling 
stuff in, they tried it, people smuggled stuff in the early 
days in tubes of toothpaste, cakes of soap, multitude of 
things because they could bring them in, then they were 
stopped and it went on to Sales to Prisoners, which meant 
prisoners had to buy it all inside the gaol, that stopped a lot 
of illegal stuff coming into the place. 
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OFFICER 1 Tubes of toothpaste were pretty good because you’d 
stick one of those wire hacksaw blades inside a tube of 
toothpaste and your metal detector would never pick it up 
because in the old days the tubes of toothpaste were lead. 

PRISONER 1 People were still able to access drugs, mainly back then it 
was done through the medical centre because there were 
crims in that even, they were trustees but they were able 
to filter some stuff through, didn’t come down to our yard 
but it was mainly all the silvertails and those in the officers’ 
mess and stuff like that, that were into that sort of stuff.

OFFICER 2 A mother and child coming to see their nearest and 
dearest. The wife would secrete drugs, marijuana usually, 
in the nappy of the child so at visiting time the child 
was handed over to the prisoner and the prisoner would 
furtively put his fingers just inside the leg of the nappy, 
retrieve the drugs and put it in his pocket or wherever he 
secreted it. That was one way. 

OFFICER 1 Up to half an ounce of heroin could be secreted in the 
locks of a Rastafarian‐type hairdo, and before they went 
in to visit their prisoner, they would cut the locks, put the 
heroin in the locks, and then glue it back to their head, and 
while speaking to the prisoner they would just take it off 
and hand it over. 

OFFICER 2 Any fruit, they had to have permission to take in fruit, 
which wasn’t very often given, but at one stage it was given, 
and an apple had been de‐cored and in the hole where the 
core came from, was drugs — heroin, and the core was put 
back on top. 

OFFICER 1 But the main way to get drugs in was by courier. 
Now when I say courier it was probably someone in a 
professional capacity, and bringing them in because he had 
been put under pressure in his duty inside the gaol, and 
the prisoners induced this fellow to bring stuff in.
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OFFICER 2 As time progressed the problem became more and more 
and you started getting the drug barons in the gaol, one of 
which springs to mind as:

PRISONER 2 Peter Vivian Wardrop. 

OFFICER 2 Peter Vivian Wardrop was doing life for murder, you 
might remember or heard about it, he put a nail bomb in 
an outside toilet to explode when the door was opened. 
Unfortunately there was a little two‐or‐three‐year‐old girl 
opened up the door and she was blown to bits with all 
these nails that came out. They caught him, he was a Kiwi, 
they caught him and he got life. He was a nasty piece of 
work and he was right into drugs.

OFFICER 1 He cultivated an officer to work exclusively for him, to take 
his letters out, to bring his letters in, and also to bring in 
marijuana. Take a look at this.

Takes out a box, about 50cm x 30cm, and opens it up. 
Shows a secret compartment behind sliding panels.

OFFICER 1 Found it in the carpenter’s shop, high up, on top of 
another box. 

OFFICER 2 We didn’t actually find it, the drug dog found it, I even 
remember the silly drug dog’s name, drug dog Beau, he 
belonged to Brad Grey.

OFFICER 1 A little while later we found out that Brad Grey, to justify 
his position on the drug squad, would plant drugs and let 
Beau find them so that it looked as if he was doing a good 
job. Brad Grey got removed from the gaol.

OFFICER 2 I always remember when I was a young officer and I was on 
night duty in the old A Wing and I was on the top landing 
grabbing a smoke about 11 o’clock at night, and I heard one 
prisoner talking to another prisoner in the next cell …
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PRISONER 1 Have you got any weed?

PRISONER 2 Yes.

PRISONER 1 Can I have some?

PRISONER 2 Yeah, I’ll send it over to ya.

OFFICER 3 How was he gonna get some tobacco from his cell to the 
next door cell? 

OFFICER 2 [taps the side of his nose] So I waited there and all of 
a sudden, out from under the door of his cell, came a 
cockroach, and he’d got the red ticking from a blanket, 
round the edge, he rolled a cigarette, and he caught the 
cockroach, and he placed it on the back of the cockroach 
with a match and a part of a striker, and he tied it on to the 
back of the cockroach.

OFFICER 3 How do you guarantee that that cockroach is going to go 
to the next cell?

OFFICER 1 smiles, nods, and raises one finger in a ‘hold 
on a sec’ gesture.

OFFICER 2 Once again, pretty cluey, a cockroach has got three legs 
on either side. If you pull the middle leg out, he’s got more 
pressure going on the left hand side than he has on the 
right hand side, and it’ll go round and round in circles. 
However, if you put it against a wall that’s going to the 
right, the cockroach has got to follow the wall until it gets 
underneath the door of the next cell, and that’s how they 
used to do it. Now I think that’s brilliant …

Enter PRISONER 2, behaving very camp. OFFICERS 1 
and 2 elbow one another and smirk.

OFFICER 3 Where are you going?
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PRISONER shows his pass, and OFFICER indicates for 
him to raise his arms for a pat-down search. OFFICER 
pats him all the way down, and as he starts to pat him 
coming up, PRISONER grabs OFFICER’s hat, takes it off, 
and gives OFFICER a kiss on the top of his head, and 
takes off like a shot.

Laughter from everyone else.

OFFICER 3 You saw that! You saw that!

OFFICER 1 Saw what?

OFFICER 2 Saw nothing.

OFFICER 1 chases PRISONER 2 off. Other OFFICERS 
exit, laughing.

PRISIONER 1  [from his cell] They called them hocks then, blokes who 
screwed other blokes, not everybody was, it was quite 
amazing, there was a group that were into that sort of 
thing, but there was just a few, considering the population 
there, there wasn’t … I guess people today talk about 
homosexuality but to be honest with you, 10 — maybe 15% 
of the prison community were indulging in that, and at the 
most 20% I believe, and most of us were pretty tolerant of 
it and we had friends who were rooting other blokes but it 
didn’t stop us from talking to them. At the same time I didn’t 
get involved with it, and the other thing was, strange as it 
seemed, it was a lowering of your standards of class in there 
— you could have class in gaol, which you did [laughs] … it 
went on, and particularly over in No.1 Gaol when the boys 
would throw you out of the cell and they would swap around. 
The worst offenders were the boys as far as daisy chains and 
all that sort of shit. The blokes who were doing longer time, 
some of them as I said were, but the majority of the, no, they 
kept to themselves because it was a sign of weakness and 
you couldn’t have, even though I made out it was a peaceful 
place, you still had to stand up for yourself.
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PRISONER 2  [enters sweeping the floor in front of the cells] No‐one had 
sex in the bootshop. If they did, they did it real sneakily, 
but in the tailor shop, Maxine DuBarry I remember him 
quite well, Max was a full‐blown bloody sex deviant, you 
couldn’t call him gay, you couldn’t call him anything, but a 
guy that never affected me. He was quite solidly built, and 
he could fight … Billy Shulkins was a bit of a fighter, a bit 
of a tough guy, and he got hooked up with Max and Billy 
was, it just destroyed him morally, everything, and Billy 
was a nobody, within 12 months he got mixed up with 
Maxine. Now they were all in the tailor shop, so the tailor 
shop had a lot more sexual activity. I just remember there 
were an actual couple in there, two little people they were 
and they were a couple, and one of them was nicknamed 
Elvis, he was the hock and the other one was a cat … 
anyway, she got herself locked up so she could be in there 
with him [laughs] and I know you find that amazing but 
I heard that happen a few times when I was there. It’s the 
one criticism I have of the tailor’s shop, it was a little more 
promiscuous but probably a little bit easier going. Having 
said that, Ray O’Donoghue was in there, he was the most 
shameless prick you could ever meet. It suited Ray to be in 
there. I remember these boys brought the barrow over and 
one of them claimed to be Red Indian, he had very swarthy 
skin, he was very tall and Ray walked straight up to him, 
we were in the bakehouse by then, Ray used to be in the 
tailor shop and then got to the bakehouse, and Ray walked 
straight up to him and in front of all us, the only time I 
ever saw a real sexual act there, slipped his hand down the 
back of his pants. I just looked at Ray and Ray looked at 
me, we were friends, I just walked away and he never did it 
again but that’s the sort of shameless prick he was. 

OFFICERS re-enter during next speech and listen to the 
end of the story.
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PRISONER 1 I’ll tell you about Nancy Nudsen and Lawrie Holmes, I’ve 
got to tell you how it is … the reason I remember Lawrie 
so well is that a friend of mine come round the corner 
one day to see the sweeper, and he and another sweeper, 
another little cat but I can’t remember, they were both cats, 
but they were roseleafing each other, which is basically 
putting jam around each other’s arses and licking it off.

 Lawrie got out and I was talking to someone one day who 
knew him quite well and he got on with his life, and he 
was totally a degenerate in gaol but kept himself looking 
nice, quite clean and his little short shorts and all this shit. 
And the sweepers could do that sort of shit and the screws 
let them, and he’s married now and got a couple of kids, I 
didn’t hear much of him after that, but Nancy Nudsen who 
was a tall, vain person, he used to pose with all his muscles 
exposed in the yard and he used to get all the oil, because 
we could get stuff sent into us, like you could get toiletries 
and stuff sent in — but anyway, going back to Nancy, they 
called him Nancy Nudsen, I think he was six foot, he got 
out and within a few years he was dead, couldn’t cope 
with it. It was all to do with his mental … there was lot of 
mental strain obviously and some guys cope with it and 
some guys don’t obviously.

