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Introduction 
How the play came about

Background
Deadly Eh?! and its companion piece for primary schools, My StoryYour Story, 
are the outcome of an exciting collaboration between touring organisation 
Artslink Queensland, Brisbane’s Aboriginal Centre for the Performing Arts 
(ACPA), cultural consultant Roxanne McDonald and myself as writer/director.

The aims were: to enable the creation of theatre involving Aboriginal content, 
which would be authentic and relevant to young people; and to give ACPA 
students the opportunity to participate in creative development with two award-
winning senior theatre artists.

The students’ personal histories would not appear directly on stage, but their 
stories would go towards a composite story and fictional characters. At the 
end of the process students would have the opportunity to audition for the 
two works. As it happens, Advanced Diploma Acting student, Sean Dow, 
successfully auditioned and was cast alongside former ACPA student Janine 
Matthews.

The Process
We began by discussing ‘Why theatre?’ and ‘Why this project?’ There was a 
strong feeling that theatre was a powerful and entertaining way for a community 
to engage with challenging issues, especially for young people; more particularly, 
that this project had the potential to offer not only information and alternative 
points of view, but also meaningful role models for young Aboriginal and Torres 
Strait Islander people.

Each play began with a title and brief synopsis, which allowed for different 
storylines and issues to be explored. The starting point for Deadly Eh?! was 
my early experience of working with a young woman who had an Aboriginal 
mother and European father. She identified strongly with her Aboriginality, a 
stand which was often met with confusion, suspicion or downright hostility, 
since she had inherited her father’s physical looks and skin colour. More 
recently, I have been involved in debate with Aboriginal performers about the 
need for us all to embrace the complexity of the Aboriginal experience in our 
theatre. I began to think further about what it means to identify as Aboriginal. 
I tried placing the question, ‘What if I found I was Aboriginal?’ in the life of a 
teenager, at that crucial time between childhood and adulthood when questions 
of identity are so important. 
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The students embraced the idea and the seeds for Deadly Eh?! started to take 
root in a process that was enjoyable and rigorous, focusing on storylines, role 
play, interviews, monologues, scenes, character, plot and dramatic structure. 
I shaped and shifted and added material, endeavouring always to keep the 
spirit of the students’ work at the core, even if their actual words disappeared 
altogether. Finally, following several drafts and an intensive week with the 
actors, I wrote the Rehearsal Draft, which is the basis for the published script.

I cannot express too strongly my appreciation of the generosity of the ACPA 
students in sharing their stories and creativity, the passionate commitment of 
the actors and the wisdom of Roxanne McDonald. It has been a privilege to be 
enstrusted with such vital material and I am hopeful that each play will connect 
not only with the young but also with their elders. 

Sue Rider
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First Production Details
Deadly Eh?! was first produced by Artslink Queensland as a tour of regional 
Queensland. First performance on 15 July 2013 at Alexandra Hills State High 
School, Alexandra Hills, Queensland, Australia.

CAST

TAYLOR/MUM/CASEY    Janine Matthews
JORDAN      Sean Dow

PRODUCTION TEAM

WRITER/DIRECTOR     Sue Rider
CULTURAL CONSULTANT    Roxanne McDonald
DESIGNER      Maria Cleary
SOUND DESIGNER    Kyle Berry
DRAMATURGY SECONDMENT
(University of Queensland)    

Felicity Sinclair-Ford

Special thanks to the following students from the Aboriginal Centre for the 
Performing Arts (ACPA) who contributed to the creative development process:
Mariesha Barney
Jadene Croft 
Jessica Cross
Sean Dow
Kaleenah Edwards
Travis Johnson
Angus Jones
Haylee Rivers
Jayden Stubbs
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Characters
TAYLOR, about sixteen

JORDAN, same age as Taylor 

MUM, Jordan’s Mum, thirty-five 

CASEY, same age as Taylor and Jordan

The roles of TAYLOR, MUM and CASEY may all be played by the same actor.

Writer’s note
During the development of this script, the gender of the characters remained 
non-specific until the casting of the first production. Apart from the role of 
Jordan’s Mum, it would still be possible with slight adjustments for the play to be 
performed by actors of any gender.

In the first production the two Dream scenes were created through sound only.
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SCENE 1 — JORDAN, NOT GORDON
TAYLOR prepares the audience to play a prank on 
JORDAN, using the following words as a guide.

TAYLOR Hi, my name’s Taylor and I don’t know about you, but I 
love playing pranks. My friend Jordan, he’s going to be here 
soon and I really need your help pranking him. See, when 
we were in Year 8, one of the teachers spent the whole year 
calling him Gordon instead of Jordan. He absolutely hated 
it. So to stir him up, I’m going to get you to call out Gordon. 
We’ll do it in groups. When I point to your group, that’s your 
signal to call out Gordon. Ok, let’s practise. [They do] Can I 
hide over there? I think he’s coming.

JORDAN enters, preoccupied with his phone. TAYLOR 
encourages the audience to play the prank until JORDAN 
can take it no more.

JORDAN  Quiet! Just STOP!!!

TAYLOR  Hey Jordan.

JORDAN  Taylor. Might have known. That joke is so old.

TAYLOR Ah come on man, lighten up. Gotta look on the bright side! 

JORDAN  Do we have to have sides?

TAYLOR Can’t pick the winner if you don’t have sides.

JORDAN steps out of the scene to address the audience.

JORDAN  Have you ever wondered whose side you’re really on? 
Where you belong? You grow up thinking you know where 
you stand — you, your family — and then one day you 
realise you don’t know your family at all. And because of 
that, you don’t know yourself.

 It happened to me a year ago. And it turned my world 
upside down.
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 My name is Jordan — not Gordon! … and this is my story.