OFFICER 2 In the male gaol there was homosexual sex obviously, 
everybody knew it was going on, to be honest unless it was 
particularly blatant it was allowed to happen because you 
will never ever stamp it out. And it got to a stage at one 
stage where. Especially after the AIDS thing started, that 
the government started issuing condoms to the crims. So 
as I say, officers on the run knew it was going on but unless 
it was blatant they let it go. The Female Division, that was 
another story. Once again there was lesbian‐type sex used 
to go on down there, in fact in the old Female Division, the 
old timber one, there was a female inmate, can’t remember 
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her name now, but she had lost a hand and she had a 
stump for a hand, and she used to hire that stump out to 
the females to be used as a dildo, for a packet of weed, and 
she got quite wealthy as far as tobacco was concerned. 

OFFICER 3 What about … I mean you hear about officers … ahhh … 
fraternising … with prisoners. 

OFFICERS 1 and 2 glare at him. Both shake their heads 
emphatically.

OFFICER 2 No, I’ve never heard of that story.

PRISONER 1 [interjects] Molly and Dolly, they were two brothers — 
Molly quite a little stooped and quite out of shape, and 
Dolly was a bit better shape but they were both gay and 
talked with people, eventually a bit disgusting at times 
some of the way they talked, but obviously they used to 
manipulate prisoners because no‐one bailed up on them 
and they got by okay. I can’t remember their names but I’m 
sure somewhere in there you’ll find reference to them and 
they weren’t that high up, I think one of them may have 
had a pip on his shoulder eventually.

OFFICER 2 You wanna go to the DU?

Silence.

OFFICER 1 The bad stuff started when they decided to put male 
officers down the female division, and it didn’t take long 
before there were complaints from female prisoners that 
officers, especially on night duty, were opening up cell 
doors and having sex with female prisoners. The hierarchy 
was then ‘Oh yeah, yeah, this is just another prisoner‐type 
story’, however, a well‐known female, and after 20‐odd 
years I’ve completely forgotten her name, she had a child 
in the gaol, and she had been in the gaol about two or 
three years at this time so it must have been an immaculate 
conception must it?
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OFFICER 3 Any ghosts?

OFFICER 1 No. In a word, no.

OFFICER 2 No. What would you wanna go making up shit like that for?

OFFICER 3 Well I heard that there was a figure that would sometimes 
appear up on …

OFFICER 1 Now the area where this purported vision, figure, spectre, 
ghost appeared, it was one of the worst posts in the gaol, 
especially if you were on your own on a night shift. All the 
prisoners are locked away, it could be the middle of winter, 
freezing, howling wind, you’ve got your greatcoat on, you’ve 
got earmuffs, the works, and it is just so lonely and desolate 
a position that your mind may and could play tricks on you.

 I remember one time, I’d only been here a couple of 
years or so, and I was actually doing the Track, over in 2 
Division, there had been an officer by the name of Bernie 
Ralph, he was actually killed over in 2 Division. The 
rumour going around all the time was that Bernie used to 
walk that Track to look after the new officers, just to make 
sure they were safe. It was just something that was handed 
down, and people just passed it on. I was sitting in that 
thing reading my book for a bit and I heard footsteps, 

PRISONER in cell stamps his feet on the floor.

 And I thought ‘Oh no, I’ve been sprung, the senior’s caught 
me, I’m in trouble now’, so I quickly threw me book down, 
got up, looked out and had a look at the Track. No‐one was 
there. Absolutely no‐one was there at all, but at this stage it 
had got cold and the hair stood up on the back of my head, 
and it was just an eerie sort of feeling, and I still believe to 
this day that it was Bernie had come down that Track just 
to make sure I was alright because I was in the box. I don’t 
really believe in ghosts and that, but it was just something I 
couldn’t explain.
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OFFICER 1 seems a little distracted.

OFFICER 3 [to OFFICER 2] You’ve never seen, or experienced, 
anything like that?

OFFICER 2 [loosening up a little] Not personally, but yes I was called 
over a couple of times to 2 Division by young officers 
that had just got on there that had seen someone walking 
around in E Wing… 

OFFICER 1 [shaking off his malaise] That was the only instance, where 
I just couldn’t explain the sound of the feet coming down 
towards me and then not seeing anybody at all. But others 
had actually turned around and said that they looked up 
the Track towards the far end of the Track, and seen what 
they thought was the Senior, reported their post to it, then 
got on the phone to speak to someone, and found that they 
were talking to the Senior, he wasn’t there, and everybody 
just sort of put it down to that it was Bernie Ralph, the 
officer that had been killed.

OFFICER 2 Ron Darby used to go up in the old tower, and he’d go 
round the outside of the gaol and quietly unlock the door 
down at the bottom, go up the stairs, and he used to get a 
sheet on the hook with a rope, and he’d look for the officer 
who was on duty down below. He’d only pick on the new 
ones who were doing what they used to call the Track, and 
he’d throw this sheet over and jiggle it and many a time 
there was a scream heard inside the gaol and an officer 
would panic and run [laughs]. Ron Darby loved to do this, 
it was one of his favourite tricks.

PRISONER 1 I didn’t hear of any ghosts, and I remember in the 
bakehouse, we used to sleep, you know where the gallows 
were in No.1 Gaol, we used to sleep up in there, because we 
had to get up at certain hours very early in the morning to 
go and start the dough and that, so they put us there so we 
wouldn’t disturb anyone because one thing that caused a lot 
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of trouble in gaol is that people make noise during the night 
and wake people up, they can’t sleep, and of course when 
they can’t sleep then they get irritable. It was that compound 
there, and that’s where the hanging and that took place … 
That was something to think about up there, I didn’t see any 
ghosts though [laughs], and don’t get me wrong I’m not 
against that sort of stuff, I’m very scared of the dark, and 
I’m very spooked so you would have thought I would have 
picked up on ghosts in the gaol. The only thing I can say to 
you is it was pretty spooky the night Bernie Ralph died, I’ll 
concede to that, it was a strange atmosphere that night, that’s 
all I can say on the subject. Probably that event has had 
more influence on my life than I realise.

PRISONER 2 I was there when Bernie Ralph, that screw, was killed. I can’t 
remember the exact time but that morning, I can’t even 
remember the date, I can remember Boots coming up …

PRISONER 1 John “Boots” Hobson

PRISONER 2 Boots worked in the workshop he actually made me a pair 
of sandals. He was quite a child‐like person but he had 
certain skills. We all knew his story, he killed some people 
on a farm and he also joked that he shot the cocky as well 
— not a joke to people outside but inside it was quite a 
joke. He came up to me and Donny Irving … and he said 

PRISONER 1 If I do Bernie Ralph in will you guys say anything?

PRISONER 2 and we just laughed and said ‘No, no, we’re solid’. After 
lunch, we hadn’t been in there very long, I don’t know why, I 
went down to see Bernie about something, I come wheeling 
around into the … you sort of come out of the cage and then 
into the cage and as I went to go into it Bernie was slumped 
on his face and then I knew he’d been slugged or he’d been 
attacked. I wheeled around, I went back and told my mate 
Donny Irving I told my mate Donny Irving I said ‘Look 
what that stupid Boots has done’. 
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 Boots had used the iron bar, we had a press there for cutting 
leather and particularly soles, leathers quite thick and hard 
and so sometimes the press would jam when it was cutting. 
We had a little iron bar, it was about a metre long but it had 
to be two and a half inches through, at least 60 or 70 mil 
across, you know, in diameter, it was quite a heavy solid bar 
and that’s what boots used to belt Bernie over the head with. 
I was reading a report later, apparently … well I could see 
the hole in the side of his head anyway, but he actually broke 
his shoulder when he did it, he hit him that hard.

 At that time Jimmy Waller, who was the clerk, you always 
got a clerk in shop, you know for accounting for stuff, he 
was running around in the entrance to where you come in 
screaming out to the warden up in the top there, I forget 
his name but he was a little man and I saw him later at 
Wacol, he was screaming out 

PRISONER 1 Boots done it, Boots done it! 

PRISONER 2 He was hysterical. And so he went and had a look, came 
back and said to me —

PRISONER 1 Look, there’s gonna be real trouble here

PRISONER 2 — and pulled his little knife, we all had little knives for 
cutting, well he pulled that close to him, and we all just 
waited and the officers couldn’t come in because there were 
26 of us I think in the bootshop at that stage and so Bernie 
just had to lie there. By then he had flipped off his chair 
onto the floor and just lay there in a pool of blood, and 
then they came in, the officers came in, and I remember 
that little officer up the top he was just running round 
madly just waving his rifle, it was like a little parrot above 
the workshop, and he was just waving his rifle around 
and then all the screws arrived and they slowly advanced 
into the workshop and pushed us back into the main area. 
We were all back in there, we were all sort of standing in 
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a group, we didn’t know what was going on, and Vincent 
was there, can’t think of his first name, and he was a tough 
guy but he was also a smart cookie. A lot of the officers 
were starting, the younger blokes were starting to rear up 
and abuse us and he just told them to calm down. Then 
the comptroller eventually arrived, Kerr, and he asked 
everybody if they wanted some tobacco, if they didn’t have 
any they issued some, and they would be leading groups of 
three and Boots was still walking round there, by then he’d 
made a cup of tea and sort of settled himself right in and 
we just wasn’t saying anything and we walked out of there 
in groups of three and I think Boots went in the fourth or 
fifth group and I never saw him again after that. 

 But the main thing why I’ve spoken to you is, no one ever 
gave a reason for why Boots killed Bernie Ralph. The 
reason he killed him, I believe, was that he was frightened 
of him. He clashed constantly, he was always saying, 
Hobson wasn’t far down from where I was, and he’d go —

OFFICER 1 Hobson, stand against your wall!

PRISONER 2 Because Boots used to walk up and down talking to people 
when they come out of their cells in the morning, and if he 
answered, Ralph would go —

OFFICER 1 I’ll lock you up!

PRISONER 2 Boots used to say —

PRISONER 1 Oh I hate him!

PRISONER 2 And he was scared, he didn’t like being isolated from us, 
he needed company and he hated being locked up. That’s 
the only reason he did Bernie Ralph in. My own personal 
recollection of Bernie Ralph, he was his own worst enemy in 
that he was a strict … he liked discipline. But the same guy 
had another side, I was quite ill one night in health, and I was 
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really, really ill and he went away and got me some medication, 
this was at 2 o’clock at night, I called him over and said ‘Look, I’m 
really in a bad way’, and he went away and got medication at 2 
o’clock in the morning, which was bloody near unheard of in that 
place. I’ll always remember that, so he was a very fair man but as 
I said probably too strict … 

 I never saw Boots again. I know he went to court and he 
got fifteen years because back then you couldn’t be charged 
with murder, because he was in gaol he had ‘diminished 
responsibility’, and I heard that he went to a place called Sandy 
Gallop which was basically a psychiatric ward. That’s all I 
heard after that. The one thing, amazing thing about Hobson 
personally, was he was about 6’ 2” and I always remember his 
skin was perfect, and he was long‐limbed and he was very 
child‐like, and it was weird that he would be so violent on one 
hand and yet you could have a disagreement with him and 
not be frightened he was going to kill you. It was as though he 
needed us. 

 We all called him Boots, now I know his name was John Hobson 
but everyone called him Boots, he made me a beautiful pair 
of sandals. He could knock things together but he couldn’t 
concentrate long enough to actually make a dozen boots for 
the week or whatever he was supposed to do, but it suited him 
because he was coming into contact with everyone all the time. 

 I was torn between did I actually like the guy, but I knew that he 
couldn’t exist in society, you know you couldn’t have someone 
walking around doing that, at the same time I often felt that he 
deserved to be treated kindly because in his own way he was 
quite a nice guy, he was quite a kind guy, unfortunately he has 
that sort of nature where, yeah, he killed people, so it’s a bit of a 
… you sort of get a bit of a mix of your feelings up, you actually 
like the guy and wish him well, and you don’t want anything bad 
done to him, at the same time he wrecked people’s lives. You’re 
at odds with yourself sometimes …
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Pauses.

 I went back again for a few months in 1978, for breaking 
parole. It was a lot better in the early days. The gaol was a lot 
crueller in ’78, a lot tougher mentally. Maybe I’d got older, I 
don’t know, I found it really hard going.

 But maybe we were a lot harder men than I realised. I 
thought we were nice little blokes, but when Bernie was 
lying there bleeding to death, none of us gave a shit what 
happened — a human being lying in front of you — took 
him 13 minutes to die, he bled out. Looking back not one 
other bloke apart from Jimmy Waller, not one of them in 
there broke down or nothing, you know, bloke had just 
been murdered in front of us and I look back at that and 
I go, we were callous, we definitely were, and we thought 
we were nice guys [laughs]. And we still loved one another 
and all this. I think there was a reason why we were in gaol, 
and it wasn’t anything to do with the crimes that we were 
committing, it was the bloody attitude.

SCENE 2 — SUICIDES
OFFICER 1 I suppose if an officer on duty had any trepidation in the 

back of his mind would be opening in the morning cells 
to find a prisoner who had committed suicide. For me 
personally that happened on two occasions and then I’d 
been there present at three or four others, you know, after 
the event.

The three cell doors are locked. There is an empty cot on stage, 
to one side. A PRISONER is lying on the floor between the cot 
and the door on that side.
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A black blanket has been laid out near the door. The door is 
pushed open from the other side, catches on the blanket and 
has to be forced open. We can see there is someone behind the 
door (OFFICER 2), but they can’t be seen clearly.

 Straight away I could smell, there was blood, there was just this 
whole mess of blood on the floor, and without even thinking, 
took a step inside to have a look at the fellow in the cot, and he 
wasn’t, he was on the floor, but anyway the blood was slippery.

  [at the door] We’ve got a suicide in here.

 So we went in and we’re slipping and sliding so we had to be 
careful, and you wouldn’t believe it for the amount of blood 
that was on the floor, this old bloke was still alive. Now what 
he’d done was he’d — we did the investigation later on — he’d 
taken his razor, the two‐blade safety razor, he’d taken one of 
the small blades out and just worked away at the arteries or 
the veins on his neck. It appears that after he’s collapsed and 
fainted, his position that he fell closed the wound, so even 
though he’d lost a hell of a lot of blood initially, by falling in 
that position he cut the bleeding off and lived. That was the 
scariest one I’ve seen because as I thought as sure as eggs, for 
the size of the old bloke he’d be dead for sure.

All three OFFICERS come back onstage with a tub and wash 
themselves, their arms and faces, during the following.

OFFICER 3 One bloke, he dug a hole in his wrist with his pencil and he 
bled on the floor and the cockroaches came in and they’d 
been having a feed of the blood. They just took him and 
patched him up.

OFFICER 2 Virtually everybody that hung themselves within that system 
hung themselves behind the door which meant you couldn’t 
see them. When they didn’t answer you went to push the door 
open, you couldn’t get the door open, you kept pushing on it 
and he’d be in there and, they’d hang themselves by part of the 
blanket or their belt, but later the belts were taken off them of 
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a night time when they went in their cells, their belt came 
off, it was rolled up and sat on top of the locker outside the 
door, they weren’t allowed to wear their belt in. But if you 
had somebody who’d hung themselves, you’d do the complete 
muster of the wing, all the wings, get rid of them, then you’d 
bring the medical officer over, and you’d do everything when 
the prisoners weren’t in there.

OFFICER 3 It was just part of the job. You’d do that, you’d find someone, 
you’d go and have breakfast, wash your hands and have 
breakfast. Same as cut wrists and whatnot and so forth, 
same as getting toilet thrown over the top of you, you used 
to get that before breakfast, you’d have a shower and clean 
clothes, go and have breakfast, and of you didn’t wake up to 
yourself after you had breakfast and you went back to do the 
lock‐ups, you could finish up with another one over the top 
of you. Part of the job. Exciting part of the job [laughs].

PRISONER rises, picks up the blanket, and ties it around 
his neck, then goes out through the door and closes it 
behind him. We see his hands come back through the bars 
and tie the other end of the blanket to the bars on the door 
(from offstage) as the next speech is spoken.

OFFICER 1 My career did cover quite a number of hangings.

OFFICER 1 moves to another cell door, unlocks it and tries 
to open it but can’t.

PRISONER 1 [from behind another cell door] Something’s happened in 
there boss. 

OFFICER 1 forces door open enough to look around the 
corner.

OFFICER 2 And here’s a bloke hanging, and he was well and truly 
coloured, and when I say coloured, he was a white man, 
but the colour in his face was blue by this stage. 



58 Rob Pensalfini

OFFICER 1 Oh God! All prisoners come down from top landing now!

OFFICER 3 What are you doing?

OFFICER 1 I need you to come upstairs, there’s somebody in the cell. 

OFFICER 3 moves towards OFFICER 1.

OFFICER 3 And there’s this bloke, he’s been there, I don’t know, 6 hours 
maybe, and he was well and truly deceased, and of course 
with that comes the smell and odour as well, because the 
body muscles relax, urinate, excrete their pants and there’s 
just muck everywhere so it’s just a disgusting smell. 

OFFICER 2 Then they cut him down, I forget how we did it but I 
know we actually cut him down, mind you we didn’t 
carry knives so I don’t know what happened.

OFFICERS 1 & 3  Then we put him on the floor and locked the cell.

OFFICER 3 On one particular morning it was time to unlock the 
prisoners, so all the officers went down and they had 
their keys to their particular wing, I was assisting the 
unlocking in K Wing when out the blue we heard a —

PRISONER 1 Whoosh!

OFFICER 3 — and a —

PRISONER 2 Splat!

OFFICER 3 And this bloke went straight off the top rail, I actually saw 
the connection, and he hit these big clay pavers which were 
something like about an inch and a half thick, and this limp 
body was jerking around on the ground and not a nice 
thing whatsoever. Now some staff disappeared, whether 
it was because they didn’t like the scene or it was to notify 
others I don’t know, but certainly the numbers thinned out 
quite quickly. There were prisoners there who then turned 
and went back into their cells, a number of them who did 
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not want to be a part of seeing this scene, and there was an 
officer down on the bottom landing and his name was —

OFFICER 2 Ian Davies, commonly known as Digger Davies — 

OFFICER 3 — and he was wearing on that occasion long pants and he 
got brain matter on his pants and he shook them off with 
a flick of the leg.

OFFICER 2 shakes his leg as described.

OFFICER 2 Ho ho ho, that’s not going to stop me from playing golf 
this afternoon!