SCENE 2 — HOME 

MUM [Voice off] Jordan!

JORDAN Coming, Mum!

 [To audience] It’s Friday morning and I’ve slept through the 
alarm — again.

MUM [Voice off] You’re going to be late!

JORDAN I know, Mum!

 [To audience] See, I haven’t been sleeping well. Every night I’ve 
been getting the same dream.

MUM [Voice off] Did you hear me?

JORDAN Yes, Mum!

 [To audience] It’s like, in this dream, I’m on the bus and this guy 
is trying to catch it, but the doors are closed. He’s trying to get 
through the doors, he’s yelling and scratching. I can’t make out 
his face, but I can see his shape through the window. No one else 
on the bus is even looking. Then the bus moves off. The man 
starts running, but we’re leaving him behind and all of a sudden 
something tells me it’s my Dad. I open my mouth to shout, I’m 
trying to call out, ‘Dad!’ But it’s like my throat is stuck and I can’t 
move. That’s when I wake up.

MUM [Entering] Jordan, if you don’t get up this minute —

JORDAN I’m up!

MUM hands him the broom.

 What, again? I did it last time.
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MUM  Good, that means you are quite capable of doing it again …

JORDAN  But I’ve got to go to school. Why can’t you do it?

MUM  What am I, your maid? We had an arrangement, Jordan. 
You should’ve thought about that when you rolled over 
and went back to sleep. You’re the man of this house. 

JORDAN I know.

MUM One day you will move out of home and you need to know 
how important these things are … it’s called responsibility. 
You’ll likely have kids one day and you will need to teach 
them how life works, Jordan. 

JORDAN  [Groans] Yes, Mum.

MUM  And look on the bright side — you finish this, tonight we’ll 
do takeaway and watch a DVD. There’s that new Wizard of 
Oz movie.

JORDAN  [Not convinced] Oh, well there’s always a bright side! 

Beat.

MUM Is there anything the matter, Jordy? You’ve slept late every 
morning this week.

JORDAN No, nothing.

MUM Something at school?

JORDAN No.

MUM Sure?

JORDAN Well … there is this English assignment for cultural day. 
We have to do a family tree —

MUM Oh, do you need any help? I can call Nanna Kay.

JORDAN No, Mum, I’ve got your family. It’s just Dad’s side that I 
kinda need …
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MUM So no Nanna Kay.

JORDAN No, Mum! … Mum, I know it’s hard with Dad being gone 
and everything, but I never knew him and you never talk 
about him. I’ve never even seen his grave.

MUM Well, you know where the cemetery is, there’s nothing to 
stop you from going. [Beat] Jordy, isn’t it enough that I’m 
here for you? I know things are hard, honey, but ... it’s just 
the way life is sometimes. You have to take the good with 
the bad. Life is about finding a balance. Like Yin and Yang.

JORDAN Whatever. [JORDAN is cleaning carelessly]

MUM Hey, careful!

JORDAN knocks an ornament to the floor. MUM picks it up.

 You’ve broken it.

JORDAN Sorry, Mum.

MUM  [Angry] Why couldn’t you watch what you were doing? …

JORDAN I didn’t —

MUM You’re half asleep, you get up late. You don’t think, do you? …

JORDAN Sorry —

MUM And now this happens. [She’s trying not to cry]

JORDAN Maybe we can fix it. 

MUM Not a chance.

JORDAN  [Taking it] It’s only broken in a couple of places. See. 

MUM It’ll never be the same.

JORDAN  Let me give it a go. Why’s it so important anyway? It’s been 
sitting here for years.
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MUM  It was a present from someone once.

JORDAN  I’ve never really looked at it before. It’s got like Aboriginal 
dots on it.

MUM  Yes, well … an Aboriginal man gave it to me … years ago. 
A farewell present …

JORDAN  Really? I didn’t know you knew any Aboriginal people. 
Weird! Where were you going?

MUM  Pardon?

JORDAN  You said it was a farewell present …

MUM  No, not me. Him. He was … leaving.

JORDAN  Where to? Who was he? How did you know him?

MUM  Oh I don’t know, I didn’t really know him. As I said it was 
years ago. 

MUM goes to try to take the ornament back from 
JORDAN but JORDAN is curious.

JORDAN  So, lemme get this straight. Some Aboriginal dude, 
someone you don’t even know … gives you a … this thing 
… to say goodbye to you … 

MUM Yes! It was … how would you say it? …

JORDAN  RANDOM!

MUM  Yes that’s it … Was totes random!

JORDAN  Totes??? 

MUM  Yes! 

JORDAN  [Hands back the ornament] I’ll try and fix it over the 
weekend. Can I go now?
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MUM Ok, love. [Goes to leave]

JORDAN  Um Mum?

MUM  [Stops] Yes?

JORDAN Can you please never say “totes random” again. It doesn’t 
suit you. 

MUM  Sure. Now you better get to school. 

JORDAN  TOTES!

 [To audience] Mum can be such a dag! Still, it’s been just 
her and me since I was a baby and I guess we get on pretty 
well. It never really mattered to me before that Dad wasn’t 
around. But lately, at school they’re wanting us to think of 
the future, make choices and that, and I’ve been thinking 
about him a lot. Who was he? What did he do? It doesn’t 
help that Mum won’t talk about him.

SCENE 3 — ON THE WAY TO SCHOOL
TAYLOR We are gonna be so late, man.

JORDAN I know, sorry. [They walk] Hey, Taylor, do you ever have the 
same dream night after night?

TAYLOR  Nah, I never remember dreams. I did have one once where 
I was on my skatie in this giant bowl, getting higher and 
higher, then suddenly I went over the top and I just kept 
on going, into the clouds. It was fantastic. Then, the clouds 
turned to ice cream, rocky road, my favourite, but I woke up 
before I could taste it. Hey do you wanna come to the skate 
park after school today?