OFFICER 1 [Sings] Love is in the air …

OFFICER 3 Now I didn’t know at that time that ‘Love’ was the 
prisoner’s surname … I can well imagine that the family 
would not like to know that, not a nice thing to think 
that your loved one is remembered by. What offences he 
was in for I have no idea, to this day I don’t know, but to 
see that limp body there, and the effect it has on anybody 
who sees it, you can’t tell me you can just walk away from 
it in life, just cut it off your memory. It stays there. You 
learn to live with it and move around it, but it certainly 
will stay there. Yes, that was not a good incident at all.

SCENE 3 — BLACK HOLES AND ESCAPES
Awkward and sombre pause. OFFICER 3 is trying to be 
cheerful and make conversation by breaking it.

OFFICER 3 Where’s the Black Hole at?

Both OFFICERS groan.

OFFICER 1 There is no bloody black hole!
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OFFICER 3 But … 

OFFICER 2 That is something that grates on me something terrible, 
especially the press coverage of it. The black hole, OK, 
when I arrived at Boggo Road in ’74, there was one black 
hole left. What it was, you walked into A Wing, you went 
straight down to the end of the wing, there was a grate in 
the floor, you lifted the grate up, you went down about 
four, five stairs there was a little cell. When you opened, 
there was absolutely nothing in there except a little round 
hole or an airway at the top where the air was supposed 
to blow in. The airways actually went out into the yard … 
and if it rained very heavy they flooded and stuff like that. 
While I was there they still used them, they did use them. 

 As soon as they knocked down A Wing and got rid of all 
the stuff from the old 1 Division, that was the end of the 
black hole. 

OFFICER 1 Well there was originally two black holes, one under B 
Wing and one under A Wing. They were down, say 10 
stairs, into a cellblock that was underneath. You had a 
mattress to sleep on, the only ventilation that was in there 
was a grate that was on the outside of the wall, outside 
part of the wing, or the wind that blew through the wing, 
down the stairs, and in through the top of the door. That 
was the ventilation. 

OFFICER 2 I deliberately did two hours in the Black Peter in A Wing, 
locked in on my own, big Johnny Ford put me in there 
after I’d asked him. I said the only demand I had about 
it was that he let me out after two hours. I wanted to see 
and feel what it was like in there, and I’ve never forgotten 
it, and I was a good guy, so it had that effect on me and I 
know how bad it was. I can actually tell you a story about 
an individual in that black hole. In the era when we had 
weekend detention, somewhere in the late ‘70s maybe even 
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early ‘80s, we used to have the weekenders lined up outside 
and take them in on an early Friday evening about 7pm. 
This particular prisoner was drunk …

PRISONER 2 enters, weaving, obviously drunk.

OFFICER 1 [to OFFICER 2] Grab him, take him into the gaol, and take 
him straight into A Wing. Put him in the hole!

OFFICERS 2 and 3 grab PRISONER 2, one on either side, 
and frogmarch him roughly offstage.

 The doors were locked, we come back up, and the grills 
were locked on him, and we went back outside to continue 
our duties with the weekenders, not realising, this was a 
Friday evening I was on the afternoon shift, that I was back 
next morning, the 6 o’clock start, as the wing security. Now 
this morning I only remember the lock up because I put 
him there that night, and I said to the wingy, there should 
be something in the wing book about him. 

OFFICER 2 Oh yeah, yeah Steve, we got a bloke down there. 

OFFICER 1 We went down there and it’s a pretty close environment for 
two or three of you to be in, and we opened the door up, 
and the smell was absolutely astronomical, it was like a wall 
of stink hitting you in the face, where you push back and 
go ‘whoooa’. The man had urinated, excreted in his pants, 
vomited all over himself, and had rolled in all of it together, 
and it had all rotted and decayed, I’ll use that term, whilst 
he’s in this confined little cell with no ventilation, oh God, 
and this bloke looked at us and said —

PRISONER 2  [offstage] Where am I? … I have never been in anything so 
dark since I was in Vietnam. 

OFFICER 1 Now that caught me, because me being a Vietnam vet and 
this man was physically trembling, the arms and everything 
were moving, trembling, until we brought him up to the top 
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of the wing he didn’t even have a clue he was in the gaol. We 
took him straight to one of the yards to where he could just 
strip and shower totally, but the stench just never leaves you. 
Now that man went on to complete his weekend detention, 
and every Friday night stood sober in the line, feet together 
and at attention and answered and saluted —

PRISONER 2 Here Sir! 

OFFICER 1 Never made one more mistake.

Pause. OFFICER 2 leaves the stage.

OFFICER 3 Were you here for any of the escapes?

Blackout. A beat of silence.

OFFICER 1 The 30th of August, 1986. I’d given up smoking two 
weeks before.

Sirens.

OFFICER 2 [offstage] Quick, get around the back!

Lights come up on a PRISONER lying in the middle of the 
stage on his stomach, his face turned downstage.

OFFICER 3, above, is pointing a rifle at him.

OFFICERS 1 and 2 run on, OFFICER 1 in the lead.

OFFICER 1 Where did you come from?

PRISONER 1 From up there [points feebly upward offstage left].

OFFICER 1 How many others have escaped?

PRISONER 1 Just one.

OFFICER 1 To the carpark!

OFFICER 2 begins to run off.
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 Wait! … Who’s got a smoke?

OFFICER 1 steps out of the action, comes downstage

 So that was a clean catch, if you like. [Laughs] But I was back 
on the cigarettes for a couple more years.

OFFICER 2 Senior can you come over, I’ve got a bit of a problem here … 

Sound of footsteps.

 We’ve got a problem, I think we’ve got some bars cut out, so 
if you come with me we’ll walk the track, just don’t be too 
obvious, have a look as we go past E Wing, just have a look 
into the yard and see what you can see.

OFFICERS 2 and 3 walk onto and across stage, to the last 
cell door which has its bars cut from the window.

OFFICER 3 Look, I want you to stay here, cover that window, I’ll go over 
and get some more people, and put something into operation.

OFFICER 3 exits the same way he came on. PRISONER 1 
begins to wriggle out through window.

OFFICER 2 puts round into shotgun.

OFFICER 2 I wouldn’t go any further.

PRISONER 1 wriggles back into cell.

OFFICER 3 re-enters with OFFICER 1, both armed with 
shotguns.

OFFICER 1 There’s one over by the gate.

OFFICER 3 [shouts off] What the hell are you doing?

PRISONER 2  [off] Look, I don’t want to go any further. I want to come back.

OFFICER 3 Do you want to give yourself up?

PRISONER 2 Yes.
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OFFICER 3 Come over here, very slowly.

PRISONER 2 enters, hands on head.

OFFICERS frogmarch PRISONER 2 over to a chair 
downstage, where a bright interrogation light shines 
on him. Pauses between each question as PRISONER 2 
doesn’t answer.

 How did you get out? … Did you cut the bars on that wing? 
… How did you think you were gonna get out of the gate? … 
Did you think that far? … Who else was with you? … Was it 
you that cut the bars or someone else? … Look, I’ll give you a 
cigarette, all I want you to do is to acknowledge something, I 
don’t want you to give anybody up, but let me know, are you 
the only one that’s in there or are there more people loose?

PRISONER 2 More.

OFFICER 3 Three? Four?

PRISONER 2 Twelve.

OFFICER 1 Christ, they’re all out.

PRISONER 2 They’ll all be on that cell on the bottom landing. I was the 
first one through.

POLICE OFFICER (PRISONER 1) arrives in riot gear.

POLICE I’ve got the squad here.

OFFICER 3 What would you like to do?

POLICE No, what do you want US to do, do you need to go into the 
Wing or anything like that? You just let us know and we will 
follow whatever you have to do.

OFFICER 2 [calls over] No movement here on the wing. They’re all quiet.

OFFICER 3 We’ll have to extract them. I’m keeping this gaol locked 
down until I find out more what’s going on.
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OFFICER 3 By about half past five the Special Squad had come in, the 
chiefs had come in, and they in fact then took over from me 
with what was going on and I just stayed around watching 
while they went in and they did their thing. I was later 
informed that these twelve were the twelve most dangerous 
ones in Queensland, and that it was lucky we caught them 
there and then on the spot rather than them getting out.

OFFICER 1 Officer on track, come down to the circle.

Pause.

OFFICER 2 What’s the matter?

OFFICER 1 I thought I saw some movement inside F Wing.

OFFICER 2 Probably a ghost.

Both OFFICERS laugh.

 Let’s take a look, then.

OFFICER 2 takes out his keys. They move upstage, and we 
can see that one of the cell doors is slightly ajar. Both draw 
their pistols.

As they push the door open, two PRISONERS come out, one 
armed with an iron bar. This prisoner hits OFFICER 2 over 
the head. OFFICER 2 falls instantly to the ground,

OFFICER 1 draws his pistol as he is rushed by the 
PRISONERS. One of the PRISONERS is trying to get 
OFFICER 2’s pistol. He fires wildly and one of the 
PRISONERS is shot in the leg. 

At this point the other PRISONER withdraws. There is a 
standoff and OFFICER 2 calls for backup. 

OFFICER 3 enters, armed.

OFFICER 3 Back into the cell!
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The uninjured PRISONER withdraw to his cell. OFFICER 
3 takes the keys from OFFICER 2, who is still unconscious, 
and locks the cell. 

OFFICER 3 We’d better get these two to the PA. This is why we have 
procedures. First, you should have contacted me straight 
away so that I could have gone over and could have 
worked it all out, not decided that you would go into the 
Wing and have a look yourselves. Second, you’re supposed 
to secure your weapons before going into the wing exactly 
in case something like this happens. Bloody cowboys. Now 
there’ll be shit.

Some chairs/furniture have been hastily arranged into a 
mock hospital bed, empty and sheets pulled aside. In a 
chair beside the bed, OFFICER 2 is asleep. When the lights 
are fully up, he awakes, startled, looks around, sees the 
bed is empty, and swears unintelligibly under his breath. 
He picks up a telephone (either on the wall or on a bedside 
table).

OFFICER 2 Yeah, Thompson … Yes, I’m at the PA … The prisoner’s 
done a runner … No he wasn’t cuffed to the bed … I know, 
but I … I fell asleep … Okay I’ll stay here.

OFFICER 2 paces. Eventually OFFICER 3 enters, walks 
over to OFFICER 2, and punches him in the mouth.

OFFICER 3 Just say the crim did it and then escaped. 

OFFICER 2 And that’s what happened, and I never heard another word 
about it.

OFFICER 2 leaves without acknowledging anyone.
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ACT III
SCENE 1 — NOT COMING TO WORK

Morning.

OFFICER 2 goes up to one of the cell doors, unlocks it, looks 
surprised, and speaks with PRISONER through the door.

OFFICER 2 Up you get … What’s going on, Peter?

PRISONER 1 Ah, I’m not coming to work today.

OFFICER 2 What’re you talking about, you’re not coming to work?

PRISONER No, no, I’m gonna sleep in.

OFFICER 2 What, are you crook, go to the doctor?

PRISONER 1 No, no, no I’m just not up to it today.

OFFICER 2 Righto.

Locks door, moves to next door. Removes PRISONERS 
from each of the other cells and takes PRISONER 2 to 
work, off stage right.

PRISONER 1 steps downstage. OFFICERS 1 and 3 enter 
on either side.

PRISONER 2 Harold McSweeney

OFFICER 2 Serial armed robber.

OFFICER 1 He was there, day, night, 24 hours a day, if you walked past 
his cell he was there staring at you with the coldest, bluest 
eyes you’d ever seen in your life, and even at 1:30 in the 
morning in the middle of winter he’d be there, McSweeney, 
he’d give you that death stare and you’d feel it going right 
down to your boots, and because he was so notorious you 
had to check on him and then write in the book that you 
had checked on him, so if you didn’t check on him and you 
wrote in the book and something happened, you know …
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OFFICER 3 I was working on the day that McSweeney smashed the 
laundry truck through the gate. 

Immediate sound effects: two gunshots, followed by a loud 
crash and rumble. Then sirens.

OFFICER 1 comes on stage right with a pistol and fires six 
shots across the stage.

OFFICER 1 [shouting offstage behind him] Put the prisoners back in 
the wing and go over to the gate, there’s someone run the 
truck through the gate and gone out.

OFFICER 2 enters right carrying a kitchen knife. 
OFFICER 3 enters left, carrying two shotguns. OFFICER 1 
runs off left.

OFFICER 3 [handing gun to OFFICER 2] Here, stand on this bloody 
gate and any bugger comes, shoot ’em!

OFFICER 2 Hang on, I’m a bloody cook mate, I don’t know nothing 
about these bloody shotguns.

OFFICER 3 Don’t worry about that, the crims don’t know that, you just 
stand there with this bloody gun and any bastard comes, 
you gotta shoot ’em.

OFFICER 3 goes off left. OFFICER 2 holds gun awkwardly, 
wide-eyed, looking around. Slowly moves up to the cell 
door through which he had been speaking earlier.

OFFICER 2 You bloody knew that was going to happen, that’s why you 
didn’t bloody come down to the kitchen.

PRISONER 1 Yeah, I can’t see anything from the kitchen, up here I had a 
bloody full view!
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SCENE 2 — THE GUN
OFFICER 1 onstage, PRISONER 1 enters. PRISONER 2 in 
his cell.

PRISONER 1 Are you Mr Challis?

PRISONER 2  [explaining to the audience] A cleanskin, only doing about 
nine months for something.

OFFICER 1 Yes I am. 

PRISONER 1 Look, can I have a word with you?

OFFICER 1 Yeah, you don’t wanna do it here though because I don’t 
want you to be seen talking to me, because there could be 
repercussions. What I’ll do is I’ll send down to the yards 
… you down in the yards?

PRISONER 1 No, I’m on C Wing. 

OFFICER 1 Right, I’ll ask the officer to send you down to the surgery 
and I’ll see you in the surgery, upstairs. 

OFFICER 1 moves to a different part of the stage, the 
Surgery, and waits for a few seconds before PRISONER 1 
comes over.

 Right, it’s obviously pretty important for you to wanna 
speak to me.

PRISONER 1 Yeah, look, I don’t want any trouble, I wanna do me time 
and get out.

OFFICER 1 Yeah well, what’s the problem?

PRISONER 1 There’s a fucking gun in here.

OFFICER 1 [working to hide his alarm and interest behind scepticism] 
Oh yeah?
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PRISONER 1 I know who’s got it, I know where it is, in fact I’ve seen it. 

OFFICER 1 Right, you’ve given me that information, obviously, you 
want something. 

PRISONER 1 Well, I can’t stay in here, because when you send the officers 
up there to get it, they’ll know exactly who spoke to you 
about it and pointed you in the direction. I’ve gotta get out 
of the state, down to Tasmania, an interstate transfer. 

OFFICER 1 Righto, have you got anything in your cell now that you 
need to pick up?

PRISONER 1 No, not really.

OFFICER 1 Right, we’ll get rid of you now. 

OFFICER 1 comes downstage to explain to the audience. 

 I put him in the back of a vehicle, and I drove him straight 
out of the gaol, no paperwork, nothing, and I took him 
down to the front admin office, and I took him upstairs, I 
got in touch with Brian Wood, I got in touch with the chief 
superintendent. They was at home, off duty. They came 
down and he was there in the conference room.

OFFICER 1 moves back upstage into the scene. OFFICERS 
2 and 3 are present, alongside PRISONER 1. They 
freeze. OFFICER 1 introduces the other two OFFICERS: 
OFFICER 2 as Glindemann, and OFFICER 3 as Woods.

 Nelson Glindemann, he was the chief super at the time, 
and Brian Woods. Brian wouldn’t make a decision if his 
arse was on fire, as long as his arse pointed downwards.

Unfreeze.

OFFICER 2 This had better be good. 

OFFICER 1 I think it is. 
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OFFICER 2 What’s he doing here? 

OFFICER 1 [to audience] So I told them the story.

OFFICER 3 Oh Christ!

OFFICER 2 Right, Tommy, what do you suggest?

OFFICER 1 Well Nelson, I think that you had better make a phone call 
to the minister and be nice and ask him if he can speak to 
his opposite number in Tasmanian Corrections, because 
we’ve gotta get this bloke out of here otherwise he’s dead. 

 Half an hour later.

OFFICER 2 The minister says it’s all arranged, get the paperwork 
organised Brian, this bloke’s going down to Tasmania. In 
the meantime follow up on what he told you and find that 
fucking gun. 

Inside a cell. PRISONER 2 is sitting on his bunk. OFFICER 
1 comes in.

OFFICER 1 Frankie Post.

PRISONER 2 stands. OFFICER 1 pins PRISONER 2 to the 
wall, cuffs him behind his back. Quickly finds a tin of tea, 
empties it out. Amidst the tea is a plastic bag with a pistol 
inside it.

 Well I’m blowed Frankie, what have we got here?

OFFICER 1 marches PRISONER 2 downstage. 

PRISONER 2 I was supposed to go over to 2 Gaol, meet this Horse 
character on the Compound, put the gun through the gate at 
the gate officer, tell him to come forward otherwise he’d die, 
give ’em the keys, go in, unlock the gate, shoot the officer on 
the gate and get out. Now the officer who was gonna be on 
the gate, and to this day still doesn’t know how lucky he was. 
He would have been dead as mutton.
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SCENE 3 — FORMATION OF THE INTELLIGENCE 
SQUAD

PRISONERS are behind cell doors.

OFFICER 2 The intelligence cell, if you like, was born out of officers who 
were already members of the … Special Squad. Now the 
Special Squad were hand‐picked people with some military 
or strict regime of work, if you like, and out of that three 
officers were selected to man the intelligence cell which was 
an information‐gathering centre, all pretty ad‐hoc and ad‐
libbed but it worked. 

PRISONER 1 Some prisoners thought they’d big‐note themselves and 
if they could get an interview by the intelligence squad, 
they thought they could go back to the yards and big‐note 
themselves.

OFFICER 1 Or even probably go back and say how they tried to pull 
the wool over our eyes, but we were pretty well one step 
ahead of that as well.

PRISONER 1 laughs.

OFFICER 2 Even though I did work on the intelligence section and 
got to know a lot of the more insidious type of activities 
and criminals, on the outside on the general run I got on 
pretty well.

OFFICER 3 On the whole I didn’t have a problem with many prisoners 
at all, in fact after I even got out of the system in ’92 I 
could meet prisoners on the street in Brisbane and just 
carry out a sort of ‘G’day, how ya going?’ conversation with 
little reference back to our time behind bars.