JORDAN  Sorry man, I gotta go home and help Mum with some things.
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TAYLOR  Come on, can’t you spare an hour?

JORDAN  You know I would but my Dad ain’t around and I’m the man 
of the house. You coming or what?

Starts running off.   

TAYLOR Hey! 

 TAYLOR catches up to JORDAN who is standing in front of a 
statue of a kookaburra on someone’s fence.

JORDAN  Sssh! Is that real?

TAYLOR What?

JORDAN On the wall.

TAYLOR  That kookaburra? Nah, it’s made of stone or something. 
Come on.

JORDAN It looks so real. Hey, kookie.

JORDAN goes over and starts stroking the kookaburra’s 
stomach. It ruffles its feathers, relaxes and allows JORDAN to 
touch it. 

  [Shocked] Eh it is real!

TAYLOR  Wow that’s crazy, it didn’t even fly away. Hey look at the way it 
ruffles its feathers. Let me have a touch. 

TAYLOR goes to touch the kookaburra, which flies away quickly.

 What did I do?

JORDAN  You just don’t have the touch. [Laughing like a kookaburra] 

TAYLOR Yeah right. Come on, I don’t want to miss the start of biology. 
What have you got first?

JORDAN  English. I’ve been paired up with Casey.
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TAYLOR Oh, you’ll make a lovely couple.

JORDAN Not like that!

TAYLOR  Sucked in! [Laughs] Anyway, Casey’s all right, as long as she 
doesn’t get started on family and country and stuff. That kid has 
a million rellies.

JORDAN  We’re doing family trees.

TAYLOR  Oh. Sorry, man. Meet you after school anyways. I’ll walk your way.

JORDAN Ok.

Both rush to class.   

SCENE 4 — ENGLISH CLASS
JORDAN is running late, he sees a spare seat next to CASEY, an 
Aboriginal student. Sits down reluctantly.

CASEY Hey Jordan. [JORDAN doesn’t reply] Just so you know, we’re 
doing creative writing.

JORDAN I know, Casey, the family tree thing.

CASEY We’re allowed to write it like a dreamtime story.

JORDAN   Why did I bother rockin up?

CASEY  You just use your imagination. This stuff is easy.

JORDAN For you maybe.

CASEY You don’t have to be Aboriginal. There’s no right or wrong, you 
just make it up.

JORDAN  I don’t wanna make it up. I like to know the facts … 
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CASEY Ok, no worries. [CASEY writes. JORDAN fiddles with his pen. 
CASEY looks up] Want some help?

JORDAN Nah. Just don’t know where to start. 

CASEY You can read mine if you like? Just to give you an idea …

JORDAN No way.

CASEY Ok, start with the facts. Where’s your Mum and Dad from?

JORDAN None of your business.

CASEY See, in my family, Mum’s side, they’re all coastal people, they 
come from the bay. So I’m making them into sea creatures. 
My Aunty Betty, she tells stories about going out crabbing 
and how there were special places the boys couldn’t go to. 
I’m not allowed to tell about those places, but I can make 
up some different ones. Then on my Dad’s side, they’re from 
the centre, so I’m making them desert creatures. My Dad’s 
grandfather, that’s my great grandfather, grew up in —

JORDAN Casey! I don’t want to know.

SCENE 5 — BACK HOME
JORDAN is asleep and begins to dream. He is now in the 
bush. A man is ahead of him. Sounds of drums, didgeridoo, 
clap sticks and laughter.

OLD MAN  Yilen! [Pronounced ‘Yillun’] Yilen! Hey, we been waitin’ for 
you. You back with your mob now. You home, boy! 

JORDAN looks confused. 

 Come on now, Yilen, we gonna dance ’em up, ay?  
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Painting JORDAN up, JORDAN begins dancing with the 
OLD MAN, laughter and sounds of music, family yelling 
out things such as “Ay Yilen there, that leg Yilen, nawww 
too deadly Yilen, father like son Yilen”.

Suddenly a kookaburra is heard. It flies into JORDAN’S 
face and he awakens in bed sweating and confused. 

JORDAN Yilen, Yilen? What was that all about? Bloody dreams. 
What the hell is happening to me?

JORDAN grabs his phone.

 [Into phone] Come on, Taylor. Pick up, girl. [TAYLOR has 
picked up] Hey Taylor, listen … What? … 7.30? Oh sorry 
man I didn’t think. Yeah, I know it’s Saturday … Hey listen, 
can you meet me later? … Yeah, ok … Tell you when I see 
you … Usual place? … Cool. See ya, ta. [Puts phone down 
and heads into the living room]

SCENE 6 — SATURDAY MORNING
JORDAN may play this scene with MUM off stage.

JORDAN Mum, can I have some bus money?

MUM Please.

JORDAN Please.

MUM Where are you going?

JORDAN To the city with Taylor. Doing research for my family tree 
assignment … Unless you wanna help.

MUM I thought you were going to fix my ornament.

JORDAN I’ll fix it when I get back. 
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MUM You going to the library? 

JORDAN Uh-huh. 

MUM There’s money in the tin. Get yourself some lunch. And 
don’t be late back.

JORDAN Thanks Mum.

He’s gone.

SCENE 7 — ON THE WAY TO THE CEMETERY
TAYLOR Do you have to walk so fast?

JORDAN I wanna get there, ok?

TAYLOR Ok. You doing anything next Friday?

JORDAN Cultural Day?

TAYLOR Afterwards.

JORDAN Fridays me and Mum usually watch a movie.

TAYLOR ’Spose you won’t be coming to my brother’s party then?

JORDAN Party?

TAYLOR Mum and Dad said I could invite a few of my friends. It’s 
gonna be wicked, man.

JORDAN Nah, sorry mate.

TAYLOR You do a lot for your Mum, don’t you?

JORDAN She does a lot for me. And I’m all she’s got. [Beat change] 
This is it!
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TAYLOR Woah! I’ve never been to a cemetery before. This is spooky! 

JORDAN Spooky? It’s broad daylight.

TAYLOR   [Acts out from Twilight] ‘How old are you?’ [Pause] 
‘Seventeen.’ ‘How long have you been seventeen?’ 
[Considerable pause] ‘A while … ’ [Pretends to show 
‘vampire’ teeth and breaks up laughing]  What are we doing 
here again? 

JORDAN Looking for my Dad’s grave.

TAYLOR Oh yeah, the family tree assignment. What’s his name?

JORDAN  [Pulling out paper] I told you, Trevor Johnson. He died in 
1999. He’s supposed to be buried in this section.

They both look at names on headstones.

TAYLOR  [Reading with difficulty] Vincentio Venero Collarelli. 
Venero! Probably died of venereal disease. 

JORDAN Taylor! That’s not funny.

TAYLOR This one’s big as a house. Look at all the names. D’you reckon 
they’re all buried on top of each other? ‘Get off me, you’re 
squashing me to death!’

JORDAN You moron!

TAYLOR Hey, listen to this one.
 Here lies Catherine O’Keefe 
 Died eating dinner 
 She choked on roast beef

JORDAN Are you serious?

TAYLOR See for yourself.

JORDAN People write the weirdest things. 

TAYLOR Look, there’s a fairy on top of this one. 
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JORDAN It’s an angel, you idiot.

TAYLOR   [Mock serious] Amelia Jane beloved daughter of Edward 
and Elizabeth, taken before her time. 1923 to 192 … 4. Hey 
that’s pretty sad. 

JORDAN Just keep looking. 

 They do.

TAYLOR Hey, Jordan. 

JORDAN What?

TAYLOR There’s that kookaburra again. Bet I’ve got the touch this time. 
[TAYLOR goes to stroke it. It doesn’t move] Ah, freak. This 
one really is a statue.

JORDAN The Taylor touch. You turned it to stone. Stone finger! 
[JORDAN laughs like a kookaburra. TAYLOR moves 
further off] Where are you going? 

TAYLOR I’m going to turn something else into stone. Nah, I’ll go and 
look over here. [Goes out of sight]

JORDAN suddenly feels alone. Sound of a real kookaburra.

JORDAN  [To bird] Hey, you really are here. Come here, kookie … Oh, 
you want me to come to you? [He strokes it] You’re beautiful. 
I’m glad you’re here. I was feeling a bit … Whose grave’s this 
then? [He reads the headstone the bird is sitting on] Trevor 
… something … Johnson 1974 to 1999. [Checks the paper] 
Oh my god, this is it. Did you bring me here, kookie? 

The bird flies off. JORDAN looks at the grave. 

 Um, Dad? It’s me, Jordan. I’m … sorry I haven’t been before. I 
guess I didn’t even think about it. But lately, I’ve been having 
these dreams and I think you’re in them. I don’t know what 
they mean, Dad. I wish I could ask you. What happened to 
you, Dad? Why won’t Mum talk about you? She’s all right, by 
the way. But she never talks about you. 
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TAYLOR  [Returning] Reckon we’re in the wrong place, Jordan. [Beat 
change] What are you … ? Did you find it? 

JORDAN  Yeah.

TAYLOR It’s really plain. No mention of family or nothin’.

JORDAN stands motionless in front of the grave.

 And that is a weird middle name. Trevor Yie-lin Johnson.

JORDAN I think it’s Yilen. [‘Yillun’]

TAYLOR Oh. [Beat] Hey, you ok, mate?

JORDAN  [Nods] Yeah. I’ll just take a photo, then we’ll go. 

 He photographs the grave, lingers a moment. Then … 

 Let’s get out of this spooky place.

TAYLOR But it’s broad daylight! [JORDAN gives her a look] Sorry. 

SCENE 8 — CULTURAL DAY
JORDAN addresses the audience.

JORDAN Seeing my Dad’s grave shook me up pretty bad. The next 
week went past in a blur. I was still having dreams, only 
now I kept seeing graveyards and headstones as well. I stuck 
the photo of Dad’s grave in my assignment. And I tried 
Googling his name, but it just came up blank. Then came 
Friday — Cultural Day.

 It was the usual sort of stuff. Songs, dances, food. Casey 
won the best Dreamtime Story — well, she would, wouldn’t 
she? 
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 Taylor was running around reminding everyone about the 
party. “It’s gonna be wicked, man.” I said goodbye to Taylor 
and waited at the bus stop. As I sat there, the Aboriginal 
dance group came out and one of them looks at me. He walks 
up to me saying “Boy, ay boy.” What do I do, you know? So 
I ignored him, but he kept going like he knew me. Funny 
thing was I’ve never seen him in my life. So I ask him, how 
exactly is it that YOU know ME? He says: “The face, the nose, 
the shape. Who ya mother? Who ya father?” Really? I mean, 
really? This guy standing here asking me questions, saying 
he knows me? So I yell at him YOU DON’T KNOW ME. He 
says, “I bet I do. What’s your last name?” The bus comes, he 
doesn’t get on, just stares at me and laughs and says, “You’re 
a Johnson boy. Those eyes. My name is Yilen, ask ya mother 
who I am.” I say, “My Dad’s dead. You don’t know me.” And 
the doors close.

 I’m sitting on the bus, my head’s pumping. Yilen. He said 
Yilen. My Dad’s middle name. I don’t what’s happening here. 
I can’t think. What’s going on? I get off the bus early and walk 
the rest of the way home.