OFFICER 3 In those days the premier was Joh Bjelke‐Petersen, and 
nobody seemed to know what to do with the prison system. 
It came under the Tourism portfolio, and it was the same 
minister. Joh overlooked everything, his two biggest things 
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that he had to quell public unrest was the police and the 
prisons, and he never let anything stand in his way with 
those utilities. Anybody who wanted to make a decision 
on the prisons, a far‐reaching decision, had to go through 
Bjelke‐Petersen, and he would either approve it or not. 

OFFICER 1 It was not until Wayne Goss got in that police and prisons 
were amalgamated in the one portfolio, about the best thing 
that the Labor Party ever did to be honest. Before that, 
there was a lot of political interference in how it was run. 
Unfortunately there were people who were promoted to 
superintendent rank who should never have been promoted, 
but because they were either members of the National Party 
or things like this, that’s when they got promoted. 

OFFICER 3 When I was on the Special Squad I looked around at what 
the squad was doing. It seemed to me that at the time that 
the squad were either glorified punchbags or they were 
biff artists to stop problems. I thought there’s got to be 
something more to this, than what this is all about. So I 
went home and I sat down night after night and I wrote 
a plan of what the Special Squad should be doing. The 
first thing that came to mind was, firstly they should be 
intelligence gatherers, so that intelligence from all over the 
prison came to one central point, and people who could 
look at it, and who knew what was going on in the gaol, 
could say ‘that’s relevant, that’s not relevant’.

OFFICER 1 So I suggested to Brian Wood, who was the chief in charge 
of the squad at the time, that we sort out an area to be 
known as the CIO, the Central Intelligence Office. Brian 
Wood had been promoted out of his ability. He just said — 

OFFICER 3 If you think that’s right, you carry on

OFFICER 1 — and then he went back to doing his crosswords. So we 
set up Central Intelligence Office and we organised the 
squad. The ultimate, of course, was to get this system going 
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through every gaol in Queensland, because no gaol is an 
island, prisoners move from one to the other and the same 
names would come up.

 By doing this, we got the feeling that there was a fair amount 
of, in inverted commas, ‘corruption’ within the system. We 
found that the same names kept coming up, even down to 
prisoners who would go on superintendent’s requests to move 
down to a farm, get them out of Boggo Road and send them 
down to the farm. One particular acting superintendent at 
the time, he demanded that a prisoner sign a boat that he 
owned outside into his name if he sent him down to the farm. 
This happened, because we had paperwork to show that the 
boat was transferred from the prisoner’s name over to the 
superintendent’s name and that prisoner then went down to 
Numinbah, where he immediately started growing marijuana. 
Because of that incident we informed the police and the police 
investigated, the superintendent involved was told, and he was 
so worried that he was going to do time, he dropped dead of a 
heart attack.

OFFICER 3 There was instances like this all the time. Reports were 
put in, nothing was done, absolutely nothing, Brian Wood 
didn’t like upsetting the boat because he had his eye on a 
superintendentship somewhere and it would have held him 
down. Superintendents, they didn’t want to know, so at that 
time there was a National Party MP called Brian Cahill. 
Gallagher and myself went into Parliament House, saw Brian 
Cahill, and Brian Cahill said —

PRISONER 1 Holy God, I think you’d better see Sir Robert Sparkes.

OFFICER 3 Now, Sir Robert Sparkes was the president of the National 
Party, and whatever anybody says, Robert Sparkes used to run 
that government, not Joh. Everything Joh did went through 
Bob Sparkes first. There was a meeting in the National Party 
headquarters, me, Gallagher, Tony Koch, Sir Bob Sparkes, the 
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secretary to Terry Lewis, the police commissioner — I can’t 
remember his name now - and Geoff Muntz, who was the 
minister at the time. Bob Sparkes, said —

PRISONER 1 [wearing a judge’s wig] Gentlemen, tell me your story.

OFFICER 3 Then we started, and an hour and a half later, we just 
finished. Geoff Muntz said —

PRISONER 2 Load of rubbish!

PRISONER 1 Shut your mouth Geoff, this is serious. These men obviously 
have a problem and we’re going to fix it. I want an inquiry 
into Brisbane Prison, and I want so‐and‐so to run it.

PRISONER 2 You can’t have him, he’s in Europe for six months.

PRISONER 1 Who else have you got?

PRISONER 2 Sir David Longland.

PRISONER 1 Right, get him.

OFFICER 3 and that’s how Longland got the chairmanship of the 
Longland Inquiry … which achieved very very little.

OFFICER 1 I also, in company with Gallagher, wrote out the book 
for riots and riot response in Queensland gaols. Then 
from there we went onto command response, because if 
there was any problems in the gaol, the superintendents 
and chiefs, they used to just wander around like a load of 
chooks with their head cut off, they just did not know what 
to do and how to take charge of men.

OFFICER 3 We became the experts in riot control in Australia because 
we had so many of the bloody things. South Australia sent 
some blokes up to us to do our training, then they took it 
back down to South Australia. Victoria did the same.

 At the start of any problem within the prison or at the start 
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of a problem that could escalate, the chief superintendent, 
in my case it was chief superintendent — 

OFFICER 1 Nelson Glindemann.

OFFICER 3 He would send for me as the security chief and he would 
say to me — 

OFFICER 1 Mr Challis, what does the situation look like

OFFICER 2 Sir, I think we’re going to have a problem, maybe within 
the next 12 hours.

OFFICER 1 Mr Challis, I am handing the keys of the gaol over to you. 

OFFICER 3 He then took a back seat and everything that happened in 
that prison was now on my shoulders. I was responsible for 
in the region of 680 souls, prisoner and officer. If I made a 
wrong decision, somebody could either be killed or badly 
wounded. This didn’t really worry me because I was well 
trained. I would then go back to my men and I would say — 

OFFICER 2 We now have the gaol.

OFFICER 3 When everything was back to normal after the riot or 
whatever, I would go to the chief superintendent’s office 
and I would say —

OFFICER 2 I’m now handing the gaol back to you Sir.

OFFICER 1 Thank you very much Mr Challis. Any bloody idiot can 
run a gaol when it’s going alright, but you have to know 
what you’re doing when it’s burning.

OFFICER 3 A lot of the later problems were created by inexperienced 
senior staff. An ex‐Major in the Army would come into the 
prison system. They did a six‐month course, all theory, all 
rubbish, and they thought they knew it all. Their theory was:

OFFICER 1 They’re all men, the same as in the army, I know how to 
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control soldiers in the army, prisoners must be the same.

OFFICER 3 I told him one day that there was a flaw to his argument in 
as much as, 

PRISONER 2 Soldiers want to be there, prisoners don’t.

OFFICER 3 But he wouldn’t accept that, and he came up with this idea 
of putting all the Aboriginals into one section, J, K and L 
Wings, so that was an Aboriginal area.

OFFICER 2 Max, if you do that, you are asking for trouble. You will 
find that within two weeks that will be a no‐go area for 
staff and white prisoners. 

OFFICER 1 Oh well, we’ll give it a try. 

OFFICER 2 You give it a try and it’s gonna be bloody hard to get it back. 

OFFICER 3 I think ten days and it became a no‐go area. The staff would 
go down, they’d unlock, that was alright, but then they 
wouldn’t have the roll call, they wouldn’t fall in for the roll, 
they were throwing faeces at the staff, they were putting 
butter all over the locks and so forth, they were putting 
faeces all over the locks, they were demanding brushes and 
paint so they could paint their snakes and stuff all over the 
walls, you know, And it was simply to placate them and 
try and show that Max Chambers was right. Well he wasn’t 
right. I said.

OFFICER 2 Where are we gonna have the Jewish section then Max, and 
the Kiwi section, oh there’s a good area for the Kiwi section? 

OFFICER 3 Bill Irvine, who had never been in charge of a maximum 
security gaol in his life, oh yes he had Rockhampton, but 
there was a lot of difference between Rocky and Boggo 
Road. He gave out a press release that there was guns 
coming in by the Aboriginals just to justify what was going 
on in the gaol. And what was going in the gaol was the 
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staff had been allowed to lose control of the Aboriginal 
prisoners, that’s what went on, and from memory there was 
even a map in the paper to show how the guns was gonna 
be brought into the gaol and this was all done by Bill Irvine 
and Max Chambers, and that’s the story on the guns. Crap, 
absolute bullshit. 

 As I said, the Aboriginals, they wouldn’t fall in for musters, 
so I got my blokes, I said — 

OFFICER 2 Right, go on the roof, overlook the yards, with weapons and 
gas, and tell them ‘Fall in or we’ll gas you’.

OFFICER 3 And they did, but they hated it, they absolutely hated it 
because they had controlled a situation and now what was 
happening was we was regaining control, and that’s when 
they went off because they didn’t want us to be in control 
again … It wasn’t much of a riot.

SCENE 4 — HOW TIMES HAVE CHANGED
PRISONERS in their cells. The three OFFICERS stand 
onstage.

OFFICER 1 How I got in the prison service was, I got a job out at Roma, 
in western Queensland, and I used to do the books for a 
company called Marina Fuels they used to sell diesel to farms 
and suchlike, anyway during the course of my employment 
there I got to meet the local parliamentarian for Roma, who 
was Russell Cooper, and at some stage there he was the 
minister for corrective services, and he may have been police 
as well, but anyway I got to know him and I said to him — 

OFFICER 3 I’m going down to Brisbane and try and put in for the 
corrective services.
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OFFICER 1 — and he said to me, you know, nudge nudge, wink wink, 
and I said to him anything he could do for me, and he said 
he couldn’t officially do anything, but what he would do is 
give me a reference and signed it ‘Minister for Corrective 
Services’ blah blah, and he said — 

OFFICER 2 When you lob down there for your interview, slam it on 
the table and look the bloke in the eye and he’d be game 
not to give you the job.