SCENE 9 — HOME
MUM  Hi Jordy, how was Cultural Day? I’ve got us a movie classic 

this week, The Shawshank Redemption. And I thought we’d 
try the new Thai takeaway so I’ve picked up a menu —

JORDAN  Mum can we talk please? 

MUM  Sure, what’s up honey? 

JORDAN  Something happened at school today.  

MUM The duck curry looks really good.
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JORDAN Mum! One of the Aboriginal dancers said he knew me.  
[MUM stops what she’s doing] He called me a Johnson 
boy. How did he know that? He said his name was Yilen, 
and to ask you who he was.

MUM is silent.

 Do you know who he is? … Mum?  

MUM is still silent. She seems to be wrestling with her 
thoughts.

 Mum?

MUM Yes. He’s your grandfather. 

JORDAN Grandfather?

MUM Yes.

JORDAN Grandfather? You mean Dad’s … that was Dad’s …

MUM Father, yes. That was your Dad’s father.

JORDAN But he was … do you mean Dad was … 

MUM That’s right. 

JORDAN So that means … ? What the hell?! Why did you keep it  
from me?

MUM Well, I … 

JORDAN Mum, why didn’t you tell me I was Aboriginal? 

MUM It’s difficult … Anyway, you’re only part Aboriginal.

JORDAN Mum! Tell me why!

MUM Well I thought as you got older it might become obvious, 
but I didn’t tell you when you were younger because I 
didn’t want you growing up with racist comments. 

JORDAN  What’s to stop that from happening now? 
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MUM  Well nothing, I know, but you should at least be able to 
handle it better now that you are older. 

JORDAN What sort of a person are you, Mum?

MUM Jordy …

JORDAN What makes you think you can treat people like this? I’m your 
son! How could you hide something so important for so long, 
holding my identity in your fingers like it’s a game?

MUM Jordy, please. I know you’re hurt.

JORDAN Hurt? You’re my mother. You taught me everything I know. I 
feel as though I can’t trust the very person who created me. 

MUM I’m sorry, Jordy.

JORDAN  And what am I supposed to do now? What do I tell my 
friends? Um hey guys, so you know those guys that drink in 
the park/ and sniff petrol, well it turns out I’m one of them. 

MUM  [Speaking over him] Stop it, Jordy. I said stop. Jordy, enough! 
I said enough! [He is quiet] I never want to hear you speak 
like that again.

JORDAN Well what do you want me to say? How am I supposed to face 
the weird looks, the laughter and the taunting? I can’t do it.

MUM  You don’t have to tell anyone. Not if you don’t want to. You’re 
still you Jordan. It’s just a part of who you are.

JORDAN What part? I don’t have a clue who I am any more. [He 
storms out]

MUM Where are you going?/ Jordy!

JORDAN  [Speaking over her] As if you’d care!

MUM Jordy, come here! [To herself] Oh, god, what have I done?
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SCENE 10 — PARTY SCENE
JORDAN enters.

TAYLOR Hey, Jordy! Changed your mind, man? Cool! Food’s out the 
back. Oh, Casey’s there too.

JORDAN goes out.

TAYLOR confers with the audience. 

 Hey, I can’t believe Jordan’s here! Oh my god, let’s do 
another prank. ‘Gordon wants Casey!’ Ok? Ready, set, go!

JORDAN re-enters and they repeat the prank from the top 
of the show.

JORDAN  Quiet! Just STOP!!!
 Did you start this, Taylor?

TAYLOR What?

JORDAN Picking on Casey. 

TAYLOR It’s a joke! Anyway, what do you care about Casey? You 
don’t even like her.

JORDAN Why wouldn’t I like her? What’s wrong with Casey?

TAYLOR Nothing.

JORDAN It’s because she’s black, isn’t it?

TAYLOR What are you talking about? You’ve gotta be joking, right? 

JORDAN She might look different, she might sound different, she 
might dress different, but she’s still a human being, a human 
being who deserves to be treated equal to everyone else. 

TAYLOR   [Laughing] Oh my god, have you been drinking?

JORDAN How dare someone discriminate against another person? 
What gives them the right to? Huh?! 
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JORDAN is getting aggressive. 

TAYLOR  [Still laughing] What are ya doing, Jordy? You’re being an idiot.

JORDAN  Would it be a different story if I was black?

TAYLOR  What? Where is all this coming from?

JORDAN Would you still find it funny if I was black?

TAYLOR  Yeah probably.

JORDAN starts to walk away.

JORDAN I’m getting out of here. Come on, Casey! Let’s go! [Leaves]

TAYLOR [Calling after him] What does it matter, you’re not black! It 
was only a joke. 

She goes back to the party.

SCENE 11 — IN THE STREET
JORDAN enters, with CASEY following.

JORDAN Casey! Hey, Casey, why don’t you show me how you dance? 

CASEY Dance? Here in the street? 

JORDAN Yeah, on the land. I wanna see you dance.

CASEY You’ve been drinking, Jordan. Can we just walk? 

JORDAN Sure.

CASEY Hey, I can’t believe you did that just now. Took my side like 
that. I had no idea you … you know. Thank you, Jordan. [She 
slips her hand into his. He pulls away]
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JORDAN Whoa! What’s going on?

CASEY But I thought — ?  You just stuck up for me back there! 

JORDAN Don’t get the wrong idea.

CASEY Why’d you do it then?

JORDAN Sorry. Sorry. 

CASEY Do you like Taylor?

JORDAN I don’t like anyone just now. Let it go. Come on, I’ll walk 
you home.

CASEY Ok. It’s this way.

They walk.

JORDAN So, Casey, how much Aboriginal are you?

CASEY What? You can’t talk like that, Jordan.

JORDAN In your house, do you have like beds and chairs and stuff?

CASEY Course we do. What are you talking about? 

JORDAN D’you cook bush tucker at home?

CASEY Stop asking stupid questions. What’s the matter with you?

JORDAN Do you like being … Aboriginal?

CASEY Shut up, Jordan. You’re starting to upset me.

JORDAN I just wanna know. 

CASEY Well you’re drunk and I don’t wanna talk about it. 

JORDAN Please, Casey, I wanna know. You’re really smart, you always 
talk about cultural things and …
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CASEY Since when have you cared? You’re pathetic. I thought you 
were one of the nice ones. Ok, yeah, I’m proud of who I am. 
Do you have any idea what it’s like for me at school being the 
only Aboriginal student? Feeling different but not wanting 
to be different. I’m not that smart, I get good grades because 
I work hard. See, it’s not just for me, Jordan. It’s like I’m kind 
of a role model. I have to try and stomp out those stereotypes 
that people are always labelling us with. 

JORDAN I can help you, Casey.

CASEY No you can’t. You have no idea. [Beat] You can go home now. 
That’s my place over there.

JORDAN Can I come in, meet your family?

CASEY After what you said? No way! You’re just like the rest of them. 
Go home where you belong. [She leaves]

SCENE 12 — NIGHT
Left alone, JORDAN does an anguished dance. He is trying 
to do an Aboriginal dance but knows he can’t, he is struggling 
and frustrated.

Meantime, there is a voice-over sequence combined with a 
soundscape narrative of JORDAN trying to steal a car.

Voice-over sequence:

JORDAN [Voice-mail message] Hey this is Jordan. Not Gordon. You 
know what to do.

MUM  [Leaving a message] Jordan, it’s Mum. Where are you? Call me.

  [Phoning TAYLOR] Taylor, is Jordan with you? 
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TAYLOR  Nah, he went off with Casey.

  [Leaving a message for JORDAN] Jordan, it’s Taylor. Where 
are you, mate? Are you with Casey? Your Mum called. She 
sounded pretty worried. You’d better call her back.

MUM  [Phoning CASEY’S house] I’m sorry to ring so late but I’m 
looking for my son Jordan and I believe he want off with Casey 
… She’s been home for an hour? Is Jordan with her?

  [Phoning police] Police? My name’s Helen Lucas. My son 
Jordan’s gone missing, he’s … Well, how long before I can 
report it? He’s never done this before.

  [Phoning JORDAN] Just text me, Jordy. Tell me you’re ok.

Phone rings. MUM answers. 

  Hello? Yes, this is Helen Lucas … The police station? Oh. Yes, 
ok, I’ll be there right away.

SCENE 13 — HOME
MUM and JORDAN enter.

MUM Where do you think you’re going?

JORDAN Bed.

MUM Oh no you’re not, you’ve got some explaining to do. I have 
never been so ashamed in all my life. I could see those cops 
thinking, what sort of mother is this? Letting her son roam 
the streets drunk and out of control, like a common juvenile 
delinquent. What on earth got into you, Jordan?

JORDAN Have you forgotten, Mum? I’m just another bloody Abo. It’s/ 
what we do.
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MUM  [Speaking over him] Cut that out. 

JORDAN Oh, you want me to be a good little white boy, so Nanna Kay 
will approve.

MUM Jordan! Have some respect.

JORDAN Respect? For you, keeper of secrets? Oh sure!

MUM For yourself! Getting drunk and making a spectacle of 
yourself in a public place like an idiot! You tried to steal a car, 
Jordan! You could’ve finished up in a detention centre. Didn’t 
you hear what that cop said? You don’t realise how lucky you 
are. 

JORDAN Lucky?! But what if that’s who I am, Mum? A drunken idiot. 

MUM Listen! No one drinks for no reason. They do it to forget pain, 
or it stops them from thinking, or they want to escape. That’s 
what happened to you tonight, isn’t it? You’re a good kid, 
Jordan. You never get into trouble. Just because you’re trying 
to come to terms/ with something …

JORDAN “Trying to come to terms”? You really don’t get it, do you, 
Mum? I feel like I’ve been split down the middle.

MUM I’m just saying, don’t throw away everything you’ve been up 
till now. 

JORDAN I don’t KNOW who I’ve been! I’m not listening to any more 
of this crap. [Leaves]

MUM  [Shouting after him] All right, go to bed and sleep it off. We’ll 
talk about it tomorrow.
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SCENE 14 — DREAMING
JORDAN lies asleep. He is having a dream and soon begins 
tossing and turning. A voice calls.

GRANDFATHER  Come home my boy … Time now for you to be with your 
mob … We takin’ you on that journey now … Won’t be an 
easy one …

A kookaburra laughs. Sound of a car crash. JORDAN 
awakes dripping with sweat and breathing heavily.

JORDAN  Will you never let me sleep!

SCENE 15 — SATURDAY AFTERNOON
MUM enters.

MUM Oh, you’re awake. I was wondering if I should raise you 
from the dead.

JORDAN It’s Saturday. I can sleep in if I want.

MUM It’s three in the afternoon.

Beat.

 How are you feeling?

JORDAN  Like crap.

MUM Oh really … [Beat] We’ve had a visitor.

JORDAN A visitor? Who?

MUM Your grandfather.

JORDAN No, Mum.
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MUM He’s come to take you to country. He says it’s time.

JORDAN What? 

MUM  He’s coming back tomorrow, to make the arrangements. 

JORDAN But how did he … ?

MUM I rang him. Last night. Told him what happened.

JORDAN Mum, I don’t want to do this. Please. I don’t even feel Aboriginal.