OFFICER 1 And that’s exactly what happened, I waited for my 
opportunity and —

OFFICER 3 Here, I’ve got this from a personal friend of mine, have a 
read of this.

OFFICER 1 So that’s how I become a prison officer... In the early period 
in the ‘70s till 1980, it was an absolutely wonderful gaol to 
work. Discipline was wonderful, never had any great deal 
of problems at all. 

OFFICER 2 As far as working in the gaol as opposed to the crims it 
was pretty good, I played a lot of football in my life so 
I was sort of used to knockabout types and most of the 
screws were knockabout types too and the crims were. 
There was mainly a pretty good rapport going on with the 
crims. Obviously there’s always bad apples in the bunch 
but most of the crims seemed to work out they’re there 
and they’ve got to make the most of it, and the screws 
are there trying to make a quid, there wasn’t a sort of 
hatred between each other, there was a sort of a peaceful 
coexistence and such.

OFFICER 3 And again I had that philosophy that if you were fair and 
firm it wasn’t a problem. For example, one bloke grabbed 
me one time and I just whacked him, went ‘whack’, and 
that was it, he let go of me and I never challenged him 
because he grabbed me and I whacked him, but everyone 
else sees you do that and they know, 



80 Rob Pensalfini

PRISONER 2 No point whacking Mick, 

PRISONER 1 You didn’t dob him in, so you’re fair.

OFFICER 2 I think personally I was fairly well respected, which is two‐
way thing of course, and you never really wanted to take 
the mickey out of the prisoners, belittle them in front of 
others, you know.

PRISONER 1 All that was reserved for other times when there’s just a 
face‐to‐face.

OFFICER 1 The same sort of situation one time, one bloke … the rations 
were very strict and every prisoner was only allowed 300ml 
of milk, they could have it in their cup, they could work out 
later how much they want to put on their cereal, how much 
they wanted to drink or put in their coffee or whatever. 
Anyway, one bloke’s smart-arsing and he goes — 

PRISONER 2 I want some more milk 

OFFICER 1 No, 300ml is all you’re getting.

OFFICER 2 Which was in a ladle, they had a bucket and the ladle was 
300 ml. 

PRISONER 2 Well I need more for me breakfast and I need some for 
me cereal.

OFFICER 1 Well you’ve got to use some of your milk out of your cup 
for your cereal, it’s up to you, or don’t have cereal if you 
want to have a drink of milk. 

 So anyway he just got it and tipped it on my head, anyway 
straight away, he was there and they were having baked 
beans on toast, and straight away I just grabbed his baked 
beans and tipped the baked beans all over him, which 
were hot as well, obviously, and again, I never charged him 
with assault or anything like that, but because there’s other 
people watching it reinforces that message.
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 So I didn’t have much trouble, you know, you’ve got the 
potential to have riots there and I thought it was a good 
philosophy to have.

OFFICER 3 It started to change after that. In the 80s.

During the next speech, ZZZ broadcasts and soft sounds of 
protesters can be heard, as at the beginning of the play but 
quieter.

OFFICER 2 What it was the social industry outside, with the media 
especially, started to change to more of ‘freedoms’ and 
‘rights’ and ‘the right to march’ and all this was fed into the 
gaol system itself by various prisoners. And they always 
wanted more, no matter what a prisoner had, they always 
wanted more. If you gave them two biscuits they wanted 
three. So it was never going to stop, it was like feeding 
lollies to a kid, you give them one and they want more and 
this caused little frictions amongst the prisoners, especially 
southern prisoners who come up. They were the stirrers, 
they’d stir up all the local boys and get them to say 

PRISONER 1 Don’t do that, no. 

PRISONER 2 No I don’t what that, I want this!

OFFICER 2 And therefore the place become uncomfortably, not in a 
riot situation but you could notice the difference in a yard 
when it become uncomfortable, sometimes you hear a few 
swearing words and —

PRISONER 1 That one’s a real dog!

PRISONER 2 Screw you!

OFFICER 2 And you knew that things weren’t as they could be.

OFFICER 1 You’d know the prisoners that were troublemakers, you 
always knew that. You knew the prisoners you could talk 
to, you could eyeball them and go blah, blah, blah, and you 
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also knew the prisoners that you could never talk to, and a 
number of those prisoners had some sort of slight mental 
disorder, many of the Aboriginals couldn’t be spoken to, 
especially the boys, nah, there’d just be grunts, so they were 
way down on that ladder.

 They started to allow Aboriginal paintings and serpents 
painted on walls and so forth, and this was absolutely drastic 
because now the Aboriginals in that yard thought they 
owned the place. ‘You will ask to come into our yard, not 
just walk in’, now that was not on. This would have been in 
1984, I would roughly guess it. And you can’t talk to one on 
his own because the dingo pack becomes aware and they 
send over their other mates, so you’re not having a one‐on 
conversation you have it with three, four, five, so then you 
don’t get any sense, you can’t say to that person, this is what 
is going to happen or this is the reply to your question. And 
then they started bringing in things like didgeridoos and all 
sorts of weird things, and that become a hassle with regards 
to weapons because they tried to get spears in through 
the gates and sorts of things for ceremonial stuff, and this 
become a bit of a concern, it was just getting out of hand.

OFFICER 3 Nowadays, it’s all about if an officer does something or an 
inmate does something everybody’s straight on the phone 
to the solicitors trying to sue people. In those days, it was 
virtually, especially for some of the older officers who 
had been around for years and years, it was one‐on‐one. 
If there was a problem — it happened once, I don’t know 
what time or when or who was involved, but one inmate, 
or one prisoner as we called them in those days, one 
prisoner was giving a load of cheek from inside the yard at 
the officer, the officer just called another two people on the 
Circle, and he’d say —

OFFICER 1 [to other OFFICERS] Stand by here I’ve just got to go in 
the yard
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OFFICER 1 approaches a cell, drags out PRISONER 2 by 
the collar.

 Ah, mouthing off are you?

OFFICER 1 punches PRISONER 2 in the mouth. 
PRISONER 2 falls to the floor. OFFICER 1 walks out. 
During next speech, PRISONER 2 retreats into hs cell.

OFFICER 3 Nothing was said. And as far as the yard was concerned, 
that was fair. That bloke had asked for it, he got it, 
he got what he asked for. In those days, if you asked 
for something and you got it, that was it. It was also 
understood too that perhaps if he’d got in there and hit 
the inmate, and they’d have managed to bounce up and 
deck the officer, well that was fair as well, you know what I 
mean, it worked both ways.

OFFICER 2 Even in the new gaol now at Gorrie … I was known, and so 
was quite a few of the other officers there, I was known as 
an old‐time screw because I was ex‐Boggo Road.

PRISONER 1 Hey, don’t mess with this bloke, listen to what he’s got to tell 
you, he’s an old-time screw. He’s Bogga.

PRISONER 2 I wish we could go back to the old days, not to perhaps the 
beatings and the old bread and water and stuff like that, and 
the floggings, but go back to the old days where an inmate 
knew where he stood, officers knew where they stood, and 
respect was had by both parties, you know, it would be great 
to go back to those old days. At least we knew where we 
stood. If you told us to do something, we did it. If we didn’t 
do it, we knew we were going down to the pound.

OFFICER 1 The only problem we ever had in Corrections was the 
people from outside, like the ministers and stuff like that, 
who would stick their nose and we, as officers, just did 
not believe that they knew what they were talking about. 
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And then you had the old superintendents like Borinetti 
and people like that at the gaol, they were great old bloody 
superintendents. I can remember taking one inmate in to see 
Borinetti for misbehaving or something …

OFFICER 3 I see you are in gaol for mari-joo-ana.

PRISONER 1 [laughing] No, I’m in for mari-wa-na.

OFFICER 3 That’s what I said!, mari-joo-ana!

PRISONER 1 laughs

 Come closer.

OFFICER 1 So he walked up to the desk and he had one of those, I don’t 
know if you’ve seen them, the old gate log books, those very, 
very heavy log books, and he picked it up and said:

OFFICER 3 As I said, you’re in for mari-joo-ana.

OFFICER 1 And whack, hit him over the head with this fucking book 
[laughs]. And that’s how the supers were in those days. He 
just said then —

OFFICER 3 Get out my bloody place!

OFFICER 2 You couldn’t do that nowadays. Now these days, you’ve nearly 
got to get Interlock in, the work‐related stress mob come in to 
talk to the staff because the crims yelled at them … 

PRISONER 2 There’s a lot of hardened crims that actually react better to 
staff that they know or can tell that they’ve been in the job 
for a while as opposed to new staff. It’s a lot softer now that it 
used to be, a hell of a lot softer. 

OFFICER 3 And these crims don’t realise —

PRISONER 1 — well they do realise how good it is because they haven’t 
played up in years and that’s the problem with the staff … 
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OFFICER 3 They’re not used to them going off because they’re quick 
to call three people going off as a riot, and that’s not a riot 
[laughs]. You want a riot, come and see the real stuff, that 
ain’t a riot … 

OFFICER 1 The younger officers, some of them have got the attitude 
that —

OFFICER 2 Don’t listen to the older screws, they don’t know what 
they’re talking about they’re dinosaurs, it’s all the old 
archaic way. This is the new way, this is the nice way. 