MUM Look, Jordy, I can’t imagine what you must be going through. 
But this is why it’s so important for you to go. [JORDAN 
is silent] Now, can we talk about last night? What exactly 
happened? [No answer] Jordan, I asked you a question. [Still 
no answer] You were at Taylor’s party, right?

JORDAN Why’d you ask if you already know?

MUM Don’t you talk to me like that. You were drunk. You got into a 
fight. With Taylor, your best friend. What happened? 

JORDAN I don’t remember.

MUM Someone said Casey was involved. Isn’t Casey that … ?

JORDAN Yeah, the Aboriginal kid.

MUM They said you and Casey left together.

JORDAN Maybe.

MUM  Where did you go? [No answer] I said …

JORDAN To Casey’s house. 

MUM But I rang Casey’s house.

JORDAN I didn’t go in.

MUM And before that?
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JORDAN We just walked around. Talked.

MUM Is that all? 

JORDAN All?

MUM Well, if there was anything else, I hope you were careful.

JORDAN Jesus, Mum.

MUM Drinking, fighting. It’s easy for things to get out of hand.

JORDAN Oh like you’d know.

MUM Yes, Jordan, I would.

JORDAN In your closed little world with everything in order.

MUM I was young too, you know. I’ve seen a lot more than you 
would ever imagine.

JORDAN Oh really? So tell me about it, Mum. You still got some secrets 
stashed away? Go on, surprise me. Why don’t you let it all 
spew out?

Beat.

MUM All right. [She begins hesitantly] Your Dad and I met when 
we were pretty young. He was this good-looking fella, tall, 
funny. I’d never even spoken to an Aboriginal man before. 

 Anyway, Nanna Kay ordered me to stop seeing him. But I 
kept meeting him anyway. I guess that’s when I learnt to keep 
secrets. Then I fell pregnant. I kept that secret too for as long 
as I could. But then, well, all hell broke loose. Nanna Kay cut 
me off, threw me out of the house. She’d cross the street if 
she saw me. We had no money. Your Dad was studying — he 
wanted to be a lawyer — and I was still at school. So his family 
took me in. When you came along, they showed me what to 
do, how to look after you. It was a good time.

JORDAN So why don’t we still see them?
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MUM Something happened. It was a Friday night. We were all out 
partying.  Dancing, drinking. I’d taken you with me. Maybe 
I shouldn’t have. Anyway, we’re out on the street, making 
a bit of noise, and these guys rock up, start shouting at us. 
Disgusting, racial abuse. We took no notice, we’d heard it all 
before. They were just as drunk as we were, only louder. Then 
they spot me. Start laughing and jeering, calling me white 
trash and worse things than that. Well, your Dad exploded. 
He headed straight for the blond guy in the middle. There 
was the biggest fight, screaming, lots of blood. You start 
crying, I’m trying to cover your eyes and ears. Then we heard 
the sirens. The blond guy pulls back, yells at your Dad to 
meet him at some place to finish it off. They both jump in 
their cars. I’m screaming for him not to go, but he’s had too 
much to drink, he’s too fired up. He pulls me close, kisses you 
on the forehead and drives off. 

 That’s the last time I saw him alive. Crashed his car and died 
instantly, they say.

JORDAN Oh god, Mum.  

MUM I know, Jordy. I know.

Beat.

JORDAN But I still don’t see …

MUM His family blamed me. They said I was the cause of it all.

JORDAN Sorry, Mum.

MUM And I was stubborn too. I thought I could manage without 
help from anyone. But I couldn’t. Got myself in a bit of a 
mess. Nanna Kay came to the rescue and we never talked 
about your Dad again. But now you’re initiation age, his 
family want you back.

JORDAN I’m scared, Mum. I don’t want to be one of them. 
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MUM You don’t know that till you’ve seen for yourself. Your 
grandfather’s a good man. He’ll look after you. 

JORDAN Did Dad, you know, go to … country and all that?

MUM Of course. You look like him you know, his eyes, his nose. 
[Giggles to self] You’ve got his skill for fixing things as 
well. You know that ornament? He gave me that on that 
last morning. He always wanted to make a mark on this 
world. Maybe it’s up to you now, bub.

JORDAN  Thanks, Mum.  

MUM That’s all right, love. [Beat] Totes.

JORDAN Oh Mum!

SCENE 16 — DIFFERENT 
JORDAN  [To audience] For as long as I can remember I’ve always 

felt different. Felt that I had a strong connection to this 
place, this country. More than just shouting “Aussie Aussie 
Aussie” or “Gold for Australia” or … Well, now I know 
why — I’m part Aboriginal … It feels weird saying that. I 
wonder which part exactly is Aboriginal? I’d like to think 
it’s just simply within me and my soul, but physically??? 
Definitely not my skin … I think it’s in my eyes. Yes. I have 
delectable chocolate, Aboriginal eyes. 

 I found out my grandparents were forcibly removed from 
their families when they were children … And I find it sad 
to think how I felt about the stolen generation before and 
how stuffed up it was, and now to be told I descend from 
that … hurts so much more. Is that in my eyes as well? 
That pain, that suffering? ’Cause I can feel it. 
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 So how do I do this? There should be a book titled “how to 
be an Aboriginal for idiots!” Idiots like me … 

 I went to country with Grandfather Yilen.

SCENE 17 — COUNTRY
JORDAN dances an Aboriginal dance, signifying his 
learning from Grandfather Yilen. 

SCENE 18 — I’M ABORIGINAL
JORDAN [Full of excitement after his dance] Grandfather Yilen took 

me out camping and told me stories about the land and how to 
care for the birds, animals and reptiles. Like you can hunt but 
you must only catch what you can eat and no more. He knows 
so much, and he didn’t even grow up knowing about culture. 
He was stolen from his family and was older than me when he 
found his way back to country. He’s amazing. Like, really calm 
and kinda gentle. I never thought it would be like that. 