OFFICER 3 They won’t listen to you, sometimes you have problems with 
them with that and you try and point out that — 

OFFICER 1 I’ve been in this job a lot longer than you and this is the 
easier way to do it.

OFFICER 3 No, they’ll do it their way and get it wrong. There are some 
that will listen to you, but there’s a few that have already 
made up their mind.

OFFICER 2 I’m coming in here and I’m gonna change Corrections 
because I’m in the job now.

 You never hear about trouble in the gaols now, I think 
they’re all bloody stoned! That’s why.

General laughter.
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SCENE 5 — A VERY DANGEROUS HOUR 
The scene starts quietly but builds in ambient sound as it 
progresses.

OFFICER 3 I remember because it was the day after my birthday. I 
remember it because it was the last riot I was ever involved 
in at Brisbane Prison, and it was a riot that completely came 
out of the blue. We wasn’t expecting it, we didn’t have any 
intelligence that there could be a problem, nothing. It just 
blew up out of nothing. I was in my office and I got a phone 
call and they said —

OFFICER 1 Mr Challis I think you’d better come over to 2 Gaol because 
there’s a big problem. 

OFFICER 3 So I went round, came through 2 Division gate and I couldn’t 
believe that was going on. All the staff had been withdrawn 
from the division, they were all between gates and there was 
nobody actually in the division and there was prisoners in the 
chief ’s office, ripping that to shreds, they was running riot all 
on the circle.

Turns to OFFICER 1

 Right, you stay here and I want one bloke to come in with me.

OFFICER 2 I’ll come in with you Tommy. 

OFFICERS 2 and 3 grab a shotgun each and as many shotgun 
shells as they can carry.

OFFICER 3 They’re starting to climb over the fence.

They fire two rounds each into the air.

 Righto let us in. 

They exit stage by a side exit and almost immediately re-enter. 
Two PRISONERS come on from the opposite side carrying 
pieces of broken metal, and advance towards the OFFICERS.
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OFFICER 3 fires a round into the ceiling. Plaster falls. The 
prisoners back out.

 Right, if you don’t come out, we’re coming in with weapons

PRISONERS come out unarmed, hands on heads. 
OFFICERS usher them out the opposite side.

 Right, you load up your weapon again, make sure you got 
it full. 

OFFICER 2 Yep.

OFFICER 3 Right, you look after me and I’ll do the same.

OFFICERS move to either side of the stage and move slowly 
upstage. They call up, PRISONERS’ voices and smashing 
noises heard from off upstage. The centre upstage door 
opens and a PRISONER is seen standing in it.

OFFICER 1 A prisoner by the name of Fife, also known as ‘Spider’ Fife 
because he had a tattoo of a spider on his neck.

OFFICERS fire several rounds into the air, over 
PRISONERS’ heads.

PRISONER 1 Don’t let them fool you, they’re only blanks.

PRISONER starts moving towards officers, there is another 
PRISONER in the doorway behind him.

OFFICER 3 shoots PRISONER 1 in the leg. PRISONER 1 
falls onto his back, and is dragged back through the door by 
PRISONER 2. Door closes behind them.

OFFICER 1 runs on brandishing a pistol, and locks the door 
behind them.

OFFICER 2 The whole episode lasted just over an hour, but it was a very 
dangerous hour, and that was the ’89 riot of February. 
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OFFICER 3 Spider Fife had to go to hospital to have surgery to get all 
the little pellets out of his leg.

OFFICER 1 The coppers came in and there was all these shotgun shells all 
on the deck and the coppers were looking at it, ‘Holy Christ, 
what was this, the shootout at the OK Corral?’ [laughs]. 

Blackout.

SCENE 6 — THE EASTER RIOT
This begins in darkness, only occasional flashes of light, 
white and red. Then comes the sound of 4ZZZ Radio and 
the protesters from the very beginning of the play. These 
sounds continue under OFFICER 2. As he speaks, lights rise 
slowly to a murk.

OFFICER 2 The place was that full they actually had crims sleeping in the 
school room, there was a three‐story building in 1 Div, the 
top floor was the officers’ mess, the second floor had a school 
room I believe, and the bottom floor was the Reception Store, 
that sort of thing. The place had like 650 in it and it’s only 
supposed to hold 600 or something like that I can’t remember, 
well the duress alarm, or the panic buttons, it went off. 

Alarm sound. OFFICER 2 has to shout to be audible.

 The guy in the control room couldn’t turn it off, it just kept 
going and kept going, it must have gone for about 15‐20 
minutes, and he couldn’t turn it off, he hit the reset button 
and it wouldn’t stop.

Alarm ends.

 It finally stopped. Anyway, went back to normal, and then 
20 minutes later or something it went off again, 
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Alarm sound. OFFICER 2 shouts.

 Couldn’t turn it off at all this time.

OFFICER 1 runs onstage in the almost-dark and starts to 
fiddle with something upstage. As he does this, and the alarm 
continues, we hear other voices rising in anger and pain.

Alarm eventually stops. Voices offstage continue. OFFICER 
1 looks out to audience.

OFFICER 1 Ended up having to pull the cabling out of the back of the 
button to stop it. 

Exit. 

OFFICER 2 It was too late by then, the whole place had just erupted. It 
was interesting to note that everywhere was going off except 
J Wing.

Complete silence. 

 That was where all the Aboriginals were housed. They didn’t 
say boo, they were sitting in their cells not saying anything, 
but the rest of the gaol was going off. 

Voices resume. As the speech continues, the sound of metal 
thudding against Perspex, then smashing. Boots rumbling, 
etc, as the text suggests. 

 As the night went on we had crims going off, because they 
had metal chairs in their cells, they had like a rectangular 
window which was probably, I don’t know, 60 centimetres 
high probably by about a metre wide. So they’d use their chair 
and they hit the Perspex, and when it went off it sounded 
like gunshots, just exploded and they were able to climb out 
and run round. C Wing, we weren’t that fussed with them 
once they got out up there because they actually just went 
into a yard and they were still locked in, so they couldn’t do 
anything. But it just went round the whole gaol, we even had 
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2 Gaol going off about it after that, and this went on for like 
two or three days, all this rioting and all these crims carrying 
on. 

OFFICER 1 and PRISONER 1 having a tug-of-war with a 
white sheet. Lights stay quite dim throughout, just enough 
to make out the characters and objects. 

Flashing lights continue. Offstage voices continue but 
more quietly. OFFICER 3 enters with PRISONER 2, 
frogmarching him across the stage.

OFFICER 3 Do you have any injuries?

PRISONER 2 No, not yet. 

OFFICER 3 leans up behind PRISONER 3 and taps him on 
the back of the neck with a baton 

OFFICER 3 As long as you behave yourself you won’t.

OFFICER 3 throws PRISONER 2 into a cell and locks it. 
Flashing lights continue. Offstage voices get louder. 

OFFICER 2 By this time the response group’s come in and they’ve been 
told that there’s crims running around in the gaol so they 
think that the gaol’s full of crims running around. 

OFFICER 3 [moving across stage] So I’ve come round the corner there 
was one of their officers on the compound … 

OFFICER 1 in riot gear enters pointing shotgun at 
OFFICER 3. Freeze.

OFFICER 2 The funny thing was, us that were on the night shift when 
this all happened, we weren’t worried about what was going 
on, the whole gaol was going off, it’s banging and all this, 
yeah, and we get this response guys coming in and you can 
see this hyped‐up look on their faces and all this sort of stuff 
and we’re going —
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OFFICER 3 They’re just making noise, what’s your panic about? 

Offstage noises get louder. 

OFFICER 2 You’d think they could at least do it to a beat or something!

Kettle whistles, all other noise ceases. Total darkness. The 
kettle whistle dies out.

 I think that was the most stressing thing all night because 
we were fighting to get through the door to who was the first 
one to get to the kettle for a cup of coffee.

End.
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Prison slang used in Bogga                                 
Compiled by Rebecca Murphy and Chris Dawson

Burgoo   Porridge served in prison.

Cat   A passive homosexual, applied to young (and usually   
  otherwise heterosexual) prisoners who submit to this role  
  while in prison.

Cleanskin  A person without a previous criminal record.

D.U.   Detention Unit (solitary confinement). The Detention Unit at  
  Boggo Road was built in 1987 following criticism of the older  
  punishment cells.

Hock   A prisoner who takes the active or ‘insertor’ role in homosexual  
  relations. This role does not necessarily indicate that the person  
  adopting it is perceived as, or actually is, a homosexual.

Peter   Cell. Originated from the old slang for portmanteau (a trunk or  
  a box), the term was applied to the box-like qualities of a cell.  
  A ‘Black Peter’ was a punishment cell, usually a very dark one. A  
  ‘Peter Thief ’ is a prisoner who steals from others’ cells.

Pip   A shoulder insignia indicating the rank of certain officers. A  
  ‘Pipper’ would be a senior or executive correctional officer.

Screw   A custodial correctional officer. A female warder was referred  
  to as a ‘Screwess’.

Silvertail  The Australian slang word for someone of privileged   
  background, when applied in prison it referred to a prisoner  
  who received special privileges.

Sweeper  An inmate who undertakes paid domestic tasks in an area of  
  a centre.

Those interested in learning more about the history of Boggo Road Gaol are 
encouraged to visit the Boggo Road Gaol Historical Society’s website at https://
www.boggoroadgaol.com.au/

This site also includes a list of publications on the history of the gaol.