 I was nervous when I got there and I couldn’t understand 
what people were saying. But then I learnt to listen to the 
whole sentence instead of each word and it started to make 
sense. I found I’ve got all these cousins and aunties and 
uncles — instead of just me, Mum and Nanna Kay, we’re a 
whole mob. I’ve got a new language too. Like ‘mob’ is one of 
our words. And if you make a joke you say ‘gammin’. Pretty 
cool ay. I mean ‘deadly’!

 And I found out you can’t be ‘part’ Aboriginal. You just are. 
I’m practising saying I’m Aboriginal now, and I’m starting to 
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feel really proud of it. [Tries out different tones of voice] Hey, 
I’m Aboriginal. I’m Aboriginal. I’m Aboriginal.

 So how am I going to explain this to everyone at school? 
Don’t get me wrong, I loved going hunting with Grandfather 
Yilen and learning about my culture, but having to face 
those kids and tell them … Oh well, they’re going to find out 
anyway so better get it over with.

 Hey Taylor guess what? I found out I’m Aboriginal.

TAYLOR Oh really? How does that make you feel?

JORDAN Oh I don’t know, I feel a bit confused hey. How does it make 
you feel?

TAYLOR I’m fine with it. 

JORDAN Cool.

 [To audience] That went well, hey? Nah, gammin. It didn’t 
go like that at all. This is how it really went.

 Hey Taylor, I got something to tell you.

TAYLOR Yeah, what?

JORDAN Well, like, you know I found out something. 

TAYLOR What?

JORDAN About myself.

TAYLOR Yeah, so what is it?

JORDAN Well, it’s like … um …

TAYLOR Jesus, Jordan, get on with it.

JORDAN You know your brother’s party.

TAYLOR Yeah, where you got smashed and made a total dick of yourself.
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JORDAN Well, I found out …

TAYLOR What?!

JORDAN  [Blurts out] I’m going to be a father. 

TAYLOR You’re what?!

JORDAN Must’ve been after the party. Me and Casey. But I’ve really 
thought about this. I’ll leave school, get a job, she can move 
in with Mum and me, we can make this work.

TAYLOR Jesus man, this is serious.

JORDAN Nah, gammin. [Laughs at the trick he’s played on TAYLOR]

TAYLOR What? Is this a joke?

JORDAN  Sucked in! 

TAYLOR I hate you! You’re the worst. [Beat] Imagine if you were 
gonna be a Dad.

BOTH Whoa.

JORDAN Well if I was a Dad, I’d make sure my kid never felt lost  
or confused. 

TAYLOR  [Looks at him] You feeling lost mate?

JORDAN You know that weird middle name my Dad had?

TAYLOR Yie-lin or something.

JORDAN Yilen. It’s Aboriginal.

TAYLOR Really? Why would he have an Aboriginal name? 

JORDAN Why do you think?

TAYLOR Isn’t that disrespectful? Ripping off another culture.

JORDAN Not if — I mean —
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TAYLOR Are you saying your Dad’s Aboriginal?

JORDAN Yeah. 

TAYLOR Are you serious?

JORDAN Yeah. So what does that mean?

TAYLOR It means … oh man, are you Aboriginal?

JORDAN Yeah.

TAYLOR Woah! That’s different. Oh, man. What are you gonna do 
about it? You gonna start wearing the colours? Hey, you 
could do a dance on Cultural Day! I can see it now. Jordan 
shakin legs. 

JORDAN You don’t mind?

TAYLOR Mind? Why would I? You gonna tell the others?

JORDAN  That’s what I’m worried about. What do you think?

TAYLOR   I don’t know, it’s a tough one mate. You know how those 
kids are.

JORDAN   You’re right man, it’s up to me. [Beat] Will you still wanna 
hang out with me?

TAYLOR You’re still Jordan, aren’t you? Still the same idiot! Gordon!

JORDAN Thanks, stone finger. [Makes a kookaburra sound] Hey, 
Taylor, guess what else?

TAYLOR Now what?

JORDAN You know how I had the touch? 

TAYLOR Do you have to remind me?

JORDAN The kookaburra is my totem.

TAYLOR You’ve got a totem? That is so cool. 
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JORDAN  [To audience] I did end up telling the other guys. Well, 
I only had to tell a coupla them, then the news soon got 
around. I lost some friends, but maybe they weren’t worth 
keeping. 

 Oh, and I sorted things out with Casey. She was really cool 
once I told her everything. She still won the Dreamtime 
Story comp at Cultural Day, but I came a close second. 
And Granddad Yilen painted me up and let me join in the 
dancing. It was wicked.

 I’m starting to work out a way of mixing with both sides 
of my family. Australia Day was the hardest. Nanna Kay 
wanted us to go to this re-enactment of the First Fleet, but 
Granddad’s side see it as Invasion Day and they wanted to 
celebrate the survival of their people. If I went with Nanna 
Kay, Granddad’s side would get angry, but if I went to 
Granddad’s side, Nanna Kay would get upset. I couldn’t please 
anyone! I felt like a jigsaw piece that hasn’t found a place to 
fit yet. In the end, though, Mum said I didn’t have to choose 
sides, and me and her went and saw a movie instead.

 So here I am at the beginning of a forked road in my life. 
I’ve decided I want to do journalism and I’ve been accepted 
into two different colleges, both with great reputations. 
One’s an Aboriginal college. My mum’s pushing me to do 
the Aboriginal college, so I learn more about my culture 
and Granddad wants me to go to the other college, because 
he believes there are more professional work opportunities 
there and he is pretty wise. I really do want to make my 
family and culture proud. 

 Can I have the best of both worlds? It’d be deadly if I 
could, eh? But for now I’ll just be me.

End.
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